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takdim

(( Kﬁreselle§me” mefthumu, 20. ytizyilin
ortalarindan bu yana dinya kamu-
oyunun en 6nemli giindem madde-

lerinden biri kabul edilmekte, bagta internet ve

medya sahasi olmak tzere, son ¢eyrek ytizyilda
yasanan teknolojik gelismeler, kiiresellesmenin

etkilerini diinya cografyasinin en ticra koselerine
kadar ulagtirmaktadir.

Kiiresellesme sosyolojik, felsefi, siyasi, ekonomik
vd. baglamlarda tartisiladursun, meselenin pratik
yansimalari insan ve toplum hayatinda belirgin
bicimde goriiliir hale gelmektedir. Ote yandan,
kiiresellesmeye zemin hazirlayan fikri altyapi-
nin temsilcilerinin, birtakim ara¢ ve yontemleri
kullanarak, bireysel ve toplumsal yasami kontrol
etmeye calistigi da, bugtin artik genel kabul gor-
miig bir durumdur.

Sorugturmamizda, kiiresellesmenin kiiltiir-sanat
alanindaki yansimalarina odaklanmaya caligil-
mustir. Kiiresel kiiltir endiistrisinin, millf kiilttir-

presentation

’ I \he concept of “Globalization” has been
one of the most critical issue of the
World agenda from half of the 20th cen-
tury to now. Technological developments which
have been come into existance at the last quarter
of the century, primarily internet and the media,

have spread the effect of the “Globalization” to
the far-flung corner of the World.

While the sociological, phiosophical, political
and economical effects of the Globalization have
been debated all around the World, practical re-
flections and results of the matter / issue can be
seen clearly on the life of individuals and societ-
ies. On the other hand, the reality that the repre-
sentatives who have prepared ideological ground
of the globalization use some useful tools and try
some methods in order to control both social and
individual life is widely known today.

It has been tried to focus on the cultural and ar-
tistic results and reflections of the globalization

INVESTIGATION OF GLOBAL CULTURE INDUSTRY h



ler tizerindeki olumlu-olumsuz etkileri masaya
yatirilmig, bu alandaki sorun tespitleri ve ¢dziim
onerileri tizerinde durulmustur. Bu kapsamda,
kiltir-sanat, akademi, medya, sivil toplum ve
siyaset diinyasindan pek cok ismin goriiglerine
miiracaat edilmigtir.

Katilimcilarin gorisleri incelendiginde, “kiiresel
kiltir endistrisi”nin, genellikle, bugiin bagta
ABD olmak tizere Bat’'nin politik ¢ikarlart dog-
rultusunda hareket eden bir yap1 olarak anlagildi-
g1, Bat1 diinyasinin, bu yapiy1 olusturan sinema,
televizyon, popiiler kiiltiir, moda, turizm gibi
araglar, Oscar, Nobel gibi uluslararas: festival ve
odiillerle toplumlar tektiplestirmeyi hedefledigi
yoniinde yaygin bir kabul oldugu goriilecektir.
Kiiresel kiiltiir endiistrisinin milli kiiltiirleri tah-
rip ettigi, toplumlari bir arada tutan, onlara bir
kimlik ve aidiyet kazandiran kiiltiirel degerleri
yok ettigi de katihmcilarimizin ortak kanaatleri
arasindadir.

Ote yandan, katihmcilarimizin biiyiik cogunlu-
gunun, yaganan siireci bir medeniyet krizi ola-
rak gordigii de anlagilmaktadir. Modernlegsme/
Batililagma stirecinin, siyasi, toplumsal ve kiilta-
rel alanlarda kokli bir dontigtimii hedef alan bir
proje oldugu, bugiin Batililagma stirecine muha-
tap olan toplumlarda ortaya ¢ikan tablonun, bu
projenin bir sonucu olarak okunmas: gerektigi
vurgulanmustir.

Varligi iizerinde mutabik olunan bu sorunlarin
¢oziimiine dair one striilen fikirler incelendi-
ginde, bugiin kiiresel kultir endistrisinin en
onemli araglar olarak kabul edilen sinema, tele-
vizyon gibi araclarin ayni sekilde milli kilttrleri
korumak ve zenginlestirmek icin kullanilmasi
gerektigine dair de giiglii bir fikir birligi oldugu
gorilmektedir. Katihimcilarimiz, bu yapilirken,
kiltirimizi olusturan asli unsur ve degerlere
uygun sanat eserleri, senaryolar, filmler, ¢izgi
filmler, tiyatro oyunlari tretilmesi, Batililagma
stireci ile toplumsal yagamimiza dahil olan sa-
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in our study. Both positive and negative effects
of “Global Culture Industry” on National Cul-
tures have been opened to debate and 1t has been
focused on the problems happened at these fields
have been tried to detected and possible solution
offers and suggestions in this study. So 1t has
been consulted to the opinions and offers of the
people from the World of Culture-Art, Academy,
Non-Governmental Organizations and Policy.

If we take a look at to the opinions and com-
ments of the participants, we will clearly see at
first sight that, It is widely known that “Global
Culture Industry” is an organization working for
the political benefits and interests of USA and
West in today. In addition, it is possible to see
and understand

from the comments and statements of the partic-
ipants of this study, the West has the the inten-
tion to make the World monotip with the help of
some tools such as cinema, tv, popular culture,
fashion and tourism and International prestgious
awards like Oscar and Nobel. Finally, the idea
that Global Culture Industry destroy the Nation-
al Cultures and Cultural Values which keep the
ties of the people tight and which give them and
identity and belonging will be seen clearly in our
study.

On the other hand, 1t has been concluded from
the comments of the vast majority of the partic-
ipants that they see the globalization process as
a “Civilization Crisis”. It has been stressed that
“Modernization and Westernization process” is
a project that aims to the radical transformation
/ changing of the societies on political, econom-
ical and cultural fields. The situation which was
seen in the societies exposed to the Moderniza-
tion process should be evaluated as a result of that
projects.

When we look at the ideas put forwarded for the
solution of that matter, which was commonly
agreed by the participants of this study, we will
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nat alanlarinin yani sira, medeniyetimize ait sa-
natlarin da 6nemsenmesi gerektigini belirtmis,
bu eserlerin genc nesillere ulagabilmesi icin ge-
reken mecralarin kullanimina 6zen gosterilmesi
onerilmistir. Ancak bu yapilirken kiiresel kiiltiir
enddstrisinin giic merkezli dil, tislup ve yontem-
lerinin digina ¢ikan 6zgiin bir dil tretilmesinin
elzem oldugu vurgulanmugtir.

Sorugturmamizin kiiresel kiiltiir endistrisinin
farkli cepheleriyle tartigmaya acilmasina katki
saglayacagina ve bu alanda yapilmakta olan ¢alig-
malara yeni perspektifler sunacagina inaniyoruz.

see a strong agreement on the opinions of the
participants that the tools which are the most ef-
fective and important tools of Global Culture In-
dustry such as cinema, tv should be used in order
to protect and enrich the National Cultures. Par-
ticipants in our study suggest that while putting
solution offers into practice it should be produced
and created art works, scenarios, films, cartoons,
theatres which were suitable for the fundamental
principles and values that make up our own cul-
ture. At the same time, both artistic fields which
entered to the life of our society with the modern-
ization process and artistic fields which belong
to our civilization should be cared aboout and
suitable tools should be used in order to convey
culture — art works to young generations. It has
been stressed that it is must to create an authentic
wording which is able to take position out of the
magnetic field of the Global Culture Industry,
which has power-based style, wording and meth-
ods.

INVESTIGATION OF GLOBAL CULTURE INDUSTRY




ABDULHAMIT GULER

(Yazar-Yonetmen)

Biitiin zamanlart kapsayan yegane care elbet-
te inanca, topraga, insana ve izana sarilmak.
Fekat pratigi géz ard: ederseniz birkac siislii
sézii pes pese siralamaktan baska bir sey yap-
mamis olursunuz. Haliyle iiretim, iiretim, illa
da iiretim diyoruz.

Kiresellikten soz ettigimizde artik biiytk bir
diinyadan degil, akilli telefonlara sigacak kadar
kiictilmiig bir olgudan séz ediyoruz. Kiiltiir de-
digimiz ise hicbir sekilde kiiresellesmemesi gere-
ken bir unsur. Kiltiir demek, yerel kod demek-
tir. Haliyle, kiiresellesen kiltur yerelin 6lmest
manasina geliyor. Yerel ya da milli kiiltiir diye
niteleyebilecegimiz seyin hayatta kalabilmesi i¢in
sektorlesen kiiresel endistriye karst direng nok-
talarini ayakta tutmamiz gerek. Bunlarin baginda
dagitim, yayilim, yayin meselesi geliyor. Misal;
sinemamizin en temel sorunu dagitimdir. Yani
beyazperdeye ¢ikmaya hazirlanan filmin izleyi-
ciyle bulugmasini saglayacak sinema salonunun
ayarlanabilmesi. Diinyada Hollywood filmler,
her salonda rahatlikla yer bulabilir. Tirkiye’de
de... Ancak Tirk filmi ABD’de zor yer bulur.
Birakin ABD’yi, Turkiye’de zor yer bulur. Zira
dagitim, artik tekel haline gelmis durumda ve bu
tekeli de kiiresel endiistri elinde tutuyor.

Kiiresel tekelin etkisi sadece sektorel ya da en-
dustriyel sonuglar vermiyor elbet. Esasen soru-
numuz kiiltiirel olarak “tek tiplilik” seklinde ken-
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ABDULHAMIT GULER

(Writer-Director)

The sole cure that envelops the entirety of
time is without a doubt to embrace faith,
land, man and mind. However, if you rule out
the practice, you will be doing nothing more
spouting a few fancy words. As it stands, we
absolutely can’t stress enough the importance
of production. Hence, doing this production
with the emissaries of time and soul is also
mandatory.

The sole cure that envelops the entirety of time is
without a doubt to embrace faith, land and man.
However, if you rule out the practice, you will be
doing nothing more doing spouting a few fan-
cy words. As it stands, we absolutely can’t stress
enough the importance of production.

When we mention about globalism, we don’t
mention of a big world, but of one that has
shrank so much that it now fits in smartphones.
What we call culture is an aspect that must never
be globalized. Culture corresponds to local code.
As it stands, the globalizing culture foreshadows
the death of all that is local. For what we describe
as local or national culture to survive, we must
keep the crucial points of resistance against the
globalist industry alive. Foremost among these
comes distribution, dissemination and publica-
tion. Publication as in the arrangement of a cin-
ema hall that will join the film together with the
audience. Hollywood films can easily find vacant
places in every hall that exists in the world. In
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dini gosteriyor. Biitiin milli kiiltiirler bir yerden
sonra kiiresel kiiltiir elbisesini giyiniyor. Herkes
ayni1 tip miizik dinliyor, herkes ayni filmi seviyor,
ayni seye giliiyor, ayni seyden hiiziinleniyor...
Haliyle, “diinya vatandaghg1” ya da “evrensellik”
maskesi altinda yerelligi 6ldiiren bir sonuca dog-
ru evriliyoruz.

Bu tek tip diinya vatandasinin hak ve hukuk
kodlarini da s6z konusu kiiresel kiiltiir belirliyor.
Hak ihlali, kiiresel manipiilasyonun giiclii bom-
bardimanindan siyrilamazsa gorilmiyor. Evet,
kiltir araclar bu kiiresel manipiilasyonun en et-
kili araglar: arasinda.

Sorun bu denli agikken ¢6ziim ne olabilir? Bu
sorunun cevabi zor ve uzun zaman alacak bir
plan1 kapsiyor. Oncelikle, ekonomik ézgiirliik ve
ozgunlik olmadigi miiddetce kiiresel kiiltiiriin
despotik tavri altinda genglerin ezilmesine mani
olamazsiniz. Internet ve sosyal medya araclar
eliyle Gylesine orttlil ve etkili bir manipiilasyon
déneminde yasiyoruz ki, mani olmak neredeyse
imkansiz.

Biitiin zamanlar1 kapsayan yegane care elbette
inanca, topraga, insana ve izdna sarilmak. Fekat
pratigi goz ardi ederseniz birkag stsli sozi pes
pese siralamaktan baska bir sey yapmamig olur-
sunuz. Haliyle tretim, tretim, illa da iiretim
diyoruz. Ve bu tretimi, zamanin ruhunun tem-
silcisi olan araglar eliyle yapmak da zaruri. Sos-
yal medyanin koti bir sey oldugunu séylemenin
kimseye faydasi yok. Bunu bir arag olarak goriip,
yine bu aracsal devinim icinde dogru 6rnek ol-
mak gerekiyor.

Temel siginagimiz ya da mottomuz budur: Or-
nek olmak...

Kimseyi, dikte ederek bir seye inandiramazsiniz.
Hele hele zamane genclerini baskict bir tarzda
elinizde tutamazsiniz.

Onlar gibi degil ama onlar kadar sosyal medya
kullanarak, lakin dogru kullanarak, érnek ola-

rak...
Kiiresel kiiltiir mafyasinin dayattigi sekilde degil,

Turkey... A Turkish film can hardly find a place
in the USA. It will barely find a place even in
Turkey, let alone the USA because distribution
has now become a sole monopoly and the global
industry holds the reins of this monopoly.

The only impact of the global monopoly is cer-
tainly not sectoral or industrial. In actuality, our
problem presents itself as a cultural “uniformity”.
All national cultures, after a certain point wear the
same kind of cultural dresses. Everyone listens
to the same kind of music, loves the same kind
of movies, laughs at the same kind of events and
saddens in the same kind of cases. As it stands,
we are leaning towards an outcome in which the
local is being murdered under the mask of “uni-
versality” and “world citizenship”.

The uniform citizen’s civil and legal rights are
also defined by global culture. The breach of
rights is unable to be seen if it does not pull away
from the vicious bombards caused by global ma-
nipulation. Yes, the instruments of culture are
among the most useful tools of global culture.

What can be the solution when the problem is
this obvious? The answer to this question is tough
and it includes a plan that will take a lot of time
and effort to craft. First and foremost, you cannot
prevent that the youngsters are getting crushed
beneath the tyranny of global culture as long as
economic independency and originality doesn’t
exist. We are living in such an era that is so con-
sumed and influenced at the hands of the internet
and the social media that it is nearly impossible to
prevent this situation.

The sole cure that envelops the entirety of time is
without a doubt to embrace faith, land, man and
mind. However, if you rule out the practice, you
will be doing nothing more spouting a few fancy
words. As it stands, we absolutely cannot stress
enough the importance of production. Hence,
doing this production with the emissaries of time
and soul is also mandatory. Indicating that so-
cial media is a detrimental issue will help nobody.
Seeing this as a means, we must set the correct
example while partaking in this movement.

INVESTIGATION OF GLOBAL CULTURE INDUSTRY n



fekat ayn1 kulvarda filmler ¢ekerek, tiyatro oyun-
lar1 sahneleyerek, muzik eserleri tireterek. ..
Milli kiiltiirti ayakta tutmanin tek caresi, kiiresel
kiltiir araclarini kullanmaktir. Inkar etmeden,
teslim olmadan, 6zgiivenle ve inangla. ..

YRD. DOG. DR. ABDULKADIR MACIT

(Kocaeli Universitesi Ogretim Uyesi
ilmi Etiidler Dernegi Yon. Kur. Uyesi)

Modern takintisindan kurtulursak ki bunun
yolu daha genis bir tarih anlayisidir, Islam’in
diinya tarihindeki yerini kavrarsak, evrensel
toplum fikrini, farkl kiiltiirlere yaklasimini
kavrarsak modernlik bizim icin tecriibelerden
bir tecriibe yani arizi bir tecriibe haline dénii-
secektir.

Kiiresel kiilttr endiistrisinin milli kiiltiirler tize-
rindeki etkilerinin yogunlagmaya basladigi do-
nem siiphesiz 19. asirdir. Bu asir ayni zamanda
Avrupa niifuzunun bizi ¢ok yonli sekillendirme-
ye basladigr dénemdir. Bu sekillendirme genel
hatlariyla 3 sekilde ortaya cikti:

1. Avrupahlar isgal ettikleri yoreleri bazen s6-
miirgecilikle bazen tahakkiimle kapitalist yeni
sistemin bir parcas: haline getirdiler.

2. Avrupalilar iggal ettigi veya edemedigi yerlerde
kontrollii tasfiye yaptilar. Bat1 dig1 toplumlarin
biirokratik, hukuki siireclerine mtdahale ede-
rek kendileriyle uyumlu hale getirdiler. Buna
icsel dinamiklerle somiirgelestirmek diyoruz.
Bizim neredeyse tiim kanunlarimiz, ekonomik
igleyisimiz, egitim anlayisimiz, kiltir ve sanat
yaklagimimiz tam da Tanzimat 6rnekliginde
kargimiza ¢tkmaktadir.

3. Batili modernist fikri akimlar ideolojik olarak
aydinlarin digtincesini sekillendirmek tizerin-
den toplumlari modernlestirdi. Yeni Osman-
lilar, bunun tipik 6rnegidir. Bat’’ya bakan ve
ona gore sekil almaya baglayan bu siire¢ son-
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Our essential sanctuary and motto is this: To be
an example. ..

You cannot convince anyone by dictating. You
especially can’t maintain the youngsters of the
new generation by suppressing them.

Using social media not like them, but as much as
them, correctly, for being an example...

Not like the global culture mafia enforces us to,
but by shooting films that are on par with theirs,
staging plays in our theatres, producing new mu-
sical pieces. ...

The only way to keep national culture alive is to
use the instruments of global culture while not
denying or surrendering to them, with faith and
confidence. ..

ASST. PROF. ABDULKADIR MACIT

(Academician at Kocaeli University
Board member of Ilmi Etudler Association)

Getting rid of modernism obbession is only
possible with wider perception of the history,
If we do understand the importance of Islam
in the World history , its ideas about World-
wide communities and approach tothe differ-
ent cultures, modernity will turn into an casu-
al experience for us..

The period that the global culture industry in-
creases its influence on national cultures is un-
doubtely 19th century. This century is also the
period of which influence of Europe began to
efform us multidirectionally. This efformation
showed up in 3 ways:

1. Europeans made the places that were occup-
pied into a part of the new capitalist system by
using domination and colonial policy.

2. Europeans liquidate the places that were oc-
cuppied in a controlled manner. They accorded
the other societies with each other by interfer-
ing in their bureaucratic and judicial process.
It is called as colonizing with internal dynamics.
Our almost all laws, economic process, sense
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radan Jon Turkler ve cumhuriyet ekibini do-
gurdu.

Bu ii¢ alanda yogunluklu devam eden sekillen-
dirme basta din olmak tizere kiiltiire, sanata,
siire, edebiyata da dogrudan veya dolayh olarak
tesir etti. Nitekim dinin siyasi sembolii olan ha-
lifelik kaldirildi; dinin epistemolojik ve bilgi sis-
temini kontrol altina almak maksadiyla Tevhid-1
Tedrisat kabul edildi; dinin sosyal alani olarak
ifade ettigimiz vakiflar kamulagtiril-
di. Bunlar, is yapma bigimimiz-
den hayati tutug bigimimize,
giindelik zaman algimiz-
dan takvimimize hayat
algimizin hemen her
unsurunun degisi-
mini ortaya cikar-
dr.

O yiizden
hepimiz (yagam
alaninin icinde
olmak itibariyle)
moderniz, ama
modernist degiliz.
Ciinkii modern-
ligi biz se¢medik,
icinde dogduk; ancak
formlarini kabul etmek
zorunda degiliz. Yani olgu-
larin i¢erisinde nasil bir hayat
olusturacagimiz hususunda fikh
merkeze koyarak yagamaktan bahsediyoruz.

Zira fikhin kendisi siirekli dinamiktir, yeniden
retim saglar.

Asikardir ki, bu stre¢ devam ederken ne ken-
di kaynaklarimizi ve dinamiklerimizi ne de bizi
sekillendiren Avrupa’yr saglikli kritik edebildik.
Buna bir yontiyle yagsanan ¢oziiliig ve isgalden
imkan da olmadi, diger yoniiyle Avrupa da buna
miusaade etmedi. Burada 6nemli olan “stirecin
farkinda olmak, neyi ne kadar alacagiz, ne kadar

of education, cultural and art approach con-
front us with “Tanzimat Reform Fra”.

3. Modernist western idea movements mod-
ernized the societies ideologically by shaping
thoughts of the highbrows .Neo-ottomans are
typical example of that. The process of being
shaped according as West resulted in showing
up the “Young Turks” and “the Republic”.

The process of shaping that goes on intensely in
that 3 fields affected the culture, the
art, the poetry and the litera-
ture directly or indirectly.
As a matter of fact,
caliphate which is
the symbol of the
religion was
abolished;
“tevhid-1
tedrisat”

(the law

on unity of
education)
was accept-
ed in order

to take the
epistemologic
and knowledge
system of the
religion under
control. Founda-
tions that are regarded
as the social fields of the
religion were expropriated.
These formed a change almost every
components in our sense of lives; from the way
how we work to the way how we perceive life,
from our daily sense of time to our calender.

Because of that, all of us (on condition of being
in that living space) are modern, however, not
modern in that we did not choose to be modern
by ourselves. We just were born in it and yet we
do not have to accept its forms. In other words
,we tell of living by putting the figh (the Islamic
laws) in the center of life with regard to how a life

INVESTIGATION OF GLOBAL CULTURE INDUSTRY h



reddedecegiz meselesi”dir. Tam da burada ne
Modern’e gore, ne onun i¢in ne de ona kars: bir
tavir icinde olmamaliyiz kanaatindeyim. Coziim
olarak kendi 6zgiin olan hususiyetlerimizi ortaya
koyabilmekten bahsediyorum. Modern takin-
tisindan kurtulursak ki bunun yolu daha genis
bir tarih anlayigidir, Islam’in diinya tarihindeki
yerini kavrarsak, evrensel toplum fikrini, farkl
kiltarlere yaklagimini kavrarsak modernlik bi-
zim i¢in tecriibelerden bir tecriibe yani arizi bir
tecriibe haline doniigecektir.

Hiilasa, kiiresel kiiltiir endiistrisi karsisinda ken-
dimizi ona gore, onun i¢in veya onun kargisinda
konumlandirmadan, ¢éziim olarak ilkin Islam’in
diinya tarthindeki 6zgiin yerini kavramamiz ve
buna uygun bicimde kendimizi islah/tecdit etme-
miz; ikinci olarak da meselelerin hallinde fikhi ve
ictthadi merkeze koymamiz gerekmektedir.

AHMET CAN

(Yeniakit Gazetesi Kiiltiir Sanat Editorii)

Tiiketim toplumu bir tiir imha toplumudur ve
oniine ctkan ne varsa onu gelistirmek yerine
eksilterek kendi sonunu hazirlar. Zaman icin-
de yavas yavas gelisen bu siirecin etkisini an-
lamak oldukca zordur.

Kiiltiir endustrisi kavrami ilk olarak Adorno’nun
“Aydinlanmanin  Diyalektigi” isimli kitabinda
karsimiza c¢ikar. Adorno’nun bahse konu kitabi
“Kitle Kulttira” kavraminin yetersizligini masaya
yatirir ve bu kavramin yerine “Kiiltiir Endustri-
si”nin daha dogru oldugunu soyler. Ozetle belir-
li bir entelektiiel zeka tarafindan degil, kitlenin
ihtiyacina gore tretilen ve sekillenen bir sirketi
andirdigi i¢in bu tiir yayinlarin hepsine rahatlikla
“Kiltir Endistrisi” diyebiliriz. Bu endiistrinin
en temel gayesi topluma, “tikettigi kadar varol-
dugu” seklinde yapay bir standart sunmasidir.
Tiketim toplumu bir tir imha toplumudur ve
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we can form within the phenomenon in as much
as the figh itself is dynamic enduringly, which
means it provides reproduction.

It 1s obvious, while the process went on , we were
able to review properly neither our resources and
dynamics nor Europe that shapes us. In point of
fact, there was no oppurtunity for that due to the
occupation and the downfall; Moreover Europe
did not let it happen as well. The point is © being
aware of the process, the matter of how much we
get it or how much we refuse it . I believe we
should be in an attitude towards the modernity
neither being against nor being in favour. As a
solution, I mention being able to put our gen-
uine idiosyncrasies in the center. Getting rid of
modernism obbession is only possible with wid-
er perception of the history, If we do understand
the importance of Islam in the World history ,
its ideas about World-wide communities and ap-
proach to the different cultures, modernity will
turn into an casual experience for us.

The sum and the substance of it , as a solution,
firstly we should understand importance of Islam
in the World history and make reforms to our-
selves pursuant to the situation without being in
an attitude towards the global culture industry

neither being against nor being in favour; sec-
ondly, we should put the figh and the jurispru-

dence in the center.

AHMET CAN
(Journal of Yeniakit Editor of the Culture and Art)

A consumption society is a kind of destruction
community and it is headed for a fall what-
ever comes its way not improving that but
diminishing. It s quite hard to figure out the
effect of the process coming along slowly in
time.

We firstly come across the culture industry no-
tion in Adorno’s book named “Dialectic of En-
lightment”. The book discusses inadequacy of
the notion of “Mass Culture” in detail and in-
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ontine ¢ikan ne varsa onu gelistirmek yerine eksil-
terek kendi sonunu hazirlar. Zaman icinde yavas
yavag gelisen bu siirecin etkisini anlamak oldukca
zordur. Bir anda olan degisimler gozle goriiliir
ve halk kitleleri tarafindan kolayca anlagilir. Bu
yizden kiltir endistrisi yavas yavag toplumsal
bilingaltin1 sekillendirir ve tipki kaynayan ve pig-
tiklerini bilmeyen kurbagalar gibi kitleyi hazir bir
yemek haline getirir. Kitle artik sadece tiikettigini
sanan bir nesneye dontigmiistir.

Milli kiiltiir mirasimizin i¢indeki buyiik fikir
adamlar, sairler ve miitefekkirler, topyekin bu
sistematik operasyonun panzehirleri olarak dii-
stnilebilir. Dolayisiyla bu panzehiri kullanma
yolunda nasil bir rota izlenmesi gerektigi de tar-
tismanin bel kemigini olugturur. Bunun yaninda
tarthin canl taniklar, kiiltiirel eserlerin tanitil-
mast ve onlara gosterilen aldkanin gelistirilmesi
kitlenin milli hafizasini tetikler. Son dénemdeki
TRT dizilerinin bu anlamda énemli bir boslugu
doldurdugu ve toplumdaki tarihi perspektifi tek-
rar canlandirdigr dogrudur. Osmanl dénemin-
deki tinlii diistiniirlerin makalelerinin terctimesi,
tiniversitelerde yapilan akademik faaliyetlerin
artmast da bu anlamda hafizamizi diri tutma ko-
nusunda énemlidir.

YRD. DOC. DR. AHMET TEMEL

(istanbul Universitesi Ogretim Uyesi)

Son iki yiizyil (6zellikle de gectigimiz asir) ice-
risinde hegemonik Bati giicleri sadece siyasi
ve askeri bakimdan degil, diinyanin geri ka-
laninin kiiltiir diinyasini da sistematik olarak
déniistiirmeye cabalamigtir ve bunda oldukca
basarui olmustur. Bu siirec icerisinde gelenek-
sel farkhliklar ve kiiltiirel cesitlilikler pek cok
alanda tek tiplesmeye dogru gitmistir.

Kiiltirel hegemonyanin tarihsel koklerinin mo-
dernitenin baglangicindan yani 18. yiizyil sonlar

stead of that notion, 1t tells the notion of “Cul-
ture Industry” is truer. In summary, we can do
call that kind of broadcasts as * Culture Industry
? due to resembling the company which is ma-
nu-factured and shaped according to not a intel-
lec-tual intelligence but the mass needs. The pri-
mary goal of the industry is to present an artifical
standards to the society in that they exist as much
as they consume. A consumption society is a kind
of destruction community and it is headed for a
fall whatever comes its way not improving that
but diminishing. It 1s quite hard to figure out the
effect of the process coming along slowly in time.
In an instant, the changes are seen and adopted
by the masses. On that account, the culture in-
dustry shapes the social subconscious step by step
and in exactly the same way the frogs of which
are boiled and unaware, the masses turn into the
convenience foods.

The intellectuals, the poets and the thinkers in our
heritage of the national culture can be thought as
antidote to the systematical operations. Thereby,
how a route should be follow in a way of using the
antidote is the main point of the discussion. In
addition to this, the living witnesses of the histo-
ry, presenting the cultural works and enhancing
the interests showed in them trigger off the na-
tional memory of the masses. Recenty, It 1s ob-
vious that TRT fim series pick up the slack in
this regard and revive the historical perspective
in society. In this context, the translations of the
essays of the important thinkers in period of the
Ottoman Empire, the increase of the academical
activities in universities play in a crucial role in
keeping the memory alive.

ASST. PROF. AHMET TEMEL

(Academician at Istanbul University)

In other words, If the question is embodied,
that means, within the last two centuries, he-
gemonical Western Powers tried to convert
the world systematically not only with respect
to the politics and the military but also with
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ve 19. yiizyil baslarindan daha eskiye gitmemesi
soruyu modernitenin déntstiiriictiligii eksenin-
de ele almak gerektigini gosteriyor. Aksi 6rnekle-
rin olmamast da Bat’nin, daha dogru bir ifadeyle
kolonyal Bati giiglerinin diinyanin geri kalani
tizerinde boyle bir hegemonya kurmay: amacla-
digin1 gosteriyor. Yani soruyu biraz daha somut-
lagtirarak tekrar vazedecek olursak, son iki ytizyil
(ozellikle de gegtigimiz asir) icerisinde hegemo-
nik Bat1 gligleri sadece siyasi ve askeri bakimdan
degil, diinyanin geri kalaninin kiltiir diinyasini
da sistematik olarak déntstiirmeye gabalamigtir
ve bunda oldukca basarili olmustur. Bu siireg
icerisinde geleneksel farkliliklar ve kiiltiirel cesit-
lilikler pek ¢ok alanda tek tiplesmeye dogru git-
migtir. Bugiin din ile organik bir iligki icerisin-
deyken sekiiler bir diinya goriigiinii icsellegtiren
Miisliiman toplumlardan; geleneklerine siki siki-
ya bagl olmakla, aileye verdikleri énemle bilinen
ancak giiniimiizde artik bireyselligin éne ciktig
bir hayat tarzin1 benimseyen Uzakdogu toplum-
larina varincaya kadar, “Batililagmig” tek tip kil-
tirtin yayildigini pek ¢ok alanda musahede edi-
yoruz. Yeme-igme kilttiriinden giyim kusama;
diigiin, cenaze gibi toplumsal merasimlerden aile
kurumunun algilanig bicimine kadar diinyanin
hemen her yerinde ayn1 6rnekleri gorebiliyoruz.

Gok degil bundan sadece yiiz sene 6ncesine ait
gorseller tizerinde yapilacak kisa bir aragtirma, o
donemde baglamig olmakla birlikte kiiltiirel eroz-
yonun bugiin gelinen agamayla mukayese edi-
lemez oldugunu gosterecektir. Burada mihenk
noktasinin kilik-kiyafet, yeme-i¢gme, dil, mimari
ve sanat alanlarinda bir Batili gibi distinmenin ve
davranmanin, gelismis olmanin gostergesi olarak
telakki edilmesi oldugunu gozden kagirmama-
miz gerekir.

Bu anlamda kiiresel kiiltiirel hegemonyay1 kirma-
nin birinci agamasinin durum tespitini bu sekilde
dogru yapmak oldugunu diistintiyorum. Mevcut
realiteyi dikkate almadan ideal tizerinde retorik
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respect to the culture and they succeeded in
that. In this process, the traditional differenc-
es and cultural diversites went the standard-
ization in numerous fields.

The fact that the historical roots of the cultural
hegemony does not go back further than origin of
the modernity (late 18th century and early 19th
century) in time shows that the question should
be taken center around transformative feature of
the modernity. The fact that there is no opposite
sample demonstrates that Western powers aim to
dominate over the World. In other words, If the
question is embodied, that means, within the last
two centuries, hegemonical Western Powers tried
to convert the world systematically not only with
respect to the politics and the military but also
with respect to the culture and they succeeded in
that. In this process, the traditional differences
and cultural diversites went the standardization
in numerous fields. Today, we can observe that
monotype Westernized culture spreaded in nu-
merous fields from Muslim societies who used
to be in a somatic relationship with the religion
but now who internalized a secular world via
to Far Eastern civilizations who were known as
be-ing sticked by their traditions and as giving
im-portance to the family but today who adopted
a individualism- centered life. We can see same
samples in every corner of the world from food &
beverage habit to the clothing habit, from social
ceremonies such as the wedding and funeral etc.
to the way of sense of the family structure.

Not too far, a mini-search that will be done on
the visuals on which is only a century ago from
now will demonstrate that amount of the cultur-
al erosion at present cannot even be compared to
the amount in that period . We should not over-
look that the key criterion to be regarded as de-
veloped is behaving and thinking like a westerner
in terms of the clothing, the food & beverage, the
language, the architecture and the art.

In this context, I believe the first step of breaking
the global cultural hegemony down is to deter-
mine the situation right in this manner. Rhetorics
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yapmak sorunu otelemek hatta gérmezden gel-
mekle esdegerdir. Bu tespiti yapan miinevverler,
bu tespitin bilinciyle kiiltiir politikalar1 uygula-
yacak devlet ve uygulamay: genis halk kitlelerine
ulagtiracak gayr-1 resmi (devlet dis1) toplumsal
kuruluslar ¢6ziimiin ti¢ 6nemli aktori olacaktir.

Bu aktorlerin genis halk kitlelerine kendi dini ve
kiltiirel kimlik ve aidiyetlerini pekistirecek sekil-
de tretimlerde bulunup kitle iletisim araclar ile
ulagmast gerekir. Burada birincil hedef kitle ¢o-
cuklar ve gengler olmali. Yetigkinler ikincil 6nce-
likli olmakla beraber onlar i¢in de popiiler araglar
harekete gegirilmeli. Bir mesaji ve vizyonu olma-
yan sanatsal, kiiltiirel hatta eglenceye doniik notr
bir tiretim gercekte yoktur. Burada énemli olan
bu alanlarin hangi misyon ve vizyon ile dizayn
edilecegidir. Eger bu topraklarin dini ve kiiltiirel
degerlerinin kodlandig: Gretimler gerceklesir ve
yayginlagirsa birkag nesil i¢cinde meyveler alina-
caktir. Bu sekilde yapilmasi gereken 6rnek tire-
timler goyle olabilir:
1. Cocuklar igin ¢izgi film, video oyunu ve ki-
taplar.
2. Gengler i¢in spor, sanat ve entelektiiel gelisim
icin olusturulacak cazip kurumsal yapilar.

3. Yetigkinler i¢in film, televizyon dizisi ve ki-
taplar.

YRD. DOC. DR. ALi CANGELIK

(Kocaeli Universitesi Ogretim Uyesi)

Toplumun iliskilerini diizenleyen ahlak élc¢ii-
lerini rol modeller iizerinden yorumlamakta
ve insanlara sunmaktadir. Ahlaki olan tavrr,
davranis ve séylemler insanlarin hayatlarinda
bir karsilik bulmaktadir. Bugiin de yapilmast
gereken bugiiniin iletisim ve edebiyat aracla-
riyla ayni 6zii, insanlarin anlayacag dille is-
lemektir. Oz, hicbir zaman degismeyecektir.
Zira o, milletin genetik kodlaridrr.

on ideal without taking the existing reality into
consideration equals to carrying the problem over
and so ignoring that. Enlightened people who
determined the situtation, the State which is go-
ing to carry out the culture policies in conscious-
ness of the fact and unofficial social organizations
which are going to spread the implementation
to large masses of people are three primary ac-
tors of the solution. These actors should reach
the masses by means of the media in the way of
strengthening their religious and cultural identi-
ty and belongingness. Namely, the primary goal
must be the children and the youth. The adults
are in the second priority, however, the popular
implements should be edged on for them as well.
A neutral production which has no purpose and
vision, and which is artistic , cultural and frol-
ic-some does not exist in reality. Within this con-
text, the point is which mission and the vision
this fields will be designed by. If the productions
in which the artistic and cultural values of these
lands are codified come true and widespread, fa-
vourable results will be gotten for the next few

generations. Samples of these productions are
like below:

1. The cartoons, video games and books for the

kids.

2. Organizational structures which will contrib-
ute to sportic, cultural and entellectual devel-
opment of the youth.

3. The movies, film series and book for the adul
ts.

ASST. PROF. ALi CANGELIK

(Academician at Kocaeli University)

The ethics regulating the social relations in-
terpret its criterions via people and serve up
to them. The attitudes, the behaviours and
the discourses which are ethical take place in
people’s lives. What should be done today is
to process the same core with a language that
people can understand easily by means of the
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Kiiltiir aslinda bir zihniyet ve degerler biitint
demektir. Yani siz hayata, insana, esyaya, yani
bitiin kiinata nasil bakiyorsunuz? Sizin bakigi-
niz kiiltiiriiniiz demektir. Peki, diinyadaki biitiin
milletlerin ya da insanlarin zihniyetlerinin ve ba-
kig agilarinin ayni olmasi miimkiin mii? Burada
ciddiyetle durmak ve bicimlerle zihniyeti ayirt et-
mek gerekir. Milli kiilttrler, yani zihniyetler za-
yifladiklar ve kendilerine ait bicimler ve ¢dziim
onerileri tiretemedikleri zaman, bagka kiiltirlerin
yikicr etkisi altina girerler. Burada mesele benzeg-
mekle baglayan zihni zedelenmenin 6ntine geg-
mektir. Zedelenmek diyorum ciinkt kedi, kedi
olarak yaratilir ve dyle oliir. Kopek de yine kopek
olarak yaratilir ve 6yle oliir. Milletler de ayn: se-
kilde yaratildiklar1 gibi dliirler. Yagam siirerken
kendi ozleriyle aralarinda bir zayiflama olabilir
ama o mutlak kopus anlaminda gorilmemelidir.
Zira bir millet istese de i¢benlik’ten kopamaz.

Kiireselin milli olana etkisi bir zedelenme mesa-
besindedir. Bunu bu sekilde algilamakta fayda
var. Bunun 6rneklerini sosyal hayattan, aile ici
iligkilere kadar vermek mimkiin. Ancak bicim-
lere cok da gerek yok sanirim.

Gozum onerisine dair yapilabilecek en 6nemli
sey, insanlara tarihlerini ve edebiyatlarini tekrar
kazandirmaktan geger. Tarih diga ait (birini),
edebiyat ise ice ait (derlini) hakikatleri sunmak-
tadir. “Her seyini kaybeden millet ise edebiyatla
baglamalidir” der Gauri Viswanathan, Masks
of Conquest: Literary Study and British Rule
in India (Columbia, 1989; Oxford, 1998) adlh
eserinde. Zira milli zihniyeti konsantre halin-
de saklayan ve insanlara bunu nakseden edebi
eserlerdir. Osmanli déneminde en ¢ok okunan
eserler edebi eserlerdir. Menékibnameler, gaza-
vatnameler, mesneviler stirekli temsili varliklar
tizerinden bir insan ve toplum modeli ¢ikarmak-
tadir. Toplumun iligkilerini dtzenleyen ahlak
olctlerini rol modeller Gizerinden yorumlamakta
ve insanlara sunmaktadir. Ahlaki olan tavir, dav-
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communicational and the literary means. The
core will never change.

In point of fact, the culture means an alliance of
values and mentality. That is to say, how do you
look at the life, the human, the property and the
cosmos? Your point of view is your culture actu-
ally. Is it possible the point of view and the men-
tality of the people all over the world to be same?
Should keep a straight face and distinguish the
forms and mentality. The national cultures, i.e.,
the mentalities fall under the destructive influ-
ence of the other cultures when they decline and
they cannot create new forms and solution offers
belonging to themselves. The point is to preclude
contusing the mind. I call it “To be damaged”
because the cat is created as a cat and die so. The
dog as well is created as a dog and die so. So do
nationalities, they die same as they are created.
However, a society cannot get apart from their id,
even if they wish to.

The influence of the global on national is in dam-
aging. It 1s good to perceive that in this manner.
It 1s possible to exemplify from the social life to
intra-family relations. Yet, I suppose there is no
need to the forms.

The best thing which can be done for the solu-
tion 1s to bring people in their history and liter-
ature. History depicts the exterior realities, the
literature depicts the interior realities. “A nation
lost everything should start over the work with
the literature” Gauri Viswanathan, Masks of
Con-quest: Literary Study and British Rule in
India (Columbia, 1989; Oxford, 1998). How-
ever, the ones which keep the national mentality
in a concentrated form and engrave in people’s
mind are the literary works. the most widely read
works are the literary work in period of the Ot-
toman Empire. Menakibname, Gazavatnime
and Mesnevi (the Ottoman literature and arts)
forms a human and societal prototype via sym-
bolic presences. The ethics regulating the social
relations inter-pret its criterions via people and
serve up to them. The attitudes, the behaviours
and the discourses which are ethical take place in
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ranig ve soylemler insanlarin hayatlarinda bir kar-
stk bulmaktadir. Bugiin de yapilmasi gereken
bugtiniin iletigim ve edebiyat araclariyla ayni 6z,
insanlarin anlayacag dille iglemektir. Oz, hicbir
zaman degigsmeyecektir. Zira o, milletin genetik
kodlaridir. Bu kodlar zaman zaman pasif, zaman
zaman da aktif pozisyona ¢ikmaktadir. O kodlara
ulasan her eser insanlara kendilerini hatirlatacak,
boylece onlar aktif hale getirecek ve insana kendi
oz’ tinl gosterecektir. Kendi 6ziiniin
hayati kendi goziine yansiyinca,
insan yerine gore hii-

ziin, yerine gore cosku
hissedecektir. Bag-

kalarinin hiiznt ve

coskusu dertinunda

people’s lives. What should be done today is to
process the same core with a language that people
can understand easily by means of the commu-
nicational and the literary means. The core will
never change. For as much as, it 1s genetic codes
of the nation. The codes are sometimes getting
active whereas sometimes they are in passive pos-
sition. Every work that reaches to these codes will
remind people themselves and show them self es-
sence.
The people sometimes will
feel enthusiastic and yet
sometimes upset in
the event of being
aware of self
essence. The
others’ sadness

bir hareketlilik and enthusi-
saglamayacaktir. asm will not
Yahya Kemal’in provide a
Kar Musikisi | motion in
adli giirinde : aE heart. In po-
“Duydumsa da _ B = : etry ofj “.K'ar
zevk almadim . 0 LLv IN o 0 Musikisi”,
Islav kederinden” Qi : LA & i Yahya Kemal

dizesi bunun bir
ifadesidir. Bu siireg
insant milli kimligine
ulastiracak ve orada diri
kalmasini saglayacaktir.
Bundan sonra kend: kiiltiirii,
yani zihniyeti ve bakis agis1 neyi ge-
rektiriyorsa ona gore davranig ve sdylem gelisti-
recektir. Hayatini kendisine ait 6z tizerine bina
edecek ve ona uyumlu yasam siirecektir.
Unutulmamahdir ki, kedi kediligini, képek ko-
pekligini hicbir zaman kaybetmez. Oyle dogar,
oyle yasar, 6yle de dliir.

states “despite
felt it, did not
get pleasure thru
the grief”. The
process will carry the
person through the na-
tional identity and keep them
alive there. Here upon, he /she will
evelop a behaviour according to what his / her
culture, mentality and point of view requires. He
/ she will build a life on the essence belonging
to himself/herself. It should not be forgotten that
the cat never loses the fact that it is a cat, the dog
never loses the fact that it is a dog. It is born so,
live so and die so.
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ALI URAL

(Sair-Yazar)

Milli olan kiiltiirel degerler, o toplumun ay:-
rict vasfidir fakat diger milletlerden sirayet
edenler -ne kadar sevimli géziikseler de- yi-
kict ve yok edici ézellikleri tastyabilirler biin-
yelerinde. Ger¢i bunlarla da bir sekilde basa
ctkmak miimkiin olabilirdi, arkalarinda, bu is-
ten biiyiik maddi gelirler elde etmek isteyenler
olmasaydi. Fakat vahsi kapitalizm savunma
araclarimiza da dikmistir géziinii. Bizim olan:
tahrif edip bize satmanin bir yolunu her za-
man bulmustur.

Insan bir kez diinyaya ayak basmayagérsiin, yer-
ylzini yogurmaya ve sekillendirmeye baglayarak
onu kendine has kilar. Hayatin agsamalarindan
gecerken iz birakir her yerde ve bu izleri sonraki
kusaklara devreder; iyisiyle kotiistiyle tistelik.

Insanin eli ve zekAsiyla meydana getirdigi, iiretti-
&i her sey kiiltiir mithriiyle damgalanir. Uretile-
nin niteligi 6nemli degildir; mensup olunan top-
lumun bir parcasi haline gelmesidir 6nemli olan.
Eger toplum onu kabul ederse yasama sansini
elde etmis olur ve milli sinirlar igerisinde 6zgiirce
dolagabilir. Ciinkii kiiltiir, sinirlarla da alakalidir.

Bazen bagka sinirlar icerisinde tiretilenler, kabin-
dan tagarak yabanci topraklara ulagir. Onlar da
lyisiyle ve kotiistiyle bog bulduklar: alanlari dol-
dururlar. Hudut duvarlarini astiktan sonra biri-
lerinin kendilerini kabul edip yasatmas yeterlidir
yayilmasi ve o topraklarda kok salmasi igin. Artik
o saatten sonra bu yeni degerleri sinir dig1 etmek
neredeyse imkansiz héle gelir. Ciinki kiltar, da-
vet ve kabulle de alakalidir.

Milli olan kiiltiirel degerler, o toplumun ayirict
vasfidir fakat diger milletlerden sirayet edenler
-ne kadar sevimli goziikseler de- yikici ve yok
edici 6zellikleri tasiyabilirler binyelerinde. Ger-
¢i bunlarla da bir gekilde baga ¢tkmak mimkiin
olabilirdi, arkalarinda, bu igten biiyiik maddi ge-
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ALI URAL
(Poet and Writer)

Cultural values feeding by the roots of Nation
carry on them the distinctive feature of their
own societies; but the cultural values coming
from the other societies may have the poten-
tial to damage and destroy no matter how
they seem pleasant and charming. It might
have been possible to handle with this prob-
lem if there hadn’t been anyone who wants to
make great profits in the society. Wild capi-
talism sets its eye on our defense system. It al-
ways finds the best way to spoil anything that
belongs to us and then it sells us whatever it

finds.

When the human being takes step to the world,
as a first job, s/he begins to give shape to the
earth and tries to own it. While passing through
the challenging stages of the life, s/he leaves the
traces behind in everywhere and then s/he trans-
fers them to the next generations, including good
and bad experiments. Everything that the hu-
man produces by his/her hands and intelligences
is stamped by the seal of culture. The matter is
not the quality of production (social and cultur-
al); the main point is that the production should
become the part of the society. If the society ac-
cepts this reality it has the chance to survive and
it can move as it wishes at the borders of national
culture because the culture has relation with the
borders and limits.

Sometimes, the production (social and cultural)
emerged within the boundaries of other societies
and cultures arrive at the foreign countries and
societies by overflowing on its bed. They begin
to fill in the blanks they find as a law of nature,
warts and all. It is enough for them to be discov-
ered and kept alive by someone in order to take
root and spread after passing over the wall of bor-
der. At this point, it is almost impossible to expel
these new coming values because the culture is
related with the government and legitimacy.

Cultural values feeding by the roots of Nation
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lirler elde etmek isteyenler olmasaydi. Fakat vah-
si kapitalizm savunma araglarimiza da dikmigtir
goziinii. Bizim olani tahrif edip bize satmanin bir
yolunu her zaman bulmustur. Icimize cektigimiz
havanin ya da yagan yagmurun paketlenip satiga
sunulmasi ne kadar tuhaf ve yanhgsa, kiiltiirii bir
endistri hiline getirmek de o kadar gariptir hal-
buki.

Cagimizin énemli filozoflarindan Theodor W.
Adorno, kiiltiir endiistrisini daha 1940’h yillarda
en sert dille elestirenlerdendir. O aydinlanma ca-
giyla insanin elde ettigi diisinme, kendi kararini
akliyla verme, yani bireysellesme hakkina karg:
girigilmig bir hareket olarak kabul eder kultir
enddistrisini ve onu “aydinlanma kargiti” olarak
tanimlar.

Barindirdig tehlikeleri bir bir saydigi gibi, insan-
lara sevimli gériinen yanlarini da ifsa eder. Yeni
hicbir sey sunmaz ona gére bu endustri. “Sun-
dugu yeni, ayn1 seyin stirekli kiyafet degistirme-
sidir” ve boylece bilingli hareket yerini ortama
uymaya ve boyun egmeye birakir. Iste o zaman
endstrinin en tehlikeli yanlarindan biri olan yok
edici ozelligi devreye girer. Ortadan kaldirilan
elestiri mekanizmasidir. Ciinkii egemen giiciin
korunmasi buna baghdir ve hakikatin mevcut
tabloda yeri yoktur.

Adorno’nun dile getirdigi sorunlardan giint-
miize yanstyan en tehlikeli unsurun, kiltir en-
distrisinin sanati ikiye bolmesi, oldugunu soy-
leyebiliriz. Yiiksek ve vasat sanatin ayni kefeye
konulmas: gercek sanatin ciddiyetini ve uyandi-
ran/uyaran potansiyelini yok etmektedir. Iste bu
mesele, ginimiizde gegerliliginden hicbir sey
yitirmemistir ne yazik ki.

Sanat degeri diistik hatta hi¢ olmayan eser ve
yapimlar, toplumun zevkini/algisini etkiliyor.
Maddi kaynak ve genig imkanlar1 bulunan bu
endiistri, vasati yayma ve uygulatma —belki en
kotiisti “normallestirme”- sansina sahip. Bu yo-
niiyle, Adorno’nun kiiltiir endistrisi igin ortaya

carry on them the distinctive feature of their own
societies; but the cultural values coming from the
other societies may have the potential to dam-
age and destroy no matter how they seem pleas-
ant and charming. It might have been possible
to handle with this problem if there hadn’t been
anyone who wants to make great profits in the
society. Wild capitalism sets its eye on our de-
fense system. It always finds the best way to spoil
anything that belongs to us and then it sells us
whatever it finds. Not only packaging and then
putting up the weather we breathe and the rain
for sale is weird and not true, but also turning the
culture into the industry is weird and not true.

One of the greatest philosophers in our age, The-
odor W. Adorno is the man who criticized the
“Culture Industry” harshly in the 1940’s. He
defines “Culture Industry”; a movement born
against the right of individuation, opposition to
Enlightenment, the idea that human gave shape
with the help of Age of Enlightenment and mak-
ing a decision by his/her own mind.

Adorno does not only indicate the potential dan-
gers and risks of “Culture Industry” but he also
reveals the charming and tempting side effects of
it. According to him, that industry does not offer
anything new. The new it offers is nothing but
changing form of the same things. As a result,
conscious behaviors and actions are replaced by
the adaptation to the environment and giving up.
Just at this point, one of the most dangerous char-
acteristics of Culture Industry, destructive char-
acter shows itself. This process is nothing but the
remove of criticize mechanism because keeping
the “Hegemony” safe depends on the remove of
criticize mechanism so there is no place for the
truth on the board.

We can say that one of the most dangerous prob-
lems which was mentioned about by Adorno
coming from the past to the present day is that
Culture Industry splits the art into two parts. To
tar high-quality art and low-quality art with the
same brush decreases the potential of the real
art and makes it less serious. Unfortunately, this
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attigr “kitle aldatmacas1” tanimi tam da yerini
bulmus oluyor.

Kiltir endiistrisinin en giiclic kozlarindan biri
medyadir. Zira yayilma imkinini onun araci-
ligiyla elde ettigi agikardir. Ayni baglamda ¢ok
degil, iki yapimi ya da eseri “parlatirsaniz”; her
tir distinceyl normallestirme giictine kavusur-
sunuz. Biitiin toplumlar i¢in tehlike, iste burada
yatmaktadir.

Kapitalizmin kalelerinden biri  hiline gelmis
kiiltiir endustrisine karst ¢oziim getirilebilir mi
bilmiyorum. Karamsar olmam, bunun imkansiz
oldugu seklinde anlagilmasin. Bu mesele aydinla-
rin ve sivil toplum kuruluglarinin tek basina ¢o-
zebilecekleri bir mesele degildir ¢linkii. Devletin
milli kiiltir politikalart kapsaminda iradesini bir
an once gostermesi gerekmekte, kiilttirel erozyo-
nun acilen set cekilmelidir 6niine. Sanat1 ve “iyi/
kaliteli” olan1 ama hepsinden énemlisi “milli” ola-
n1 korumaya, sadece devletin giicti yetebilir ¢tinkii.
Kiiltir endiistrisi hafife alinmayacak bir kuvvet
olarak kargimizda durdukca meselenin milli devlet
boyutunda ele alinmasi kaginilmaz olacaktir.

Bu kapsamda medyay1 ve yayin diinyasini denet-
leyecek bagimsiz komisyonlardan da s6z edilebi-
lir. Fakat bu komisyonlar daha ¢ok “Ne yapil-
mamali”yla degil, “Ne yapilabilir’le ilgilenmeli,
fikir iireten verimli olusumlara déntigmelidir. Bu
noktada Turk Dil Kurumu’yla igbirligi yaparak
dilimize yerlegsmeye caligan yabanci kelimelere al-
ternatif kelimeler tiretilmesine katkida bulunma-
nin hayati bir mesele oldugunu diigtintiyorum.
Yabanci kelimelerin istilasina ugrayan sirket ve
diikkan isimleri de kiltiir emperyalizminin ma-
sum olmayan elleri olarak degerlendirilmelidir.
Bu konuda belediyeler biinyesinde alinacak ted-
birlerle Tiirk firmalarinin yabanci isim kullan-
masinin 6nii kapatilmali, asagihik kompleksini
koriikleyen bu uygulamalara bir an 6nce son ve-
rilmelidir.

Iletisim diinyasindaki sikintilarin, kitap diinya-
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matter is still in existence today.

High-quality and poor quality works and pro-
ductions effect the perception and taste of the
society. Culture Industry which has a wide range
of economic opportunities and sources has the
chance to publish, broadcast and spread the aver-
age one, maybe the worst thing, it has the chance
to make something normal. By this way, the term
“Mass Deception” designed to define Culture
Industry by Adorno clicks into place.

Is it possible to find any solution to the Culture
Industry, one of the strongest castle of Capital-
ism. I don’t know. I’'m not pessimist. I don’t
want to say “It is Impossible” and I don’t want
to be perceived as I am saying “It is impossible”
because that matter is not a matter which can
be solved by only intellectuals and Non-Gov-
ernmental Organizations. The government has
to show its willpower in the context of National
Culture Policies immediately at this matter. It
should be built a barrier to stop the cultural ero-
sion as soon as possible. In my opinion, only the
government has the power to protect the art, the
most qualified one and especially National one.
As long as the Culture Industry challenges us as
a power which must be taken seriously, it will be
inevitable to take the matter in the context of Na-
tion-State.

By the way, we can mention about independent
commissions who are charged with to check and
control the media and the world of broadcast. In
addition, these commissions should pay attention
to “What should be done” rather than focusing
on “What shouldn’t be done”. They should be
turned into effective organization producing an
idea. At this point, I think it is vital to make co-
operation with Turkish Language Association
in order to make contribution to the process of
producing alternative words instead of using for-
eign words in daily life. The name of Companies
and shopping invaded by foreign words should
be seen as sinful hands of Culture Imperialism.
Turkish firm’s using foreign names should be
prevented with the help of precautions taken by
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sindan daha fazla oldugu asikardir. Zira kitabin
kapsama alani, televizyonun kapsama alani ya-
ninda ne yazik ki dardir. Bu nedenle evlerimiz-
deki yabanciya kargi kayitsiz kalmamiz miimkiin
degildir. Televizyonla ve internetle gelen kiilti-
rel yikim, hem daha kalicidir hem de onarilmas:
imkansizdir. Aile yapimiz, milli degerlerimiz ve
inanclarimiz bu yolla saldiriya ve daha koétiisi,
dontstirtlmeye acik hale gelmistir.

Kiiresel kultiir enduistrisiyle basa gikabilmek igin
topyekun bir biling gerekiyor. Bunu gerceklestir-
mek bir anda miimkiin olmasa da kendi sinirla-
rimizt korumada acze diismemeliyiz. Aksi tak-
dirde egemen kiiltiriin vasiflarini kusanmakla
kalmaz, bir stire sonra milli degerlerimizi ve en
sonunda “millet” olmay1 kaybederiz. Ciinkii kiil-
tiir, 6zgtrlikle de alakalidur.

AYSE OLGUN

(Yeni Safak Gazetesi Ekler Sorumlusu)

Kitleleri pesinden siiriikleyen, etkisi altina
alan “yumusak giic” icinde ézellikle popiiler
kiiltiir dallar1 6nemli yer isgal ediyor. Diinya
turnesine ctkan miizisyenlerin, farkl dillere
cevrilip daha ¢ok okura ulasan popiiler kitap-
larin, gise rekorlart kiran filmlerin genis kit-

lelerin hissiyatint yénlendirmede etkisini kim
inkar edebilir?

Kiiltiir-sanat, diin oldugu gibi bugiin de genis
kitleleri yonlendirmek, toplumlart degistirmek
icin en giiclii arag. Diinyada devletlerin bir po-
litkk vasita olarak kullandigi “yumusak gii¢”tin
unsurlari arasinda yer alan kiiltiir sanat faktorii
toplumlar1 yonlendirmede bu yiizden 6énemli rol
tistleniyor. Bazen bir film sahnesi, bazen ulusla-
rarast bir bienalde sergilenen giiclii bir ig, hatta
bir sarki sozii bile genig kesimlerin hissiyatini do-
niigtirmede oldukga etkili.

Kitleleri pesinden siirtikleyen, etkisi altina alan

municipalities. It should be put an end to the im-
plementations that stirs complex of inferiority as
soon as possible.

It is very clear to see that communication world
has much more problems than book world. Cov-
erage area of the book is unfortunately less wider
than the coverage area of Tv. So it is not possible
to keep quiet against this foreigner in our homes.
Cultural destruction coming from the world of
Tv and Internet is both permanent and hard to
be repaired. Our family structure, national values
and beliefs are vulnerable to attacks and changes
by Culture Industry.

It is necessary to have common consciousness in
order to straggle with Global Culture Industry.
To achieve that common consciousness in a short
time seems impossible; but we shouldn’t show
weakness to protect our borders. On the other
hand, we not only take the main characteristics
and shape of dominant culture but we also lose
the National values and finally we lose the con-
scious of “Being Nation”. In my opinion, the cul-
ture is related with the freedom.

AYSE OLGUN

(Newspaper Supplement Director / Yeni §afak)

Popular culture branches all “the soft pow-
er” that trails and influences crowds takes an
important place. Who can deny that the mu-
sicians travelling around the world, popular
books reaching more readers by being trans-
lated into many languages or movies breaking
records have an effect upon feelings of crowds
of people?

Culture and art is the most effective tool to lead
people and alter societies. Therefore, culture and
art which is being used by countries all around
the world play a crucial role among elements of
“soft power”. Sometimes a movie scene, some-
times a decent work piece displayed in an interna-
tional biennial, even a few line of lyrics has a great
effect on transforming feelings of large crowds of
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“yumusak gti¢” i¢inde ozellikle poptler kiltir
dallar1 6nemli yer iggal ediyor. Diinya turnesine
¢tkan miizisyenlerin, farkli dillere cevrilip daha
cok okura ulasan popiiler kitaplarin, gise rekorla-
r1 kiran filmlerin genis kitlelerin hissiyatini yon-
lendirmede etkisini kim inkar edebilir?

Hem diinyada hem iilkemizde makbul sanat pi-
yasast tarafindan kabul gérmek, éne cikmak ve
tirettigi igle daha genis kitlelere ulagmak igin belli
kriterlere sahip olmak, belli konularda s6z sahibi
olup belli konularda susmak gerekmektedir. Séz
geligi Israil’in Filistin halkina yénelik sistematik
baskilar1 karsisinda konusmak sanatgiy1 bir anda
hedef haline getirebilir, bir siire sonra “gizli bir
el” tarafindan sanatcinin igleri engellenebilir.
Oysa diinyada hizla yiikselen Islam nefretini
alevlendirecek agiklamalar yapan, dogup biiyt-
dugi topraklar elestiren hatta asagilayan Miis-
liman sanatcilar Bati diinyasinda hem odiillere
boguluyor hem de el tistiinde tutuluyor.

Bunu daha iyi anlamak i¢in Misliiman tlkele-
rinde dogup bliyimiig ama kitaplari diinya dille-
rine gevrilen giintimiiz yazarlarina bakmak, sine-
ma sektoriindeki isimlere goz gezdirmek yeterli
olacaktir.

Yurtdiginda ilgi goren Tiirk yazarlarina bakalim
mesela. Ulkemizin birlik ve biitanliigtnii tehdit
eden terore destek veren bildirilere imza atan ya-
zar ve sanatgilar gecen yil da Bati tilkelerinden
bol bol édiil topladi. Basina yaptiklar: agiklama-
larla tilkemiz aleyhine konugan 6dullt yazarlarin
listesine Oya Baydar, Ayse Kulin, Elif Safak,
Orhan Pamuk, Ash Erdogan gibi isimleri ekle-
yebiliriz.

FETOye PKK’ya destek veren yazarlar diin ol-
dugu gibi bugtin de Bati’da el tistiinde tutuluyor.
Bagortiilt kadinlara hakaret eden, dindar kesimi
rencide eden filmler, romanlar diin oldugu gibi
bugtin de Bat1 tilkelerinde itibar goriiyor.

Ozellikle son yillarda hizla yayilan Islam nef-
retinden payini alan diniyle ve iilkesiyle barigik
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people.

Popular culture branches all “the soft power”
that trails and influences crowds takes an import-
ant place. Who can deny that the musicians trav-
elling around the world, popular books reaching
more readers by being translated into many lan-
guages or movies breaking records have an effect
upon feelings of crowds of people?

Complying with some criterias, having a say on
some subjects and keeping quiet on others are re-
quired to be approved by art market, to become
prominent and to reach much more people. For
example speaking about Israel putting systematic
pressure on Palestinian society might make the
artist a target immediately, after a while works of
the artist might be blocked by “a secret hand”.
However, the Muslim artists making statements
exciting rapidly increasing Islamophobia, criti-
cize the lands they are born in and grew up on are
being rewarded and are treated with honor.

It is going to be sufficient to check up on the au-
thors that are born in and grew up in Muslim
countries and whose books are translated into
many languages or the Muslims in cinema in-
dustry.

For example, let us look at Turkish authors
at-tracting attention overseas. The authors and
artists who put signature to declarations that
supports terror that threatening our country’s
unity and solidarity gained plentiful rewards last
year. Oya Baydar, Ayse Kulin, Elif Safak, Orhan
Pamuk, Aslh Erdogan have joined the group of
rewarded authors who made a statement to the
press and spoke out against our country.

The authors who supports FETO and PKK were
being shown great respect in Western World as it
used to be. Novel and movies that insults women
with headscarf and offends religious section are
being held in high esteem as they were before.

Large number of people are ignoring the fact
that the authors and artists who embrace their
country and religion suffer from Islamopho-
bia significantly rising in recent years by going
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yazar ve sanatcilarin yagsadiklari hak ihlalleri ise
genis kesimler tarafindan diin oldugu gibi bugiin
de gormezlikten geliniyor. Diinyada hizla yayi-
lan Islamofobiden en ¢ok zarari géren bu kesim.
Bunu en acik sekilde dile getiren ise Bab Aziz
filminin yonetmeni Tunuslu Nacer Hemir bir
soylesisinde soyle diyordu: “Avrupalilar Miis-
limanlar1 seviye olarak kendilerinden diigiik
goriiyor. Ayrica Avrupa’da yaptigimiz igleri gor-
mezlikten geliyorlar, festivallere ise ne

ya yardimci oluyorlar.”

Ttrkiye ve diinyadan
medyaya yansiyan pek
cok haber kultiir
sanatin nasil bir
“bask1” altinda
oldugunu ve “ana
akim”in diimen
suyuna gitme-
yenlerin adeta
yok sayildigini
ortaya koyuyor.
Bat’nin Thirki-
ye’de yasayanlar
eliyle diinyada
olugturdugu/olustur-
maya caligtigr carpik bir
Ttrkiye algist ve Donald
Trump’un ABD Bagkanhigi-
nin ardindan gelen vize yasagi ile
yiikselen Islamofobiyle Miisliiman diinyay:
hayatin her alaninda oldugu gibs, kiltiir sanat
alaninda da zor giinler bekliyor.

BAHADIR YENISEHIRLIOGLU

(Yazar-Oyuncu)

Kiiresellesme oltast psikolojiktir. Son derece
masum sunulur, bunu reddetmenin imkan-
s1z oldugu diisiincesi asilanir, bunu reddeden

through violation of their rights as it was in the
past. Those people are the ones that get hurt most
from Islamophobia rapidly rising all around the
world. Tunusian Nacer Hemir, the director of
Bab Aziz, explained it clearly in his interview by
saying that: “Europeans hold Muslims in disre-
spect. In addition they turn a blind eye to the jobs
we have done in Europa, They do not invite us in
to the festivals, nor help us get attention”

The news from Turkey and the world
displays how culture and art
are under “pressure” and
how the ones that does
not accord with
main stream are
being disregard-
ed. Muslim
community
1s going to
have hard
times in
culture and
art world as
it has been
having in
other field of
life considering
Islamophobia
increasing due to
the visa ban after
Donald Trump becom-
ing president of USA and
the misperception of Turkey
that Western World has been creating

and they are trying to create by the help of the
ones living in Turkey.

BAHADIR YENiSEHIRLIOGLU
(Author-Actor)

Destroying activities against national cultures
with the evil intention and plans of global ex-
ploitation order emerges as a Globalization.
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toplumlarin cag dist kalacag fikri pompala-
nir.

Ister felsefd, ister kiiltiirel temelli olsun insanin
kendisini kesfedip tanimlamasi en biiyiik me-
selelerin baginda gelmektedir. “Ben kimim? Ve
neyim?” sorusu kadim zamanlardan beri gelen
kimlik arayiginin merkezini olusturur. “Ben” ve
“6tekinin” algilanmasi kimligi bir “aidiyet” soru-
nu olarak ortaya ¢ikarir. Kiiltiirel kimlik var ol-
madan higbir kigi var olamaz.

Kiiresel somiirtiniin kiiresellesme ideali igerisin-
de kiiltiirel unsurlar yok edilmesi gereken bir so-
run olarak algilanmaktadir. Kiiresellesmenin 6n-
cust olan toplumlar kuresel kilttire kendilerinin
kabul gorecegi bir ortami hazirladig: i¢in olum-
lu yaklagirlar. Asil sorun bunlarin disinda kalan
toplumlarin kendini kabul ettirmek gayesiyle ye-
niden kimlik arayisi igerisine girmeleriyle ortaya
¢ikar. Kiiresellesme aslinda kiiltiirel temelde hem
bir benimsemeyi, hem de bir reddetmeyi igerme-
lidir. Kiresel oyunun tuzagina duserek kendini
begendirme ve begendirmeye ¢alistigini kutsama
kimliksizligi 6zgtrlugiinti kaybetmenin ilk adi-
mudir.

Kiiresellesme olgusu varligini siyasal, ekonomik
ve kilttrel alanda hissettiriyor gibi goriinse de
milli kiltiirler tizerindeki etkisi siyasi ve ekono-
mik boyutundan ¢ok daha stimullii ve tehlike-
lidir. Bir anlamda ekonomik boyut ile kilttrel
boyut aslinda birbiri icine girmig bulunmaktadir.
Kiiresel somurii somiirmek i¢in var olan butiin
degerleri ve kutsallar1 yok etmek mecburiyetin-

dedir.

Kiiltiir diyorsak esas belirleyici olan “kimlik” sa-
hibi olmaktir.

Milli kiilttri, dayatmalarla kiiresel somurii da-
zeninin plani dogrultusunda yok etme faaliyetleri
kiiresellesme olarak ortaya konulmaktadir. Bii-
yiik aldatmaca da budur. Kiiresellesme hedef se-
cilen toplumun 6rfiinii, detini, geleneklerini ve
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This is nothing but a big trick. Globalization
deliberately erodes and destroys the values,
traditions and customs and culture of the tar-
get society and finally make the target victims
vulnerable to bless the values of Global ex-
ploitation.

Discovering and defining whether based on a
philosophy or cultural himself/herself of human
being 1s one of the challenging matter. Who am I?
What am I? These questions have been the center
of searching identity from the ancient times. The
perception of “Me” and “Other” turns the iden-
tity into the state of belonging problem. No one
can exist without cultural identity.

Cultural elements available in the global aim of
global colonization are perceived as a problem.
The societies leading to globalization have posi-
tive ideas and approaches to global culture since
it prepares a suitable ground to be accepted by it.
The main problem has emerged with the strug-
gles for searching identity of the other societies
excluded from globalization. To me, Globaliza-
tion should include both accepting and rejecting
at the cultural base. To sell himself/herself or
baptizing the selling is the first step to lose the
freedom.

Although globalization phenomena shows its ef-
fects at the political, economic and cultural fields,
its effect on the national cultures is more danger-
ous and extensive than its political and economic
dimension. In a manner of speaking, economic
dimension is connected to the cultural dimen-
sion. Global exploitation have to give an end to
the existence of all the values and holies in order
to exploit unmercifully. If we talk about the cul-
ture, to me, having identity is very critical at this
point. Because it is the main determiner of the
culture.

Destroying activities against national cultures
with the evil intention and plans of global ex-
ploitation order emerges as a Globalization. This
is nothing but a big trick. Globalization deliber-
ately erodes and destroys the values, traditions
and customs and culture of the target society and
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goreneklerini planli olarak yok edip savunmasiz-
ca kiiresel somuriiniin degerlerini kutsamaya do-
niigliyorsa, ki yapilmak istenen budur, o zaman
sur iiflenmeye baglamistir o toplum igin.

Kendi kimligini ve kisiligini olusturan milli kil-
tirtiyle baglar1 kopan bir toplumun, hem bagka
kiltiir ve medeniyetlerle yaratici iligkiler kurabil-
mesi, hem de 6zgiivenini koruyabilmesi imkan-
sizdir. Boylelikle hedef toplum ¢ok daha kolay
denetlenebilir ve yonetilebilir olacaktir. Kiire-
sellesme oltast psikolojiktir. Son derece masum
sunulur, bunu reddetmenin imkansiz oldugu dii-
stincesi agilanir, bunu reddeden toplumlarin ¢ag
digt kalacagi fikri pompalanir.

Tek tiplesme olgusu, milli kiiltiirlerin zayiflamas:
tzerine kuruludur. Kigiilen diinyada toplumla-
rin birbirlerini anlamalar1 ve uyum saglamalan
goriintiisti altinda, kiiresel somurii kurucular
tek merkezden diinyay: idare etmeyi ve somiir-
meyi, bunun i¢in de itaati var etmeyi bu itaati var
etmek i¢in de toplumlart kendi kiiltiirlerinden
soyundurup kimliksizlestirmeyi amag¢ edinmek
mecburiyetindedirler. Bunun en buytik ayag:
hedef kitledeki fertlerin maddi manevi her seyi
stirekli tiiketen bir anlayiga sahip olmalarini var
etmekten gecmektedir.

Medeniyetimizin mirasina sahip ¢ikarak kendi
kiiltiirel degerlerimizi muhafaza etmenin gayreti
icerisinde olmanin her zamankinden daha 6nem
arz ettigi zamanlardayiz.

Kiresellesmenin kiltiirel erezyonunuyla savag-
mak ancak merhamet, muhabbet, sefkat, bilgi,
rekabet, verimlilik, toplam kalite, girisimcilik,
kiiresel diisiine, bilme, piir bir yasam olusturma
gibi degerlerin 1g181nda insanin merkeze alindigy,
milli egitim yapilanmasiyla miimkiin olabilir.
Kiiltiirtimiiziin ekseninin, tarthsel ve kiiltiirel
havzalarimizin ihya edilmesi gorsel sanatlar ve
edebiyat ile desteklenerek miimkiindiir.

Kiltir politikalarinda devletin rolii tegvik edici
olmalidir. Devlet bu noktada baskilayan, igdis

finally make the target victims vulnerable to bless
the values of Global exploitation. When these
conditions have come into being in any society,
then it means that, it is coming the end.

It is impossible for a society, who lost the connec-
tion with the national culture which shapes the
Identity and Personality, to save its Self-confi-
dence and to develop creative and interactive re-
lationships with other cultures and civilizations.
So the target society will become more easy to
control and govern. Globalization trick is psy-
chological. It is pictured fairly innocent and then
the idea that is impossible to reject it is injected
to the brains and finally the idea that the societies
who rejects the globalization will be outworn is
pumped.

Monotyping phenomena is based on the weak-
ness of national cultures. In this small world
under the cover of societies’ understanding and
global exploitation leaders have no chance but to
manage and control the world centrally and to
produce the conditions of obedience and to as-
similate the societies by getting them away from
their own cultures. Global exploitation leaders
and powers achieve their target under the mask
of societies’” relationships, harmony and under-
standing each other.

They turn the individuals at the target mass into
a consuming always everything whether materi-
ally or spiritually. We should try to preserve our
cultural values by owning our civilization inheri-
tance. Today this is much more critical and sen-
sitive than anytime.

It is possible to battle with the cultural erosion of
globalization only with the construction of the na-
tional education system, which bases on a human
under the light of values such as mercy, friendly
conversation, knowledge, competence, efficiency,
total quality, entrepreneurship, global vision and
making pure life.

Bringing back to the axe of our culture and his-
torical and cultural basins to the life is possible by
enforcing the literature and visual arts. The role
of the government in cultural policy should be
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eden, hayal giiciinii ve metaforlar1 séndiiren de-
gil, acan, yon veren ve destekleyen olmalidir.

Kiiltiir ve sanat aktorlerinin igbirligine 6nem
verilmesi ve desteklenmesi kiiresel somiiriintin
panzehri niteligindedir. Kendi kadim degerlerine
saygil, varligini borclu oldugu cografyanin tiim
renklerini yara saran bir zihniyet ve evrensel bir
okuma ameliyesinden gegirmis sanatgilarin, ede-
biyatcilarin desteklenmesi ve oniiniin agilmasi
kiiresel somurtiden kurtulmanin en 6nemli sa-
vunma aracidur.

Universitelerde sanat ve kiiltiir yonetimi ile kiil-
tir politikast bolimlerinin ac¢ilmasini saglamak
icin YOK ve ilgili kurumlar nezdinde girigimler-
de bulunulmali, a¢ilmig olanlar derhal faal hale
gecirilmelidir.

Dilimizi ve kiiltiirimiizii yeniden tretecek eles-
tirel bakis agilarini asla gézden kagirmadan ihya
faaliyetleri asla g6z ardi edilmemelidir.

Tirkge dersinin, ilk ve orta-6gretimde edebiyati-
mizin seckin metinleriyle iglenmesi, 6grencilerin
dort temel dil becerisinin geligtirilmesi ve siirin
ve romanciligin bagimsiz bir ders olarak egitim
ve ogretim programlarina alinmasi son derece
isabetli olacaktir.

Neslimizin erken yaglarda kitap ve kiitiphaneyle
tanigtirilmasinda belediyelere ¢ok buytk goérev
diismektedir. Poptiler kiltiiriin manasiz, ice-
riksiz s6zde sanatgilarina ciddi paralar 6denerek
anlik zevkler tatmin edilirken kadim degerlerin
temsilcisi yazar ve sanatgilara ayni degerin veril-
memesi hala agagilik duygusundan kurtuluna-
madiginin gostergesidir.

Kiiltiirimtize katkilar sunan edebiyat eserlerinin
yabanci dillerde yayimlanmasi i¢in bakanliklarin
destek sunmasi ve biirokratik engellerin kaldiril-
mast cok 6nemlidir. Internette Tiirk edebiyatt si-
telerinin kurulmasi var olanlarinin desteklenmesi
kiiltiir hayatimiza buytk katkilar sunacaktir.

Edebiyat dergileri daha giiclii bir sekilde destek-
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incentive. At this point, the government should
be leading, supportive and facilitator rather than
repressive and destroyer of the dream power and
metaphors.

Giving importance and assistance to the coopera-
tion of the art and culture actors is the antidote of
the global exploitation. giving assistance and op-
portunities to the artists and literatures, who are
respectful to their own ancient values and who
have global vision and who approach equal to the
all colors of their geographic varieties, is the most
effective defence mechanism to resist the global
exploitation.

It should be made cooperation with the High-
er Education Instution in order to open Art and
Culture management department and Culture
politics department in the universities.

Critical viewpoints which will reproduce our lan-
guage and culture should not be disregarded and
ignored.

Using selected and quality texts for Turkish
Lesson in primary and secondary school, devel-
oping students’ main four language skills and
finally putting “Poem” and “Novel Writing” to
the schedule a an independent lesson from Turk-
ish and Literature will be effective steps to resist
global culture.

Town halls should take responsibility in order
to meet the generation and youth with the books
and libraries in early ages. Paying great amount
of money to the artists of poor quality of popular
culture rather than not giving the same impor-
tance to the real and great representatives of the
ancient values is still the sign of not getting rid of
inferiority complex.

Support of Ministries and the facilitating the
bureaucratic hardships is very critical in order to
translate and publish literature works and mas-
terpieces which contribute to our own culture.
Establishing new Turkish Literature Sites in the
net and supporting that exists will contribute to
the culture.

Literature magazines should be supported
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lenmelidir.

Neslimizin mutlu bir diinyada yagamasini isti-
yorsak, ortak akli, sagduyuyu, vicdani ve ihtiva
ettikleri manalar tekrar hayatimiza sokmaliyiz.

Adaletli olmanin, ahlaki davranmanin hak ve
adalet kavramlarindan uzaklasmamak oldugunu
ve bunlarin ne anlam ihtiva ettigini kendi toplu-
mumuzdan baglayarak butiin diinyaya yaymak
mecburiyetindeyiz.

Kiiresel sémiirii aktorlerinin hedef aldiklart top-
lumlarda arzu ettikleri yok edici kiiresel felaket-
lere dontistiirme arzularinin yok edilmest i¢in var
glicimiizle gayret etmeliyiz. Buna kendi neslimiz
ve biitiin diinya i¢in borgluyuz.

Hedefimiz ve iilkiimiiz sadece kendi neslimiz
icin degil bitiin bir insanlik i¢in olmalidir.

YRD. DOG. DR. BILAL YORULMAZ

(Marmara Universitesi Ogretim Uyesi)

Medya vasitastyla Bati kiiltiiriiniin degerleri,
bu degerlerin iistiinliigii ve benimsenmesi ge-
rektigi bazen dogrudan bazen de alt metinler-
le yogun bir sekilde iletilmektedir. Giiniimiiz
medya araclarinin hizli iletimleri sayesinde
bu yogun siirec ayni zamanda biiyiik bir hiz
da kazanmaktadir.

Kiresellesme bizatihi olumsuz bir olgu degildir.
Nitekim Allah (cc) Hucurat Suresi 13. ayette
birbirleriyle tanigsinlar diye insanlari milletler ha-
linde yarattigini, insanlarin en hayirhsinin da en
takvalilar oldugunu buyurmustur. Buradan yola
cikarak kiiresellesmenin milletlerin birbirini tani-
mast ve birbirinin Gstiin 6zelliklerini benimseme-
leri seklinde olmasi gerektigini ifade edebiliriz.
Dolaysiyla milletlerin kiiltiirlerini birbirlerine
tanitmasi ve diger kiltiirlerde yer alan belirli de-
gerleri, orf ve adetleri benimsemeleri seklindeki
bir kiiresellesme stireci arzu edilen bir durum-

dur.

strongly. If we want to live in a peaceful world,
we should take the notions like “public mind”,
“common sense” and “conscience” and the means
they have to the center of our life.

We have to tell beginning from our society to the
all over the world that to be fair and being moral
is not getting away from the notion of “Justice”
and “Right”. We should do our best to battle
with the destructive and evil desires of global
exploitation actors. We have to do this both for
our generation and for whole world. Our aims
and targets should not be for only our people it
should also be for humanity.

ASST. PROF. BILAL YORULMAZ

(Academician at Marmara University Academic)

The globalism that is taking place currently
emerges as one which forces the western cul-
ture that has full control over mass media to
other countries. Not only commercial products
but also culture is being transferred by means
of cinema films, the internet, television, etc.
This intense process is also accelerated by the
fast transmissions the modern-day tools of
mass media.

The values of the western culture, the superiority
of them and the fact that they must be adopted is
being intensely conveyed explicitly and implicitly.
Globalism 1s not a negative phenomenon. Hence,
Allah, in the 13th verse of the Holy Quran orders
that he had created the people in such a way that
they would form nations because he/she wanted
them to meet each other and that the most benev-
olent people are those who are the most devoted.
Judging by this we can state that globalism must
be achieved through nations getting to know each
other and by adopting the superior qualities of
one another. Thereby, a globalism that is made
possible by having nations introduce their cul-
tures to one another and adopt certain values and
traditions that belong to one another is a desirable
situation.

INVESTIGATION OF GLOBAL CULTURE INDUSTRY




Guntmiizde yasadigimiz kiiresellesme  strect
ise kitle iletigim araglarina hkim olan Bati me-
deniyetinin kendi kiltirtint diger milletlere
dayatmas: seklinde tezahiir etmektedir. Sinema,
televizyon, internet, dijital oyunlar vb. vasitastyla
sadece ticari trtinler degil kultir de aktarilmak-
tadir. Medya vasitasiyla Bati kiiltiirintin deger-
leri, bu degerlerin tstiinligi ve benimsenmesi
gerektigi bazen dogrudan bazen de alt metinlerle
yogun bir sekilde iletilmektedir. Giintimiiz med-
ya araglarinin hizli iletimleri sayesinde bu yogun
stire¢ ayn1 zamanda buytik bir hiz da kazanmak-
tadur.

Avrupali/Amerikan kiiltiiriiniin tek bir merkez-
den hizli ve yogun bir sekilde diinyaya aktarimi
bazen milli kiiltiirleri ciddi sekilde tehdit etmek-
tedir. Her millet farkli yogunlukta tepki vermek-
le birlikte cogu kez kendi kiiltiirtine yabanci ne-
siller yetismektedir. Ornegin sinema filmlerinde
siklikla kargilagtigimiz “iyi giinde kotii giinde. ..”
seklinde baglayan Bat1 kiiltiiriine ait evlenme ye-
minini iilkemizde bilmeyen ¢ok az gencimiz var-
dir. Bu gengler bir Amerikalinin nasil ve hangi
stireglerden gecerek evlendigini, nasil bir diigiin
yaptigini da detayli bir sekilde bilmektedirler.
Aym genglere Tiirk-Islam kiiltirinde evlilik ve
nikah siirecleri sorulsa maalesef biiyiik ¢ogun-
lugu uygun cevaplar veremeyeceklerdir. Buna
benzer gekilde diinyanin bir¢ok yerinde Batil ya-
sam tarzi millf kiiltiirlere has yasam tarzlarini yok
olma noktasina getirmektedir.

Guntimiizde kiiresellesmenin problemli bir sekil-
de gelismesine sebep olan bu tek tarafli iletimin
ortadan kaldirilmasi, ancak kitle iletigim aracla-
rinda milli kiltirlerin de temsil edilmesiyle asi-
labilir. Fakat bu temsil Batili medya iireticilerine
asla birakilmamalidir. Batili medya treticilerinin
televizyon programlari, haberler, sinema filmleri,
dyjital oyunlar vs. vasitasiyla milli kiiltiirleri cesit-
li vesilelerle temsil ettikleri goriilmektedir. Fakat
bu temsiller cogu kez agagilama, tistten bakas ile
yargilama, stereotipler olusturma, alt metinlerle
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The globalism that is taking place currently
emerges as one which forces the western culture
that has full control over mass media to other
nations. Not only commercial products but also
culture is being transferred by means of cinema
films, the internet, television, etc. This intense
process is also accelerated by the fast transmis-
sions the modern-day tools of mass media.

The fast and intense transfer of the European/
American culture throughout the world from a
single center threatens the national cultures se-
verely sometimes. Each nation, despite reacting
in varying intensities are still, mostly raising
generations that are unfamiliar with their own
cultures. For instance, there are very few young-
sters in our country who are not aware of western
wedding vow that begins as “In the good times
and the bad” which we constantly come across
in movies. These youngsters know very well how
and from which steps does and American go
through to get married and what kind of wedding
takes place in such an occasion. When asked the
same procedures of a wedding and marriage in
Turkish-Islam cultures, unfortunately, the vast
majority of said youngsters will not be able to an-
swer properly. Similarly, western lifestyle brings
the unique national cultures all around the world
to the brink of extinction.

The disposition of the convection that causes
modern-day globalism to develop one-sidedly
like this can only be achieved by representing also
the national cultures on mass media. However,
this representation must never be handled by
western media producers. It is seen that western
media producers are representing the national
cultures because of certain reasons via Tv pro-
grams, news, movies and video games. Yet these
representations often end up creating stereotypes,
being humiliations, judgments that look down
upon others and alienation through indirect mes-
sages.

Thus, to provide a healthy intercultural interac-
tion, national cultures must take part in an en-
deavor that would make them have equal rights
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otekilestirme vb. seklinde yapilmaktadir.

Dolayisiyla kiltiirleraras: saglikli bir etkilegimin
saglanabilmesi i¢in milli kiiltiirler medya saha-
sinda esit sartlara sahip olabilecekleri bir caba
icerisine girmelidirler. Her milli kiltir kendi
degerlerini kendi perspektifinden yansitabilecegi
sinema filmleri, dijital oyunlar, televizyon prog-
ramlari vs. tiretmeli ve bunlarin kiiresel pazarda
yayginlagmasi igin gayret etmelidir. Kureselleg-
menin insanhigin topyekln gelisimini
saglayan ve milli kaltirleri koru-
yan bir stire¢ haline gelmesi
ancak boyle bir etkilesim
sayesinde miimkiin ola-

bilir.

BULENT
PARLAK

(izdiham Dergisi
Genel Yayin
Yonetmeni)

Bizi kovboylari,
yerlilere karsi
cani ve zalim gés-
termeyen her sahne
énce beynimizden
baslayarak biitiin duygu
ve diisiince diinyamizi
etkilemistir.

Hakim olan gii¢, her zaman giigsiiz olana hiik-
metmistir. Bu hayatin her anlaminda boyledir.
Ozellikle kiiltiir denen olgu; daha cabuk yay-
ginlagan ve kabul goren bir kavramdir. Aslin-
da kaltiiriin bir endistriye doniismesi olayin en
yaralayict kismidir. Banknotlarin ve kiravatlh-
larin bir araya gelerek aldiklari hi¢bir karardan
ve olusumdan insanlik icin dogru ve hayirli bir
netice ¢tkmaz. Ben bunu en fazla sinema sekts-
riinde gortyorum. Kabul ettirilmek istenen her
sey afislerden baglayarak filmin son sahnesinde

on the media. Fach and every nation must strive
to produce the cinema films, video games, Tv
programs that would reflect their own unique
cultural values and perspective and make and
effort towards having them become more wide-
spread in the global market. Globalism becoming
a process that ensures the development of man-
kind as a whole which protects national cultures
can only be made possible with such kind of an
interaction.

BULENT PARLAK
(Editor in Chif of
izdiham Magazine)

Every scene of
the film which
doesn’t show
the brutal
and cruel
attitudes of
cowboys to
the natives
does effect
us beginning
from our
mind to the
emotions.

The dominant force
always rules the weak
one. This situation can be
seen in all fields of the life. Espe-

cially the phenomena known as a culture
is such a concept that it is becoming widespread
and it is internalized by the people day by day.
Culture’s turning into an industry is really a pitty
situation. There will be never a positive and ben-
eficial results for the humanity from the decisions
given by the men who are wearing necktie, world
of paper money and the organizations given shape
by the men wearing necktie and banknotes. Es-
pecially, I see that pitt situation in cinema sector.
Everything wanted to be accepted is given begin-
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govdesine su vermistir. Bizi kovboylari, yerlilere
kargt cani ve zalim gostermeyen her sahne 6nce
beynimizden baglayarak biitiin duygu ve distince
diinyamizi etkilemistir. Bazi filmlerde gordiigiim
suydu: Bizim annelerimiz sirtinda cirpr tasirken
sinemalarda izledigimiz anneler elinde viski gise-
siyle ogluyla konugmalar yapiyordu. Bu celigki
beni her vakit cok etkilemigtir.

Kiiresel olan hicbir seye itimat edilemez. Ciinki
kaynagin basindakiler bizleri sadece birer miigte-
ri goziiyle gérmekteler.

FAYSAL SOYSAL

(Sair-Yonetmen)

Egemen giiciin bu alanda hakimiyet kurmak
istemesi tabi ki modern giic ve iktidar tefek-
kiiriince pek yadirganmayabilir ancak diger
milletlerin farkliligini, degerliligini, biricikligi-
ni zedeleyen her yapi, aslinda insan olusumu-
zun ve varligimizin zenginligini fakirlesmeye
gétiiriir. Bu durumdan da uzun vadede biitiin
insanlik zarar gorecektir.

Oncelikle “Kiiresel Kiiltiir Endiistrisi” kavrami-
ni tartismaya agmak isterim. Kiiresel bir kiiltiir
olabilir mi? Sonra eger bu mimkiinse, onun en-
distrisi miimkiin mi’

Kiiltiir eger en kisa tanimiyla bir milletin 6z de-
gerlerinin bir gelenek icerisinde sekil aldigi ve o
milleti diger milletlerden ayirt eden zevkler, ince-
likler, degerler biitiinti ise bunun cihangtimul bir
ozellik tagimasi pek miimkiin degil ancak hakim
bir milletin diger milletler Gzerindeki biiyiik et-
kisinden, tektiplegtirmesinden tabii ki bahsedile-
bilir.

Herhangi bir egemen milletin kiiltiirt; sosyo-e-
konomik sebeplerden dolayr diger milletlerin
kiiltiirlerini etkileyebilir ya da emperyalist bir
mantikla diger kulttrler tizerinde tahakkiim
kurmak isteyebilir. Egemen giiciin bu alanda

INVESTIGATION OF GLOBAL CULTURE INDUSTRY

KURESEL KULTUR ENDUSTRISI SORUSTURMASI IIIII

ing from the film posters to the last scene of the
film. Every scene of the film which doesn’t show
the brutal and cruel attitudes of cowboys to the
natives does effect us beginning from our mind
to the emotions. What I see in some films is that
while our mothers carry heavy burdens and tools
on their shoulders, mathers playing in the films
are drinking whisky mutually with their sons.
This contradiction always effected me deeply.

It is not trusted in anything which is global. The
people keeping and taking all advantages of the

sources see us as an ordinary customer.

FAYSAL SOYSAL

(Poet-Director)

The culture of any sovereign nation due to
socio-economic factors can influence the cul-
tures of other nations or may want to estab-
lish dominion over them with an imperialist
perspective. That the sovereign power which
wants to have hegemony over this field would
not be found strange by modern-day author-
ities which hold power but every structure
that damages the differences, worthiness and
uniqueness of other nations leads the richness
that comes from us existing and being human
into poverty.

The fact that the sovereign power which wants
to have hegemony over this field would not be
found strange by modern-day authorities which
hold power but every structure that damages the
differences, worthiness and uniqueness of other
nations leads the richness that comes from us ex-
isting and being human into poverty.

Firstly, I would like to open the term “Global
Culture” to discussion. Then, if this is possible,
is the industry of it also possible! If culture, in
its shortest definition is the entirety of the deli-
cacies, values, ethnicity which differentiates that
nation from the others which shapes itself in the
traditions of a nations essential values, it having

a global identity is highly unlikely. However, the
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hakimiyet kurmak istemesi tabi ki modern giic
ve iktidar tefekkiiriince pek yadirganmayabilir
ancak diger milletlerin farkliligini, degerliligi-
ni, biricikligini zedeleyen her yapi, aslinda insan
olugumuzun ve varligimizin zenginligini fakir-
lesmeye gétiiriir. Bu durumdan da uzun vadede
biitiin insanlik zarar gorecektir. Buna tepki ola-
rak her kiltiirtin kendi 6z gelenegi icerisindeki
degerlerini ve zevklerini kendi modern bigimleri
ile devam ettirmeye haklari ve cabalari yine oteki
milletler i¢in de bir sermaye ve yol azig1 olacak-
tir. Bu sebeple muhafazakar gibi gériinen top-
lumlarin butiin reflekslerini tiimiiyle yadirgamak
dogru degildir. Dolayisiyla sosyolojik, ekonomik,
edebi ve sanatsal her elestirinin biricik ve ayr1 ayr
degerlendirilmesi gerekir.

Tuketim kiltird bugiin kapitalist anlayigin bi-
tiin diinyaya hakim kilmaya calistig1 en genelge-
cer anlayistir ve bunu dogrudan Amerikan mille-
tinin sermayesi kabul etmekte bir sakinca yoktur.
Tabi ki Amerikan toplumunu klasik anlamda
millet kategorisi igine koymayan bir anlayis da
vardir. Bu bahsi diger...Kapitalist kiltiiriin en
biiytik hedefi ve ayni1 zamanda kendi yok olusu-
na sebep olacak olan en biiyiik problemi, biitiin
milletlerin kiiltiirlerini yani renklerini, zevkleri-
ni, degerlerini tektiplestirmesidir. Zira 6tekinin
zaman i¢inde barinamadigy, farklhiliklarin ortak
titketim ve kapigma catis1 altinda eridigi toplum-
larda duygusal etkilesimin, merhametin, sevgi-
nin, empatinin yok olacagi muhakkaktir. Bu du-
rum basta bireysel duygulanma ve insan olmanin
tatminligini saglayan davraniglarin azalmasina,
sonra aile dedigimiz yapinin temelden yanhg ku-
rulmasina ve haliyle dagilmasina yol acacaktir.
Bireysellesme, bencillesme, cimrilesme menfaati
bizzat kendine yonelteceginden 6tekinin varligini
tehdit eder duruma gelir. Bu durum daha ilerde
sadece Otekinin degil bizzat benin dahi yagama
hakki, huzuru ve saadetini tehlikeye atar. Ozet-
le bagkasinin ya da bagka kiiltiiriin varligini hige
sayan onun Ustiinde zalimce tahakkiim kurmak

large influence of a sovereign nations on others
and the reaction that derives from these nations
against that can be discussed.

The culture of any sovereign nation due to so-
cio-economic factors can influence the cultures of
other nations or may want to establish dominion
over them with an imperialist perspective. That
the sovereign power which wants to have hege-
mony over this field would not be found strange
by modern-day authorities which hold power but
every structure that damages the differences, wor-
thiness and uniqueness of other nations leads the
richness that comes from us existing and being
human into poverty. Humanity will be harmed
severely in the long term by this situation. As a
reaction to this, the rights and endeavors of every
culture to continue the values and the ethnicity
that reside in their own essential traditions with
their modern forms will again be a junction and
spring of wealth for the other nations. For this
reason, it is not right to find all the reflexes of the
societies that look like conservative odd. Hence,
each criticism that is either sociological, econom-
ic, literary or artistic must be evaluated separately.

The culture of consumption is the most common
understanding that capitalism is trying to make
dominant all over the world and there is no harm
in accepting this as the wealth of the American
nation. Certainly, there is also the mentality
which does not count the American society as a
proper nation in the classical manner. This de-
serves another mention... The supreme goal and
the biggest problem that will cause the downfall
of capitalism is the reactions it creates on the val-
ues, ethnicity and norms of all the nations cul-
tures. Yet in societies in which the other cannot
be harbored in, the differences that disappear un-
der the roof of mutual consumption and compe-
tition, it is evident that mercy, love and empathy
will perish. This situation, primarily causes the
behaviors that result in the satisfaction of being
human and the emotions we feel as an individ-
ual to diminish, then it will result in the system
that we call family to be built wrong right from
the base and will cause them to crumble and fall
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isteyen her tiir kiiresel ¢aba, aslinda insanligimizi
ve bizzat benin varligini tehdit etmektedir.

Insanlar arasinda kaynagma, etkilesme ve alisve-
risin makul 6l¢iilerde ve birbirinin hakkina saygi
gostererek yapildigi zeminlerde bir kiiltiir, bagka
kiltiirin kendine yakigan bir 6zelligini zaman
icinde tabi ki alabilir, onu kendi 6z degerlerine
yakigacak bir forma déniistiirerek kendi gelenegi
icinde var edebilir. Bu durumda alinan kiiltiir as-
linda yine bu milletin bir degeri haline gelir zira
anlayis, zevk ve degerler tstiinkorii alinmamig-
tir. Oz degerlerin siizgecinden gecerek yeniden
sekillenen kiiltiir artik o bagkanin kiltara degil
oz kultirin bir mirast haline gelir. Buradan ha-
reketle kiltiirtin gelenekten bagimsiz olmadig:
sonucuna variriz.

Gelenegi de asla birikmis olan, kabuk baglamus,
dogmatik anlayiglar butiinii olarak gdrmeme-
liyiz. Aslinda o canl bir organizmadir. Her an
zamanin yeni bicim ve degerleri ile carpigan, se-
kil alan ve sekil veren degerler biitiintdir gele-
nek. En cok da kdltiir ve sanatla iligkilidir. Din
ile de iligkisi vardir elbet ama din sinirlar1 daha
keskin ve net bir alan ¢izmeye meyilli oldugu i¢in
gelenek zaman icinde sekillenen ve tecriibelerle
biriken degerleri kabul etmeye daha meyillidir.
Bu sebeple ayni din dahi bir milletin kiilttrtin-
de bir sekilde ortaya ¢ikarken bagka bir milletin
kiiltirtinde bagka gekillerde ortaya ¢ikar. Bu ne
dinin degerlerine halel getirir ne de kiiltiirlerden
birinin iyi birinin k6t olduguna delil olur.

PROF. DR. FERHAT KENTEL

(istanbul Sehir Universitesi Ogretim Uyesi)

Amerikan Holywood sinemasindan, dizile-
rinden devsirilen “milli kahraman” figiirleri
“milli” olamaz; ancak Amerikan kiiltiiriiniin
yerli acenteleri olabilirler.
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apart. For individualism, selfishness and stingi-
ness will draw out the benefits to itself, it will be-
come an entity that threatens the existence of the
other. This situation in the long term causes not
only the right to live, serenity and bliss of the oth-
er but also ours to be in danger. To sum up, every
global effort that ignores the existence of another
culture and tries to establish tyranny over them is
actually threatening humanity and the existence
of any individual.

A culture, in a stage where familiarizing, inter-
action and deals between people are made with
respect to each other’s rights can certainly adopt
a feature of another culture that also suits itself; it
can maintain said feature in its future by turning
it into a form that suits its own essential values.
Regarding this situation, said adopted feature
also becomes one of the values of that nation, for
the mindset, ethnicity and the values are not tak-
en in a superficial manner when adopting it. The
culture that is being reformed by being filtered
through the essential values of another is no lon-
ger someone else’s culture but is a part of the leg-
acy of said essential culture. Hence, we reach the
conclusion that culture is not independent from
tradition.

We must never see tradition as a whole that con-
sist of cumulative, decaying, dogmatic mindsets.
Tradition is a collection of values that collides
with the new forms and values of the ever-passing
time which shapes and is shaped throughout this
process. It is mostly associated with culture and
art. There also exists a relationship of it with re-
ligion but because the boundaries of religion are
sharper and more precise, tradition is more prone
to accepting the values that are shaped through
time and experiences. For this reason, while even
the same religion appears in a nations culture one
way or another, it appears differently in another
nations culture. This neither brings harm to the
values of religion nor proves that one of these cul-
tures are better or worse than the other.
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Kiiresel kiiltiir endiistrisini (KKE), sahibi tek
olmayan, tek bir merkezden yonetilmeyen, farkl
giic iligkileri icinde sekillenen, daha giicliilerin
daha cok kontrol ettigi bir iktidar alani olarak
ele aliyorum. Bu agidan bakildiginda ilk olarak,
KKE, sanayi toplumuyla birlikte, devasa bir eko-
nomik gii¢ elde eden tlkelerin beraberlerinde ta-
sidiklar bir kiltiir olarak dustinilebilir. Ancak
bu okuma yetersizdir, ¢iinkii ekonomik olarak
cok giiglenmig kapitalist tilkeler, kilttrlerini sa-
dece tek yonla olarak tagimadilar. Diger yandan,
glicstiz kalanlarin, bir anlamda savag meydanla-
rinda kaybetmis olanlarin yenenleri taklit etmele-
r1 de s6z konusuydu. Bu taklitte caresizlik vardir
ve giiclillerin yarattiklar ¢ekim giicii kargisinda
gosterilecek uyumun gerekgesi “zamanin gerek-
leri” olarak megrulagir.

Bunun somut 6rnekleri dinyanin birbirinden
cok farkl bolgelerinde yagsanmugtir. Kendi cog-
rafyamiza baktigimizda da gii¢ kargisinda II.
Mahmut'tan Abdiilhamit’e Osmanli sultanlari,
Atatiirk’ten Menderes’e Cumhuriyet Tiirkiye’si-
nin liderleri, sosyalist akimlardan Islamci ya da
muhafazakir-demokrat akimlara kadar, birbirin-
den ¢ok farkli gériinen siyasal ve kiiltiirel gruplar
kazanan ve hakim olan modern-kapitalist diinya-
y1 6rnek almuglardir. “Islam terakkiye méni degil-
dir” siarindan, “gercek ilerlemenin isci sinifi eliy-
le olacagina” inananlara kadar biitiin hareketler,
glictin cisimlegtigi ornegi, actk veya dolayli bir
sekilde, model olarak almiglardir. Devletin icine
sirayet eden kiltiir de kazananlarin kaltirtdir;
marslar (Mecidiye, Hamidiye marglar1 vb.) ya
da heykeller (Taksim Atatiirk aniti1 vb.) ya Ba-
tili sanatcilara siparis edilmis ya da Batili tarzda
icra edilmistir. “Notr” olarak telakki edilen tek-
nolojiyi, makinalar: ithal edince aymi kapidan o
teknolojinin tiredigi ve trettigi kiltiirel degerler
de girmistir.

Bu model kargisinda her ne kadar, yerli ve milli
kiltirimiizii korumak ya da burjuvazinin kiilti-

PROF. DR. FERHAT KENTEL

(Academician at istanbul Sehir University)

“National Hero” figures cannot be “national”
which is collected from American Hollywood
and film series, however, it can just be local
agency of American culture.

I take Global Culture Industry (GCI) on board
as a power field which is not having only sole
owner, not being controlled from a single cen-
ter, being shaped by the various forces and which
is controlled more by the more powerfull ones.
From this point of perspective, GCI firstly can
be regarded as a culture which the countries ob-
tained a great economical power thanks to Indus-
trial Revolution carry with. Yet, it 1s not enough
due to the fact that capitalist states which are over
strong as economically did not carry their culture
unidirectionally. On the other hand, it is point in
question that weak and battle loser ones imitate
the victors. In this imitation , there is a despera-
tion and adaptation of the justifications expressed
in the face of gravitiy force created by powerfull
ones legitimated as “the necessities of the time”.

Epitomes of this were experienced in various
parts of the World. When we have a look-see at
our geogrophy ; our cultural and political groups
looking quite different, Ottoman sultans from
Mahmud II to Abdulhamid, leaders of Turkish
Republic from Atatiirk to Menderes , from social
movements to Islamist movements or bien-pen-
sant and democrat movements took an example
by the rulling modern-capitalist world. The mot-
to from “Islam does not prevent development”
to “Development only occurs via working class”
all the movements are example of embodiment
of the power.The culture spreaded in state is the
culture of victorious ones ; the anthems (Mecidi-
ye, Hamidiye anthems etc.) and sculptures (Tak-
sim Atatiirk statue etc. ) were done in western
style. When technology and devices regarded as

“Neutral” were imported, the cultural values
generated by the tecnology got a foot in the door.

In front of that model, much as the ideals like
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rii kargisinda isci sinifinin kilttirtinii kurmak gibi
idealler beslenmis olsa da, “gii¢”iin, “gikar”in,
“llerleme”nin, “kalkinma”nin, “kazanma”’nin,
“kar’mn, “rekabet”in deger oldugu modern-ka-
pitalist bir yapida, “yardimlasma”nin, “hayir’in,
“duygu”’nun, “izan”in, “tevazu”’nun devreden

¢tkmast beklenebilecek bir sonugtur.

Bu tiir bir zihniyetle donanan modern-kapitalist
yapilarda, insanin dogayla girmis oldugu iligki
“sukir” ve “karsiikhilik” ozelligini kaybeder;
doga modern insan i¢in sadece faydalanilacak,
hatta somiiriilecek bir kaynaktir. Ancak bu du-
rum sadece dogayla sinirli kalmaz; modern insan,
hayatin her alaninda aldig: egitimle, bagka insan-
lari, bagka siniflari, bagka kiiltiirleri de “faydala-
nilacak” kaynaklar olarak goriir.

Dolayisiyla KKE, icinde batililarin, dogulularin,
kuzeyli ya da gtineylilerin sahip olduklar1 ortak
bir zihniyetin ve her birinin giigleri oraninda et-
kili olduklar: bir ktltirdir. Bu kiltartin hege-
monik olmasinin sebebi ise, girdigi her yerde bir
kargiliginin olmasidir. “Yerli ve milli” oldugunu
diigtinenler de, sadece “gériintiide yerli ve milli”
olan bir kultirel tretimin aktorii olabilirler.
Amerikan Holywood sinemasindan, dizilerinden
devsirilen “milli kahraman” figiirleri “milli” ola-
maz; ancak Amerikan kiltirtintin yerli acente-
leri olabilirler. Cok iy1 ¢ekilmis kanli sahnelerle
digmanlarini “Rambo” misali saf digi birakan
estetize edilmig “tarithi kahramanlar”; yerli kal-
tirel referans dinyalarindan beslenerek, halkin
duygularini oksayan hamaset soylemlerini kul-
lansalar bile, yerli bir kiiltiirti degil; esas olarak
Amerikan merkezli bir KKE’nin insasina can ve-
ren yapi taglaridir. Bagka bir deyisle, KKE sadece

“disaridan” gelmez; bizzat “iceride” de tiretilir.

“Yerli gokdelenlerin” Manhattan’a  6zendigi,
“Sapphire Tower”, “Torun Center” gibi isim-
lerle tstiin olanin dilinin kullanildigr bir tlkede
milli ktltiirden bahsetmek miimkiin degildir. Bu

“tower”lara Ttrkge isim verilse bile “milli” olma-
lart miimkin degildir.
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protecting our national culture or forming a cul-
ture of the working class against bourgeoisie were
held, the power, the profit, the progress, the de-
velopment, the acquisition, the benefit, the com-
petition are values of the modern-capitalist struc-
ture. Therefore, it is possible that the values such
as the cooperation, the charity, the emotions, the
consideration, the unpretentiousness may be out
of circuit.

In modern-capitalist structures equipped with
that kind of mentalities, the relation between the
human and the nature loses the characteristics of
“the gratitude” and “the mutuality”; nature is a
resource for benefiting, even exploiting. How-
ever, the fact is not limited with only nature; a
modern person perceives other people, cultures
and classes as a resource for exploiting, too. Ac-
cordingly, GCI is a culture and a mentality which
the northern, western, southern and eastern have
in common. The reason why this culture hege-
monical is to have an equivalent everywhere. The
ones who think 1t 1s national and local can only be
part of a cultural production which only seems
national and local in view. “National Hero” fig-
ures cannot be “national” which is collected from
American Hollywood and film series, however, it
can just be local agency of American culture. In
bloody scenes which is made well, the historical
heroes who overcome their enemies like Rambo
are basically building blocks of an American-cen-
tered GCI . In other words, GCI does not only
come from outside , it is produced inside as well .

It 1s not possible to talk about a national culture
where native skyscrapers elaborate on Manhattan
and where the names of the surpassing language
such as Sapphire Tower and Torun Center are
used. Even if Turkish names are given to these
towers, it is not possible them to be national.

Facing GCI which is produced by the mod-
ern-capitalist wolrd via “the Power” is only pos-
sible with going out of “the Power”. At that case,
national cultures and values which have a shadow
on people and which reminds people the humility
and respect to the human and nature may gain
value.
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“Gii¢” diliyle oriilen bir kapitalist-modern diin-
yanin Urettigi bir KKE kargisinda alternatif]
ancak soz konusu gii¢ dilinin disina ¢ikmakla
miimkiindiir. O zaman, sehirlerin ve insanlarin
tizerinde golgesi diisen, fiziksel ya da sembolik
yeni asri tapinaklarin tahakktimiiniin diginda, te-
vazuyu, dogaya ve insana saygiyt hatirlayan “ye-
rel” kiiltiirler ve degerler kiymet kazanabilir.

HASAN CELEBI
(Hattat)

Bununla da kalmadh,
bunun yaninda res-
mi mecbur ettiler.
Son zamanlara
kadar okullarda
resim zorunlu
ders olarak
gosterildi. Ama
bizim esas olan
kiiltiiriimiiziin
isminden bile
bahsedilmedi.
Yani oturup da
onun hakkinda bir
sey yazmak, bir eser
gostermek soyle dursun,
isminden bile bahsedilme-
di.

Su disaridan gelen kiltiirlerin bizim esas

ana temamiz olan milletimize mal olmus olan
kilttrlere olan etkisi nedir? Bizdeki kultiirleri
kirletmistir, hatta unutturmustur bir ara. Bu yal-
niz halk nezdinde degil, devlet eliyle olmustur.
Ciinkt ben ancak benim temsil ettigim kiiltirden
olan hat sanat ile ilgili konusucagim. Obiirlerine
de belki bu arada bir temas edersem o bilincli ola-
rak degil, kelimenin gelisi olarak oyle icap eder
belki, odur yoksa o i3 hakkinda bir sey diyemem.

Bizim bu temsil ettigimiz kiiltir, mazisi 1000 se-

HASAN GELEBI
(The Calligraphist)

It didn’t stop with this, it has also been an
official obligatory. Until recent times, paint-
ing were thaught as compulsory courses in
schools. Yet, the name of our fundamental
culture’s itself has not been mentioned at all.
Let alone to sit and write something about our
fundemental culture and to show some Works
from it, even the name of it hadn’t
not been mentioned about

until the 1950s.

What is the effect
of cultures com-
ing from other

countries  and
societies  on
the cultures
=\ which gets its
power from
our nation,
which is the
main theme
of us! Cul-
tures coming
from outside
made our cul-
ture dirty and
even they are the
reason of our cul-
ture’s being forgotten
for a while. It wasn’t oc-
cured only by public, but also in

the hands of the government. Because
I will only talk about the art of calligraphy from
the culture I represent. Meanwhile, if I make
any touch at others unintentionally, maybe it is
required like that as the figure of speech, I cannot
say anything about that relationship.

The culture that we represent is a culture whose
past dates back to more than 1000 years. In oth-
er words, it has not come into existence in three
or five years. Furthermore, this inherited culture
managed to reach Ottoman Empire by passing
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neden fazla bir kiiltiir. Yani 6yle ti¢ senede bes
senede c¢ikmig degil. Sonra bu tevariis eden bir
kiiltiir, Islam devletlerinin bidayetinden bugiine
kadar stiztile siiziile butiin o devletlerin stizge-
cinden gece gece Osmanlr’ya ulagmig, Osman-
I’nin da ilk bidayetinde hatta yaridan fazlsinda,
fazla bir faaliyet géremiyoruz. O zamana kadar
olan yazilar yapilan seylerin ekserisi eskiye bag-
Ii olarak gelmis. 15-16. yiizyildan sonra 1900l
yillara kadar calismalar varsa da, tabii bu bir ge-
¢is donemi. Ardindan Hafiz Osmanlar, Mustafa
Rakimlar geliyor. Bunlarin gayretleriyle kiiltir
18. yiizyihn yarisindan sonra 19. yiizyilda artik
bizim bugiin takip edecegimiz zirve noktasina
ulagmaya kadar gelmis.

Simdi boyle kokla olan bir sanat 6yle bir yere
geldi ki, bu kokli kiiltiiriin 6ntine bir yasak ko-
nuldu, kesilip atildi. Kiltir bir yerde yani filiz-
lenmis olan agaci kokiinden kesmek gibi kesildi.
Dert ne idi? Avrupalilik... Avrupa’da bulunan
ne kadar bozuk abur cubur seyler varsa onlari
getirip sokmak. Hatta ve hatta, radyolardan kla-
sik Tiirk musikisini dinlemek bile zordu, yasakti.
Bununla da kalmadi, bunun yaninda resmi mec-
bur ettiler. Son zamanlara kadar okullarda resim
zorunlu ders olarak gosterildi. Ama bizim esas
olan kiiltiriimtziin isminden bile bahsedilmedi.
Yani oturup da onun hakkinda bir sey yazmak,
bir eser gostermek goyle dursun, isminden bile
bahsedilmedi. Ta ki 1950’lere kadar. 50’lerden
sonra birazcik gevsemeye bagladi. Ve o gevseme
daha sonra 80’li yillara kadar da orta seviyede
gitti. 80’li yillardan sonra artik bu ige halk sahip
¢tkmaya bagladi.

Yani bugiinki temsil etmis oldugumuz sanat,
bu hale geldiyse, bu siirecte ti¢ dort kisi hi¢ bir
kimseden maddi ya da manevi destek gérmedik.
“Birakin bu modasi ge¢mis seyler niye ugrasi-
yorsunuz!” dediler. Ama biz bunu bilerek degil,
bilingsiz olarak, yar1 bilingli yar1 bilingsiz olarak
sirdirdiik. Bunun tizerine de 1srarla gittik ve
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through the strains of all those states with the
commencement of Islamic states. We cannot ob-
serve much activity in the first period of the Otto-
man, even in the half of it. Most of the things that
have been written up to that time have come up
depending on the past. Even though there were
works coming from the 15th and 16th centuries
to the 1900s, obviously this is a transitional peri-
od. Subsequently, Hadji Osmans and Mustafa

Rakims come up. With their endeavors, the cul-
ture has come to reach the summit point in the
19th century after the mid-18th century, which
we have been nowadays following.

Today, this such a deep rooted art has come to
such a point that it is trying to be blocked with
some restrictions, it was cut off and thrown away.
The culture was cut off in some senses like cut-
ting the root of the sprouted tree. What was the
matter! Europeanness...

To take how much broken junk things and to put
into our culture. .. It was even difficult to listen to
classical Turkish music on the radio, it was for-
bidden. It didn’t stop with this, it has also been
an official obligatory. Until recent times, painting
were thaught as compulsory courses in schools.
Yet, the name of our fundamental culture’s itself
has not been mentioned at all. Let alone to sit
and write something about our fundemental cul-
ture and to show some Works from it, even the
name of it hadn’t not been mentioned about until
the 1950s. After the ‘50s, it started to gradually
slow down a bit. And that slow down period went
around the middle level until the 80’s. After 80’s,
the people started to support this work.

In short, if the art that we represent today has
come at this point, we, three or four people, have
never received neither economic nor spiritu-
al support from anybody in this process. They
asked us “Why are you dealing with these corny
(or outdated) things?”. But we maintained it
not on purpose, semi-consciously, semi-uncon-
sciously. We insisted on maintaining that art and
it came to the current situation. Alhamdulillah
today, although the state does not support it,
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bugtinkti duruma gelindi. Elhamdiilillah bugtin
devlet sahip ¢tkmasa bile millet sahip ¢ikiyor. Ta-
bii ki milletin sahip ¢iktigini gériince, devlet de
kayitsiz kalamiyor, devlet de el atiyor, hatta bizle-
re layik goriilen sanat 6dilleri, bunun bir misali,
bir nisanesidir.

Simdi bizim bu husustaki derdimiz, istegimiz su:
Ben bunu yukaridakilere de yani Cumhurbagka-
nina da séyledim, ilgililerle herhangi bir temasim
olursa soyliiyorum. Ben sahis olarak, bir tek sahis
olarak bu is1 bu kadar yaptim. Bundan sonrasim
devlete birakilmali. Hatta ben istedim ki benim
yetistirdigim talebelere verdigim icazetin altinda
devletin bir parafi bulunsun. Ciinkii bizim bu-
radaki verdigimiz icazetlerden dig devletlerden
gelen talebeler gidiyorlar memleketlerinde bunu
doktora tezi olarak kabul ettirip tiniversiteye gi-
riyorlar.

HASANALI YILDIRIM
(Yazar)

“Tiirkler’in diinya iizerinde kurduklar: en mii-
reffeh, en siirur verici, en huzur bahsedici, en
estetik, en yasanilast beldesi durumundaki
Istanbul’un 100 sene éncesini, sadece madde
planinda yansitan bir mahalle gésterin, orada
Tiirkler’in nasil yasadigint tahayyiil etmemi-
zi miimkiin kilacak fasatvari bir mahal isaret
edin siz bana, ben de size milli kiiltiiriimiiziin
nasil canlandirilacagina dair ahkam kesmek
icin takat bulayim.”

Yeryiiziinde yasamasina miisaade edilen bir tek
kiltiir var.

Handiyse Cihan Harbi’nden sonra bu boyle; biz
fark etmemek icin bunca dirensek de. Ustelik
kendi cocuklarini, dahasi ebeveynini bile yiyen
bir kiiltiir bu. Ilginctir, kendisiyle bilkuvve re-
kabet edecek butiin muhtemel kiiltiirel 6geleri
dogdugu yerde bogmaya and i¢mis bu monokiil-

the people does support it. Obviously, when the
government sees the nation protects its culture,
the government can not remain indifferent. The
government started to interest in this art. The art
reward, which is deemed worthy of us, is an ex-
ample of this endeavor.

Now our intention at this point and what we want
is: I have talked this matter with the bureaucrats
and the president. If I have any contact with the
officials and authorities, I report it. As a person,
as a single person I have talked about that matter
so many times. The rest should be under the care
of the government. In fact, I wanted to find a sign
of the state under the ratification that I gave to
the students that I raised; because the students
coming from foreign countries are going their
motherland and they are registering universities
to make doctorate by giving the ratification that
we gave them here.

HASANALI YILDIRIM
(Author)

You cannot show me some district, which
describes the lifestyle of Istanbul that is the
most comfortable, joyful, relaxing, aesthetic
country built by Turkish people, 100 years
ago, that makes me want to explain how our
culture are to be renewed.

There is only one culture that is allowed in the
world.

After First World War, so it be; even if we resist
not to notice it. Furthermore, it 1s a culture eating
their own children and parents. We only learned
monoculturalism that have been sworn to anni-
hilate the cultural elements, which can compete
with it at the moment they are formed, from the
philosopher who grew up in the same culture. If
the cave was devastated, it would be the catastro-
phes that humanity could have caused since the

day before.

Media is on duty twenty-four-seven to bring el-
ements of this culture to every nook and cranny
perfectly.
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tirlesmeyi de biz ayni kiltiir igerisinden yetismisg
filozoflardan égrenebildik ancak. Magara devri-
nin varsa evvelinden beri insanlik tarihi boyunca
gorilmemis bu durumun, bu tektiplestirilmenin
biitiin yeryiiziinde hiikiimranlik kurabilmesinin
doguracag: felaketleri de.

Bu kultiriin olanca 6gelerini yeryiiziintin bii-
tin koge-bucagina bihakkin tagima gayretindeki
medya camiasi 24 saat vazife baginda.

Diinya ¢apinda yayginlasmig ve zaten kapitaliz-
min, daha yumugak ifadesiyle liberalizmin dii-
men suyuna girmig kultir endiistrisi, (Burada
daha cesur bir ifade kullanacaksak: endiistriyel
kiiltiir.) hegemonyasinin kurutuculugunun biz-
zat kendisini de menfi etkiledigini farkettiginden
beri, kiiltiir 6gelerini (sizin tercih ettiginiz ifa-
deyle milli kiilttrleri) de bir bigimiyle kendisine
angaje etmeye baglamisti zaten. Gectigimiz yiiz-
yilda tamamina eren bu gelismeye ragmen elbette
yine de kimi kulttirel mustakilliklerden sézetmek
miimkiin. Ornegin Frenkleri Fransiz yapan
ogelerden biri durumundaki dillerini ellerinden
almak kabil mi? Yahut Ingilizler'in 17:00 cayinu.

Dikkatinizi ¢ekerim, bunlar kiltir 6gest, sanildi-
g1 gibi kiltir degil.

Ayrica bir de yerel kiiltiirler ve beherini ortaya
¢tkaran malzemeler var. Kiresel kiiltiiriin bizzat
himaye etmek icin nice tedbirler aldigi bu olgu,
yerel kiiltiir 6gelerini koruma ve kollama vazifesi,
dikkatle bakildiginda aslinda bir bakima yiiriir-
likkteki monokiiltiiriin idamei hayatinin da yega-
ne garti hiiviyetinde. Tuhaf ama boyle.

Nigin? Cunkt monokiiltiir, slmemek i¢in baska
kiiltiir 6gelerini yemek mecburiyetinde. Biitiin o
antropolojik ¢alismalar, oryantalizmler filan...
Ote yandan, hem XIX. yiizylldaki ifadesiyle
muasir medeniyetler seviyesine ¢ikmaktan yahut
giincel versiyonuyla diinyaya entegre olmaktan
bahsedeceksiniz, hem de mulli kiiltiiriiniizii ko-
rumaktan... En hafifinden giilerler size.

INVESTIGATION OF GLOBAL CULTURE INDUSTRY

KURESEL KULTUR ENDUSTRISI SORUSTURMASI IIIII

Culture industry (the term “industrial culture”
can be used for brave statements) that is wide-
spread all around the world, which is in the grip
of capitalism or liberalism that is a soft expres-
sion of the former one, started to engage in the
elements of culture (you prefer national cultures
instead of this one); after it noticed that its own
domination affecting itself in a negative way.
Even though this process has terminated in the
last century, there are some cultural distinctions
unsurprisingly.

Let me emphasize that these are not culture as
assumed, but elements of culture.

In addition we have some local cultures. This
phenomenon, protecting and looking out ele-
ments of local culture, that global culture takes
many precautions to patronize is the only con-
dition of maintenance of monoculturalism. It is
strange but true.

Why? Since monoculturalism has to feed on ele-
ments of other cultures, all those anthropological
study etc., not to extinct.

If you want to both rise to level of contemporary
civilization or be integrated into the world in the
most updated version, and protecting our nation-
al culture; it 1s truly ridiculous.

You cannot show me some district, which de-
scribes the lifestyle of Istanbul that is the most
comfortable, joyful, relaxing, aesthetic coun-
try built by Turkish people, 100 years ago, that
makes me want to explain how our culture are to
be renewed.

This is really a cold comfort.

MEHMET GUNTEKIN

(Musician / Assistant Conductor of Presidential Choir)

It is a man-made creation that is generated
by an organization apart from the folks to
be used as a tool on purpose of manipulat-
ing people. It is imposed on folks via different
methods, then it get accepted and becomes a
lifestyle finally. The primary objective is man-
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Tirkler'in diinya tzerinde kurduklari en mii-
reffeh, en stirur verici, en huzur bahsedici, en
estetik, en yasamlas: beldesi durumundaki Istan-
bul’un 100 sene 6ncesini, sadece madde planinda
yansitan bir mahalle gosterin, orada Turkler'in
nasil yagadigini tahayyiil etmemizi mimkiin ki-
lacak fasatvari bir mahal igaret edin siz bana, ben
de size milli ktltiirimiiziin nasil canlandirilaca-
gina dair ahkdm kesmek i¢in takat bulayim.

Kelimenin en hakiki manésiyla ziigtirt
tesellisi bizimkisi.

MEHMET

GUNTEKIN
(Miizisyen /
Cumhurbaskanlhig:
Korosu

Sef Yardimeisi)

Yepyeni be-
geni ve zevk
kriterleri gelis-
tirilip, cogu defa
farkettirmeden,
toplumsal suural-
tina sistemli nokta
atislarinda bulunularak
dayatilmakta ve kabul
ettirilmektedir. Bu sistematik
“yapilandirma”nin veya “toplum
miihendisligi” calismasinin en belirgin calis-
ma alanlarindan biri de miiziktir.

Kiresel kiltir endiistrisi, kiiltiir kavraminin
oniine “poptiler” sifati getirilmek suretiyle, cesit-
li ekonomik ve ticarl hedeflere varmak amaciyla
tretilen, yayginlastirilan ve cesitli metotlarla ge-
nig kalabaliklara dayatilarak kabul ettirilen bir
degerler sistemidir ve yapay oOzellikleriyle 6ne
ctkmaktadir.

“Popiiler”’in kelime anlami “halka ait”tir. Ancak

aging dominant capitalist production, trade
and distribution legitimating it and guaran-
teeing its continuity.

Global culture industry is a spread system that
is accepted, by being imposed on large crowds
of people via different methods in an attempt to
some economic and commercial targets provid-
ing that there is the word “popular” before cul-

ture.

“Popular” actually means
“belonging to the public
domain”. However, it is
being widely used in
the meaning one
of “the most pre-
ferred one” due
to a semantic
shift as one
can see.

As popu-

lar culture
gains its
widespread
meaning

“the most
preferred
one”, a com-
pletely wrong
popular culture
definition comes
out. Although popular
culture is imposed as “cul-
ture of folk” in modern cultures, it
is failed to notice that it is not a lifestyle shaped
and determined by people’s will.

The lifestyle that is suggested by the popular cul-
ture exists with the folks, and it is created for the
folks; there is no reason to name it “culture of
folk” because it did not arise from people’s own
will. It is a man-made creation that is generated
by an organization apart from the folks to be used
as a tool on purpose of manipulating people. It is
imposed on folks via different methods, then it
get accepted and becomes a lifestyle finally. The
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bir anlam kaymasinin popiler kelimesi icin de
gegerli oldugu ve “en fazla tercih edilen” anla-
minda kullaniminin yayginlik kazandigr goriile-
biliyor.

Popiiler kiiltiir kavrami icin “en fazla tercih
edilen” karsiiginin yayginlik kazanmasiyla, ta-
mamen yanlig bir popiiler kiltiir tanimi ortaya
¢tkiyor. Popiiler kiltiirtin, modern toplumlarda
“halkin kiiltiiri” diye dayatilmasina ragmen, hal-
kin 6zgiir iradesiyle bigimlendirdigi ve belirledigi
bir yasama bi¢imi olmadigi gézden kagiriliyor.
Popiler kiltiiriin 6nerdigi yasama bigimi halkla
vardir ve halk igin yaratilmistir; evet, ama halkin
kendi iradesinden ¢ikmadigi icin ona “halkin
kiiltiri” denilebilmesine imkéan yoktur. Ciinki
sadece, “halkin belli amaclar dogrultusunda
kullanilmas1” esasina dayali olarak, halkin di-
sindaki bir yap1 tarafindan yapay olarak tiretilir.
Cesitli araclar kullanilarak halka dayatilir, kabul
ettirilir ve bir hayat tarzi haline getirilir. Asil
amag, titketim bi¢imini belirlemek suretiyle ege-
men-kapitalist tiretimi, pazarlamasini ve dagiti-
munt sekillendirmek; hakli gikarmak ve bunun
devamliligini garanti altina almaktir.

Bu amaca varmak i¢in en 6nemli enstriiman olan
medya 6ncelikle kullanilarak, temel ihtiyaglardan
baglamak tizere zevke ve begeniye dayali diger
insani ihtiyaglar bile kontrol altina alinmaya ca-
lisilmaktadir. Yepyeni begeni ve zevk kriterleri
gelistirilip, cogu defa farkettirmeden, toplumsal
suuraltina sistemli nokta atiglarinda bulunularak
dayatilmakta ve kabul ettirilmektedir. Bu siste-
matik “yapilandirma”nin veya “toplum miihen-
disligi” caligmasinin en belirgin caligma alanla-
rindan biri de muziktir.

Goriilmesi ve farkedilmesi gereken ilk ozellik,
uluslararas: popiler kiiltiirtin, ulusal kilttarlerin
kendine has dogasinin gerektirdigi ve olmazsa
olmaz yonii olan “siirekli kalicihik” fikrine degil,
tam aksine “stirekli degigim” temeline oturtul-
mus olmasidir.
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primary objective is managing dominant capital-
ist production, trade and distribution legitimat-
ing it and guaranteeing its continuity.

To reach this goal, it is being tried to control all
human needs starting from basic needs, even the
ones related to taste and pleasure, by using media
as the primary instrument. Brand-new taste and
pleasure criterions are created, without people
noticing, they are imposed and adopted by soci-
ety’s subconscious in a planned way. One of most
conspicuous working areas of this systematic
“configuration” or “social engineering” is music.

The characteristic that should be recognized
and realized firstly is that international popular
culture is not based upon “constancy principle”
which is essential by definition of national cul-
tures; on the contrary, it takes “fluctuation” as a
bass.

In “global” culture, popularity enforce follow-
ing up almost every day changing top 10 list and
having knowledge about them; and it is putting
pressure on the members of young generations
that are violating mainstream, by tagging them
as “ignorant” and “uneducated”. In addition, it
should be seen that these false criterions are illus-
trated as if they are “individual freedom”, “indi-
vidual taste” and “individual preference” which
is not related to society’s tendencies. Moreover, it
is asserted that “people get what they want” and
“people express themselves with this preference”;
but in fact it is not true. Main goal is determining
type and volume of production, producing the
thing wanted accordingly, making it consumed
and make money; exploiting in a nutshell. This
exploitation is conducted by diminishing culture
morally and materially. In short, one might call
it “effort to establish a voluntary slavery system”.

MEHMET MAZAK
(MiYSAD Predsident /
Sultanbeyli Municipality Directorate of Cultural Affairs)

The global culture that capitalism forces cre-
ates severe damage towards national culture
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“Kiiresel” kiiltiirde popiilerlik, neredeyse her
giin degisen “top 10’u bilme” ve “bu trtinleri
izleme mecburiyeti”ni dayatiyor; ve bu mecburi-
yete uymayan Ozellikle gen¢ kusaklart “bilgisiz”
ve “cahil” diye algilatmanin baskisini kuruyor.
Ustelik, halkin gercek egilimlerinin diginda ko-
nulan bu élgiilerin “bireysel 6zgiirliik”; “bireysel
zevk” ve “bireysel tercth” —mig gibi sunuldugunu
gormek gerekiyor. Hatta “halka istediginin veril-
digi” ve “halkin bu tercihle kendisini ifade etti-
g1” iddia olunuyor ki, aslinda gercek bu degildir.
Asil amag tiketimin seklini ve hacmini belirle-
mek, buna gore istedigi seyi iretmek, tiketilme-
sini saglamak ve kazanmak; yani somiirmektir.
Bu sémiirii, dogrudan halkin maddi ve manevi
degerlerini eksilterek sevk ve idare edilir. Buna
kisaca “goniilli kolelik sistemi kurma cabasi” de-
nilebilir.

MEHMET MAZAK

(MiYSAD Baskam
Sultanbeyli Belediyesi Kiiltiir i§leri Miidiirii)

Kapitalizmin dayattigh kiiresel kiiltiir ulu-
sal-milli kiiltiire teknoloji ve bilisim sektorii
eliyle ciddi zararlar vermektedir. Kiiresel kiil-
tiirii etkileyecek milli kiiltiir 6gelerimizi tespit
etmeli ve kiiresel kiiltiiriin yayilmasinda etkili
olan mecralart ve kanallari kullanarak milli
kiiltiiriimiizii yasatmaliyiz.

Iletisim ve medya sektoriindeki akil almaz tek-
nolojik gelisimle birlikte kiiresel kiiltiir, ulusal ve
yerel kilttrleri yok etmeye baglamig, diinya tek
kaltirlii bir cekim merkezi konumuna doéniis-
miig bulunmaktadir. Kiiresel kiiltiir, kitle iletisim
araglar vasitasiyla diinyamizi “tek kiiltiirli” glo-
bal bir kdy yapma ¢abasini artarak stirdiirmek-
tedir.

Kiiresel kiiltiir; farkli irk, dil ve dinlere mensup
insanlarin ayn1 sevinci, ayni tizlintiiyi, ayni yeme

via information technologies. We must locate
the elements of national culture that would ef-
fect global culture and manipulate the factors
that are in global cultures favor and utilize
them for our national cultures favor instead.
It takes a long time for a national culture to
establish, global culture on the other hand is
a culture that has no background, history and
depth which starts like a wildfire and takes
the whole region, continent and the world by
storm.

With the mind-blowing growth in media and
communication technologies global culture has
commenced to wipe out the national and local
cultures and the world has turned into a center
of attraction with one culture. Global culture, by
utilizing mass media is continuing its struggle of
making the world a “one cultured” village.

Global culture is a culture that envelops all cul-
ture in which people of different religion, race
and language can share the same happiness, sad-
ness and food culture. Global culture, on the oth-
er hand is a harmonious whole of the material and
moral values of a nation that develops the identity
for a nation and separates a nation from others. It
is a totality of a nations unique knowledge, beliefs
and behavioral identity and the material objects
that are parts of this totality.

The global culture that capitalism forces creates
severe damage towards national culture via infor-
mation technologies. We must locate the elements
of national culture that would affect global cul-
ture and manipulate the factors that are in global
cultures favor and utilize them for our national
cultures favor instead. It takes a long time for a
national culture to establish, global culture on the
other hand is a culture that has no background,
history and depth which starts like a wildfire and
takes the whole region, continent and the world
by storm.

The products of the industry that is culture, no
matter in which field, are the products of the
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icme davramglarini sergiledigi butiin kiltiirler:
iceren bir kiiltiir ¢esididir. Ulusal (milli) kiilttr
ise, bir millete kimlik kazandiran, diger millet-
lerle arasindaki fark: belirlemeye yarayan, tarih
boyunca meydana getirilen o millete ait maddi
ve manevi degerlerin uyumlu bir biitintdir. Bir
millete 6zgii bilgi, inang ve davranslar biittinii ile
bu biitiintin parcast olan maddi nesneleri igerir.

Kapitalizmin dayattig kiiresel kiltar ulusal-milli
kiiltire teknoloji ve bilisim sektort eliyle ciddi
zararlar vermektedir. Kiiresel kiltiiri etkileye-
cek milli kiiltiir 6gelerimizi tespit etmeli ve kii-
resel kiiltiiriin yayilmasinda etkili olan mecralari
ve kanallar1 kullanarak milli kiltiiriimtizi yasat-
maliyiz. Milli kiltiiriin olugmast i¢in ¢ok uzun
yillarin ge¢mesi gerekir, kiiresel kiiltiir ise bunun
yaninda saman alevi gibi baglayip bir anda butiin
bolgeyi, kitayr ve diinyay: etkisi alanina alan de-
rinligi, tarihi ve ge¢cmisi olmayan kiltardar.
Kiiltiir endistrisinin triinleri, hangi alanda olur-
sa olsun, her biri ayn1 sistemin trtnleridirler; in-
sana ayni mesajt iletirler. Bu acidan bakildiginda
kiiltiir endistrisi, ortak kiiltiir yaratan bir sis-
temdir. Dolayisiyla poptler kiiltiir, o toplumda
yagayan insanlarin olugturdugu ortak bir yapma/
bilme diizleminin ifadesi olmaktan ¢ok, bizzat
kiiltir endiistrisi tarafindan iglenen bir kiilttirel
trtinler biitiint olarak kargimiza ¢ikar.

Milli kiiltiirti yagatabilmek icin yerelden ulusala,
ulusaldan evrensele prensibi ile hareket etmeliyiz.
Bir toplum ve iilkenin kendi milli kiiltiiriinii ya-
satabilmesi, koruyabilmesi i¢in ekonomik olarak
kendi ayaklarinin tizerinde durabilen zengin bir
toplum, iilke olmas: gerekir. Ornegin iilkemiz
dizi sektorii son yillarda inanilmaz bir gelisim
gostermig ve yurtdisina dizilerimiz ihra¢ edi-
lir olmugtur. ABD’nin Hollywood filmleri ile
diinyaya kendi kultiiriinti yaymasi nasil yadsina-
mayacak diizeyde ise son yillarda Tirk dizileri
sayesinde Ortadogu, Balkanlar ve bircok diinya
tilkesinde dizilerimiz sayesinde kendi kiiltiiri-
miizii yaymaktayiz.
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same system, they relay the same message. From
this perspective, the industry of culture is a sys-
tem that creates a common culture, hence popu-
lar culture appears more as an entirety of refined
cultural products rather than a general know-
how of people that lives in said society.

For national culture to survive, we should act
with the principle of “local to national, national to
global”. To keep national culture alive and pro-
tect it, a country must be one which is rich and
can stand on its own. For example, our country’s
TV Industry has made an incredible growth and
our TV series have started to be exported over-
seas. As how the Americans spread out their cul-
ture with Hollywood films is incontrovertible,
the way Turkey is spreading its own culture by
means of Turkish TV series in the Middle-East,
Balkans and in several world countries is also as
incontrovertible.

“Fast food” appears as a food culture that is being
commercialized to the whole world by the United
States and the West. The chickens of Fried Un-
cle from Kentucky emerge as the brand KFC in
shopping malls. We should first be able to fight
global food culture universally by establishing
Bolu's Mudurnu, Akhisar's kofta, Mersin"s
tantuni, Kayseri's sucuk as local brands in our
country and then develop them to set out into the
world. However, we should not only expand our
culture by means of food but in every way pos-

sible.

To battle against global culture, we must absorb
our own civilization and culture and pass them
upon to our children effectively. Against the
expansionist disease of global culture, we must
make an antidote with the most exquisite cultur-
al values of our national culture and restrain the
reins of global culture with alternative ways and
tools of communication. We must first be our-
selves, the ones who are not interested in their
own culture become the strangers of their own
countries.
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“Fast food” ABD ve Bati tarafindan biitiin diin-
yaya pazarlanan bir yeme igme kultiirii olarak
karsimiza gikiyor. Kentucky’li Fried Amca’nin
tavuklart AVM’lerde KFC markas: olarak kar-
stmiza ¢ikiyor. Biz Bolu’'nun Mudurnu’sunu ve
Akhisar'in koftesini, Mersin’in tantunisini, Kay-
seri’nin sucugunu bir marka olusturarak 6nce iil-
kemizde ulusal diizeyde sonra da diinyaya agila-
rak evrensel diizeyde kiiresel yeme igme kiltiirt
ile miicadele edebilmeliyiz. Ancak bizler kendi
kiltiirtimiizii kiiresele sadece yeme i¢gme tizerin-
den degil, her alanda yaymaliy1z.

Kiiresel kiiltiir ile miicadele edebilmek igin kendi
medeniyet ve kiltirimiizii 6ziimsemeli, ¢cocuk-
larimiza iyi 6gretmeliyiz. Kiiresel kiiltiirtin yayil-
maci hastaligina kargt milli kiiltiirlerin en seckin
kiltir degerlerini panzehir olarak hazirlamals, al-
ternatif iletigim araglar1 ve yollart ile kiiresel kiil-
tiirti dizginlemeliyiz. Once kendimiz olmahyiz;
kendi kiltiri ile ilgisi olmayan insanlar, tlkesi-
nin yabancist olur.

MUHSIN iLYAS SUBASI

(Sair-Yazar)

“Kiiltiir”, “Turizm”in yedeginden ivedilikle
kurtarilmali, gercek anlamiyla devletin var-
lik sebebi kabul edilerek bu yénde yeniden
diizenlenmelidir. Bu yapilirken de kiiltiirel
hizmeti ask edinmis kadrolar iste gérevlendi-
rilmelidir.

Kiiresel kiiltiir endistrisi, niyetini agiga vurmasa
da, emperyalist hedeflerden beslenmektedir. Or-
tak insani degerler cercevesinde bu kilifi hazirla-
yanlar, bunun arkasindaki maksadi sakli tutmay1
da basarmaktadirlar.

Ilging buldugum bir érnektir:
Merhum Turgut Ozalin  Cumhurbaskanhg

déneminde, ABD, iilkemize uygulanan tekstil
kotasindaki sinirlar yiikselterek, bizim bu alan-

MUHSIN iLYAS SUBASI
(Author-Poet)

“Culture” must immediately be saved from
being the substitute of “Tourism” and must
be reorganized according to its actual sig-
nificance by being recognized as the state’s
reason for existence. The staff that have em-
braced cultural service must be deployed in
this process. The staff that is not motivated
whatsoever and only works to get paid would
kill our culture. We have an enriched accu-
mulation of local and national values, if we
can utilize this to exalt the quality of our peo-
ple, we would not only be a rich society but
also an intellectual one.

An example that I find intriguing: In the era of
Turgut Ozal's presidency, the United States,
by increasing the quota of textiles on our coun-
try had started to influence our textile goods that
were to be exported overseas. While the meeting
concerning this incident was held, the Ameri-
can side, against this kind of implementation, in
Turkish televisions, by stating that the cause of
this was the constraints that were placed upon
American films, presented an offer such as ” If
you remove the embargo on our films, we will
withdraw the quota to some degree.

Another compelling example is especially notice-
able in the plays that were taking plays in Turkish
theatres. In 1982 at the Turkish World Writers
Congress, the deceased, elated Vahapzade ex-
pressed a bitter demeanor; “I have been to the
theatres, watched the plays that were being held
and sadly only 2 of the 20 works were local, all the
others were translated ones.

The more tragic side of this situation was the
presentation of only a general negative content
by altering certain flamboyant words when these
translations were being worked on. For instance,
when translating the works of Shakespeare, who
was familiar with “Turkish Hate”, his statement
of “I am Turkish if I lie” has been changed into
“I' will be circumcised if I lie”.
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daki ihracat kalemlerimizi etkilemeye baslamisti.
Bunun goriisilmesi sirasinda, Amerikan tarafi,
boyle bir uygulamaya, Tiirkiye televizyonlarinda,
Amerikan filmlerine getirilen kisitlamalarin se-
bep oldugunu belirterek, “Siz, bizim filmlerimiz
tizerindeki ambargoyu kaldirin, biz de kotay: bir
miktar geri ¢ekelim”, seklinde bir teklifte bulun-
mustur.

Bir ilgin¢ 6rnek de, ozellikle tiyatrolarda sahne-
lenen oyunlarda goriilmektedir. Rahmetli, Bahti-
yar Vahapzade, 1982’de Tiirk Diinyas: Yazarlar
Kurultayr’nda, tiziicii bir tutumumuzu dile getir-
di; “Tiyatrolariniza gittim, oynanan eserlere bak-
tim, 20 eser oynaniyorsa, bunun igerisinde sadece
iki adedi yerli, digerlerini terciime eserler olustu-
ruyor”, demistir.

Bunun daha vahimi ise, bu tiir terctimeler yapi-
lirken, bunlarin géze batacak birkag soziin degis-
tirilerek eserin biitiinligi icerisindeki olumsuz
distincenin boylece ambalajlanip sunulmas: ol-
mustur. Mesela, “Ttirk Diismanlig:” ile temaytiz
etmis olan Shakespeare’in, cevirileri yapilirken,
o eserinde; “Yalan soylersem Tirk olayim”, gibi
ifadesini, bizim dilimize aktaranlar, “Yalan soy-
lersem stinnet olayim” seklinde cevirmiglerdir.
Benzer seyler, diger benzeri eserlerde de vardir.

Bu, Kiiresel Kiiltiir Endiistrisi’nin giictint anla-
ma bakimindan ¢ok 6énemlidir! Bu tiir 6rnekleri
cogaltabiliriz. Bizce yapilandan ¢ok yapilacaklar
tizerinde durmak gerekmektedir:

Sayin  Cumhurbagkan’nin  “Kaltir ve Sanat
alaninda yeteri kadar 6nem veremedik”, deme-
si, ayr1 sey, “Bundan sonra bunu birinci mesele
yapacagiz”, diyerek somut adimlar attirmasi ayri
seydir. Avrupa’da bir insan yilda ortalama 20-25
kitap okurken, Turkiye’de bu rakamin 20 kisi-
ye bir kitap sekline doniisiiyorsa, bu insanimizin
stirtiye dontigmesi demektir. Bu utangtan kurtul-
mamizin yolu, ivedilikle kiiltiirel degerleri yiicel-
tecek eserlerin ¢ogaltilmasidir. Bana gore, sarsict
bir 6rnektir:

INVESTIGATION OF GLOBAL CULTURE INDUSTRY

KURESEL KULTUR ENDUSTRISI SORUSTURMASI IIIII

This situation is crucial in realizing the power of
the industry of global culture. We must dwell on
what will occur to us rather than what has already
happened.

Our Reverend President's statement of “We
have not placed the emphasis it deserved on cul-
ture and art” is another case, taking tangible steps
for progress on this after expressing “We will ap-
proach to this as its in utmost importance” is an-
other case. If the numbers in Turkey are turning
into a book per 20 citizens when an average cit-
izen in Europe is reading 20-25 books in a year,
this stresses enough that our people are turning
into a herd.

A staggering instance to take note of: Katharine
Branning wrote a book called “One More Tea
Please” that expresses our extraordinary qualities
that even we have not recognized yet after trav-
elling and observing Turkey for over 30 years.
This work has been published in German, Turk-
ish and English and received a huge amount of
attention. In the period when this book was re-
leased, the state and the government was publicly
supporting the establishment that was publishing
this book. After the period of 17/25th of Decem-
ber, when this support was rightfully declining,
how can an authoress in America who had trans-
ferred her rights know this, the book was being
collected from the market and publication of it
was halted. Whereas this authoress; by declar-
ing her love for Turkey voiced that; “I wrote this
book to shatter the unfavorable image against
Turkey that was being enforced by the West”.
I wonder if an unregulated decision such as to
leave a priceless work like this that the govern-
ment couldn’t have made possible with millions
of dollars into the hands of bureaucracy’s insensi-
tivity is comprehensible when we could reprint it
and instruct it to our children in the universities.

The strong always crush the weak, we must get
stronger to not get crushed. Nations get stronger
with their caution. “Culture” must immediately
be saved from being the substitute of “Tourism”
and must be reorganized according to its actu-
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Katharine Branning, 30 yili askin bir stiredir sii-
rekli gelip gozlemledigi, bizim de fark edeme-
digimiz olagantstii 6zelliklerimizi anlattigi “Bir
Cay Daha Liitfen” adl bir eser yazdi. Bu eser In-
gilizce, Almanca ve Tiirkge olarak yayinlandi ve
cok buiytk de ilgi gordii. Bu kitabin yayinlandig:
donemde, Devlet ve Hiikiimet erkini, bu ese-
ri yayinlayan kuruma acik destek vermekteydi.
17/25 Aralik sonrasinda, hakli olarak bu destek
cekilirken, yayin hakkini devretmis olan
Amerika’daki bir yazar bunu ne-
reden bilebilir ki, simdi bu ki-
tap piyasadan toplattirildi
ve yayini durduruldu.
Halbuki bu bayan ya-
zar; Turkiye sevgi-
sini dillendirerek;
“Bat’da Tirkiye
tzerinde maksatl
olarak olusturu-
lan olumsuz ima-
j1 ytkmak i¢in bu
kitabi  yazdim”,
demektedir. Dev-
letin
Dolar verip yazdi-
ramayacagl bir esert,

milyonlarca

yeniden basip okullarda
ozellikle

cocuklarimiza okutmak var-

tiniversitelerde

ken, biirokrasinin duyarsizligina
terk etmek gibi bir kontrolsiizliik anlagilir

sey midir?

Kuvvetli olan her zaman zayifi ezer, ezilmemek
icin gliclenmek mecburiyetindeyiz. Devletler de
dikkatleriyle giiclenirler. “Kiltir”, “Turizm” in
yedeginden ivedilikle kurtarilmali, gercek an-
lamiyla devletin varlik sebebi kabul edilerek bu
yonde yeniden diizenlenmelidir. Bu yapilirken
de kiltiirel hizmeti ask edinmig kadrolar iste
gorevlendirilmelidir. Oturup maag alan kiltir
elemani, kiltiiriimiiz katleder. Ulusal ve yerel

al significance by being recognized as the state’s
reason for existence. The staff that have em-
braced cultural service must be deployed in this
process. The staff that is not motivated whatsoev-
er and only works to get paid would kill our cul-
ture. We have an enriched accumulation of local
and national values, if we can utilize this to exalt
the quality of our people, we would not only be a
rich society but also an intellectual one.

Cultural wars create serious havoc on
-~ the consciousness of the peo-
ple. We must not sacrifice
our nation and country
for the sake of such
a war! If we do
so, we will be

deprived of

our future
and will!

RECEP
GARIP

(Poet — Artist —
Writer — Former
Deputy of
Istanbul)
Actually, tech-
nology is not the
biggest power of im-
perialism. Technology is
certainly effective and active
power; but the logic that designs

the technology and cultural codes of sanctions
which were desired to put into action are ori-
ented towards exploitations. Countries which
have the habits of exploiting other countries
not only disregard the productions of other
countries but also appropriate them.

Global culture is multi-sided, multi-directional
and multi-dimensional. So the life and existence
of the national cultures makes living consciously
by feeding of roots necessary for societies. There
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degerler bakimindan ¢ok zengin bir birikimimiz
var, bunu insanimizin kalitesini yiikseltmek igin
kullanabilirsek, zengin ancak cahil bir toplum
degil, zengin ayn1 zamanda entelektiiel bir top-
lum olugturmus oluruz.

Kiltir savaglari, halkin vicdaninda agir tahribat-
lar yapar. Milletimizi ve tilkemizi boyle bir sava-
sa feda etmemeliyiz! Edersek, bu gelecegimizin
ve irademizin elimizden alinmasi anlamina gelir!

RECEP GARIP

(Sair-Yazar-Ressam, istanbul Eski Milletvekili)

Kiiresel endiistri, insani artik devreden cikara-
rak mekanik bir algt yénetimiyle mekanikles-
tirmekte istedigi diizeyde sighklar elde ederek
toplum yéneticilerini ve topluma model olan-
lart istedigi gibi yazdirmakta, konusturmakta,
sarkilar séyletmekte, oyunlar iiretmektedir.

Kiiresel kiiltiir; cok yonlii, cok yanlh ve cok uclu-
dur. Bundan dolayidir ki milli kiltiirlerin yasa-
yabilmesi ancak o toplumun bilingli ve koklerine
bagli yagamalari icap eder. Bir uygarlik kugku
yok ki yandag ya da aym cagda yasadig: diger
topluluklarin birikimlerinden de faydalanir. Fay-
dalandigi oranda da katkida bulunur. Bu hayatin
tamamlayici rolidiir ashinda. Biiytik ve etkili dev-
letler -ki biz buna kiiresel emperyalizm diyoruz-
diger gelismekte olan devletlerin her tiirlii iiret-
tiklerini akamete ugratarak kendi trettiklerini
ithal etmede oldukca mahirdir. Ornegin, sinema,
tiyatro, spor, miizik ve edebiyat alaninda olduk¢a
etkili rol oynamaktadir. Uluslararas: sermaye pi-
yasasinin etkileyici roliinii de buna ilave ettiginiz-
de i3 tamamlanmig olur ki béylece kendilerinin
hazirladiklar ya da kendilerine bagli calistiklar:
her bir kalem — ki bu yukarida zikrettigim alanla-
r1 anlatiyor- onlarin istekleri dogrultusunda tilke-
leri, tlkelerin halklarini da y6nlendirmis olmak-
tadirlar. Kiiresel endiistri, insan1 artik devreden
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is no doubt that a civilization benefits from the
experiments of other civilizations. It attributes to
the others vice versa. This is actually a compli-
ment role of the life. Powerful and effective coun-
tries, we call them as an imperial powers, are very
skillful at interrupting the all producing process
of the other developing countries in order to sell
their own products. For example, they play key
role at cinema sector, literature sector, art sector,
sport sector, music sector and theatre sector. If
we take the affective role of International Capital
Market into account, there will not be any doubt
about the thesis we declared above. Because every
sector dependents to them or they create directs
the countries and the rights of countries as they
wish. There wouldn’t be any success in the field
of education and culture if the local and national
production of everything that human needs were
not given permission and supported in all types
of fields that society needs. You must be local
and national. Everything that your people need
must be prepared and presented in suitable with
the religion, language, tradition, root, history and
geography of your society. Actually, technology
is not the biggest power of imperialism. Tech-
nology is certainly effective and active power; but
the logic that designs the technology and cultural
codes of sanctions which were desired to put into
action are oriented towards exploitations. Coun-
tries which have the habits of exploiting other
countries not only disregard the productions of
other countries but also appropriate them.

Efforts of popularization shake the rights of de-
veloping countries and hypnotize them and sup-
press them with the help of advertisement meth-
ods and techniques. The most effective thing to
handle with this problem is to get the art, culture,
music, literature, cinema, poem and sport, which
were suitable with material and moral dynamics
of the society, to the center of the life. If you do
not pay attention to the fields we stated above
enough, you can’t be successful. Art is the way
of national unity and solidarity, patriotism, public
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citkararak mekanik bir alg1 yonetimiyle mekanik-
lestirmekete, istedigi diizeyde sigliklar elde ederek
toplum yoneticilerini ve topluma model olanlar:
istedigi gibi yazdirmakta, konusturmakta, sark-
lar séyletmekte. Oyunlar tiretmektedir.

Toplumun muhtag oldugu biitiin alanlarda,
dahasi insanin ihtiyact olan her hususun yerli
ve milli tretimleri yapilmadikga, yerli ve mil-
li olanlarin kabult saglanmadikca kiltiirde ve
egitimde bagar elde edilemez. Yerli olacaksiniz
ve insaninizin ihtiyaci olan ne varsa kendi diline,
dinine, gelenegine, koklerine, tarihine, cografya-
sina uygun bir sekilde hazirlanip sunulmalidir.
Emperyalizmin en biiyiik gicti ashinda teknoloji
degildir. Teknoloji elbette etkin ve etkileyici bir
giictiir lakin teknolojiyi kurgulayan mantik ve
yapilmak istenen yaptirimin kiiltiirel kodlart s6-
miirmeye yoneliktir. Somurmeyi aligkanlik haline
getiren devletler kendilerinin digindaki toplumla-
rin iirettiklerini bir taraftan yok sayar diger taraf-
tan da kendilerine malederler.

Popiilerlestirilmeye yonelik ¢abalar reklam diliyle
ve yontemleriyle gelismekte olan iilke halklarini
sarsmakta, buytilemekte ve sindirmektedir. Buna
kargt yapilabilecek en etkili giic; maddi ve ma-
nevi dinamiklere uygun olan sanat, kiiltiiri, si-
iri, edebiyati, sinemay1, miizigi ve sporu hayatin
merkezine almaktan ibarettir. Siz bu bogluklart
her seyin tstiinde gérmedikge bu alanda bagaril
olmak mumkiin degildir. Milli birlik ve bera-
berligin, vatanseverligin, yurttag olmanin, ayni
duygularla beslenmenin yoludur sanat. Sanatsiz,
edebiyatsiz, estetiksiz bir hayat, insan1 tiketir ve
bitirir. En biiyiik yatirim insana yatirimdir. Insa-
na verilen her emek bir fabrika kurmaktan daha
elzemdir, 6nemlidir. Fabrikalar kurmak, sanayi-
de bagarili olmak, ekonomik kalkinmada yatirim-
lar yapmak mutlak gereklidir, lakin kiiltiir, sanat,
edebiyat olmadan, bu alanda istikrarli dayanisma
olmadan, ruhun incelmesi, hassasiyet kazanma-
st saglanmadan toplumsal birliktelik gecicidir ve
sunidir. Icten ice derinleserek insanlarin kardes-

spirit, citizenship and feeling the same emotions.
The life deprived of art, literature and esthetics
consumes and puts an end to the life of human.
If you ask me, the biggest investment is human
capital investment. To me, every effort to rise the
quality of human life is much more important
than to open a factory. There is no doubt that to
open a factory, to get succeed in industrial sec-
tors, to invest in economic development is nec-
essary and must but it should be kept in mind
that social unity and solidarity is temporary and
artificial without culture, art and literacy and suc-
cess at these fields. At the same time, unless the
human spirit becomes more sensitive the social
unity is much more fragile and artificial. The
thing which gathers people at common ground
such as society, territory, flag and motherland is
the idea and art.

Culture, art and literature workshops and librar-
ies should be opened in every street. In addition,
art and cultural programs should be given prior-
ity in Tv programs. Art and cultural programs
should be broadcasted when the people are at
their home. The themes of the films should sign
the deepness of the history and should touch the
deep roots of the history. We should support
and encourage reading book, writing and read-
ing poem and philosophy. At the same time we
should give chance the people to read and follow
intellectuals, writers and artists of our country.
We should reset and refresh our public memory
and we should build bridges that enlightens to-
days by shedding lights from the past. It should
be kept in mind that the material is has the lim-
ited life and it is temporary. It should be taught
that artistic and esthetic productions and works,
authorship, being a poet, musicianship and being
an artist are eternal. The fact of remembering ar-
tistic and esthetic productions, masterpieces and
works for centuries should be certainly taught to
our youth.

INVESTIGATION OF GLOBAL CULTURE INDUSTRY h



ligini toplum ve toprak, bayrak ve vatan kardesgli-
g1 kilacak olan husus dustince ve sanattir.

Her mahallede sanat, edebiyat, kiiltiir atolyeleri,
kiitiphaneler kurulmalidir. Miitemadiyen de-
vam eden her televizyonda mutlak surette kiiltur,
sanat programlari yapilmahdir. Herkesin evde
oldugu zamanlarda bu programlar yayinlanma-
lidir. Filmlerde konular tarihin derinliklerine
isaret eden bir medeniyet mensubiyetiyle iglen-
melidir. Kitabu, siiri, bilgeligi 6zendirmeli ve tl-
kemizin aydinlarini, yazarlarini, fikir adamlarin,
sanat erbaplarini takip etme ve okutma firsatlari
verilmelidir. Toplumsal hafizamiz tazelenmeli
gecmisten bugtine 1giklar insa edilmelidir.
Maddenin gecip gidecegt, bitecegi bilinmelidir.
Uretilen estetik ve sanat unsurlarinin —yazarhk,
sairlik, mizisyenlik, ressamlik vs. gibi- ebediy-
yen kalacag 6gretilmelidir. Uretilen eserlerin
yuzyillar gecse de unutulmayacagi mutlak surette
gengligimize 6gretilmelidir.

DOC. DR. RIDVAN SENTURK

(istanbul Ticaret Universitesi Ogretim Uyesi)

Daha énce 6zgiir toplum ve devlet kimligi icin
énem arz eden iktisadi, askeri, fikri, ahlaki,
sanatsal, kiiltiirel ve siyasi alanlar, giiniimiiz-
de kiiresel siber giiclerin operasyon alanlarina
déniismekte, kendilerini hala ulus devlet aidi-
yeti icinde tanimlayan fert ve toplumlarin var-
liklarint emniyette hissedebilecekleri ontolojik
zemini ifade eden kimlikleri kaybolmaktadir.

Modern aklin evrensel gegerlilik iddias1 adina ay-
rigtirilan ve dontsttrilen bilim ve dastince alan-
lari, zamanla anlamsizlasti, sinirlari belirsizlegti
ve nihayet tekno-bilimsel ve soylemsel aklin son-
suzca igleyebilecegi hiclik alanlarina dénistiler.
Aklin evrensel standardizasyonunu gerceklestir-
mek amaciyla ayristirilan alanlar tizerine ihtisas-
lagma, biitinliigt ve nihayet aragtirma nesnesini

INVESTIGATION OF GLOBAL CULTURE INDUSTRY

KURESEL KULTUR ENDUSTRISI SORUSTURMASI IIIII

ASSOC. PROF. DR. RIDVAN SENTURK

(Academician at istanbul Commerce University)

While the societies face with the ambigui-
ty and insecurity by getting far away from
the ontological grounds that shape and give
meaning to their historical and cultural iden-
tity, nation-states have been alienating to
their social and cultural values and they have
been transforming into roof organizations
which continue to exist regardless of societies
and which regulate the compulsory necessi-
ties and conditions in their limited domains.

Branches of science and idea which were changed
and transformed in the name of universal validity
claim of “Modern Mind” have lost the mean-
ing by the time and their borders have become
uncertain and finally they have transformed into
nothingness area in which techno-scientific and
discursive mind last forever. When the exper-
tise on the branches which were separated with
the aim of universal standardization of mind lost
the unity and finally the subject of searching; the
notions and ideas such as interactive relations,
intersubjectivity, transdiciplinary, meta-theory,
transformation, internationality, interculturali-
ty, transnational citizenship, world citizenship,
individually and eventually globality gained a
reputation especially at the third and final stage
of modernity. However, this changing and trans-
formation have led to separation from the onto-
logical ground they bind to and led to face noth-
ingness rather than giving cultural identity to the
art, idea and mind. Disidentification process of
idea, mind, culture and art has started to work as
a precondition of globality which was determined
by capitalism and technologism. As an example,
nations which have desire to join the process of
globalization rather than to be isolated from the
globalization had to changed their way of think-
ing and perception, producing and consuming
habits, cultural values, education methods and
understanding of arts especially literature, ar-
chitect and music in accordance with the global
cultur industry although they had different lan-
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kaybedince, ozellikle modernlegsme stirecinin
liclincii ve son evresinde, interaktif iligkiler (in-
teraktivity), Ozneler-arasihik (intersubjektvity),
disiplinler-arasilik, meta-teori, taransformasyon,
uluslararasilik, kiiltiirler-arasilik, dinler-arasilik,
ulus-otesi vatandashik (transnational citizens-
hip), diinya vatandaghg, bireysellik ve nihayet
kiiresellik gibi kavramlar ve uygulamalar itibar
kazandilar. Fakat bu dontigiim, akla, diistinceye,
sanata ve kiiltiire kimlik kazandirmaktan ¢ok, ait
olduklar1 ontolojik zeminden daha da kopmasi-
na ve higlikle ytzlesmesine yol acti. S6z konusu
aklin, diigtincenin, sanatin ve kiiltiiriin kimliksiz-
lestirilmesi siireci, transformasyon mantigi kapi-
talizm ve teknolojizm tarafindan belirlenen kiire-
sellesmenin 6n sart: olarak islerlik kazandi. Oyle
ki giinimiizde o6rnegin diinya politikasindan
diglanmak yerine kiiresellesme siirecine katilmak
isteyen uluslar, artik pek bir ige yaramayan, dil,
tarth ve kiiltiir farkhiligina ragmen, algilama ve
distinme bicimlerini, iiretim ve tiikketim ahg-
kanliklarini, edebiyat, mimari ve miizik bagta
olmak {izere sanat anlayiglarini, egitim-6gretim
yontemlerini ve kiiltiirel degerlerini kiiresel en-
dustri kiltiriine nispetle dontistirmek zorunda

kalmaktadir.

Daha 6nce modernlesmenin bir geregi olarak
kurulan ulus devletler giintimiizde, kitle iletisim
ve ulagim araglari sayesinde varligin emniyet si-
nirlarini, zaman ve mekan mesaafelerini orta-
dan kaldiran, medyatik araglar matriksi iginde
dontstirtlerek katildigr kiiresellesme oraninda
tzerinde viicut buldugu ontolojik zeminle bag
koparilan ve yabancilagtirilan diigiince, ahlak, ta-
rih, kiiltir ve sanat degerlerinden uzaklagsmakta,
kendi vatandaglar1 tizerindeki niifuz giiglerini,
yonetme kabiliyetlerini ve nihayet mesruiyetlerini
yitirmektedirler. Toplumlar tarihsel ve kiltiirel
kimliklerine anlam kazandiran ontolojik zemin-
lerinden uzaklasarak giivensizlik ve belirsizlikle
yuzlesirken, devletler de toplumsal ve kiiltiirel
degerlere yabancilagmakta, varliklarini topluma

guages, cultures and histories. Because these dif-
ferences does not work today.

Nation-states which were established as a pre-
condition of modernity in the past have been
gradually loosing influence and power on their
citizens, ability to govern and finally legitimacy.
In addition, nation states, with the help of mass
communication and transportation, have been
getting far away from the values of thought, mor-
al, history, culture and art, which were alienated
and separated from the ontological ground that
they come into existence and which remove the
security borders of existence, time and place.
While the societies face with the ambiguity and
insecurity by getting far away from the onto-
logical grounds that shape and give meaning to
their historical and cultural identity, nation-states
have been alienating to their social and cultural
values and they have been transforming into roof
organizations which continue to exist regardless
of societies and which regulate the compulsory
necessities and conditions in their limited do-
mains. Also, nation-states have been gradually
loosing their sovereignty which must be based on
social legitimacy. Economical, political, cultural,
martial, ideological, ethical and artistic branch-
es which were important once upon a time for
free society and government identity are today
becoming an operational area of global cyber
powers. Societies and individuals who are still
defining themselves at the borders of nation-state
belonging have been losing ontological ground
in which they feel secure. It can be understood
from that situation that the societies which are
trying to be governed by nation states are nothing
but a way of getting a slice off the cake in glob-
al market. Nation states should develop identity
politics which make the society live compatible
with their ontological ground including history,
thought, art and geography that crossing the bor-
ders of nation-state rather than globalisating by
commoditize of cultural, moral, intellectual and
artistic values which make the societies face with
the ambiguity, insecurity and distrust. Although
globalization have been trying to change, trans-
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ragmen siirdiren, siirl egemenlik alanlarinda
sadece zorunlu sartlar ve ihtiyaglar1 diizenleyen
cati organizasyonuna doniigmekte ve giderek
toplumdan neset etmesi gereken 6zgirliiklerini
kaybetmektedirler. Daha once 6zgiir toplum ve
devlet kimligi i¢in 6nem arz eden iktisadi, askerd,
fikrd, ahlaki, sanatsal, kiiltiirel ve siyasi alanlar,
giniimizde kiiresel siber giiclerin operasyon
alanlarina dontismekte, kendilerini hala ulus dev-
let aidiyeti i¢inde tanimlayan fert ve toplumlarin
varliklarini emniyette hissedebilecekleri ontolo-
jik zemini ifade eden kimlikleri kaybolmakta-
dir. Anlagilan su ki, ulus devletlerin, yonetmeye
caligtiklar1 toplumlar1 kiiresel pazardan ticari
pay almanin diginda hicbir fayda saglamayacak,
daha ¢ok giivensizlik, belirsizlik, emniyetsizlik-
le yiizlestirecek dustince, sanat, ahlak ve kiiltiir
degerlerinin metalasarak kiiresellesmesine yone-
lik ¢abalardan ziyade, ulus devlet sinirlarini agan
tarih, diigiince, sanat ve cografya nispeti iginde
ait olduklar1 ontolojik zeminle barigtiracak kim-
lik politikalarini  geligtirmeleri gerekmektedir.
Nitekim, kiiresellesme, her ne kadar diigtince
ile eylem, bireysel tecriibeler, toplumsal suur ve
tarthsel kimlik arasindaki baglar kopararak do-
niigtiirmeyi, belirsizlestirmeyi ve yabancilagtir-
mayi, kisaca kimliksizligi 6ngorse de, bir kimlik
politikasidir ve bu erozyona, ulusal degerlerin
kiltiir endiistrisi icinde dongttriilerek kiiresel-
lesmelerini saglamakla degil, ancak ulus devlet
sinirlarini agarak karsi durus sergileyen ¢ok ulus-
lu/toplumlu bir millet kimligi politikasiyla diren-
mek mimkiindar.

PROF. DR. SADETTIN OKTEN

(Yazar)

Insanlanin icgiidii disindaki ézellikleri akilla-
ri, duygular, vicdanlar1 ve iradeleri mensup
olduklari medeniyet tasavvuruna gére ayri bi-
cimlerde ve ézelliklerde olusturulur. Medeni-
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form, alienate the ties between thought and ac-
tion, social conscious and historical identity and
finally individual experiences of the people, this
is an identity policy. The only way to resist that
erosion is to develop multinational and multicul-
tural identity politics which have dignified pos-
ture against globalization by crossing the border
of nation state rather than melting national values
in the pot of global culture industry.

PROF. DR. SAADETTIN OKTEN
(Writer)

The characteristics of the people except in-
stincts such as Mind, Emotions, Conscience
and Willpower are shaped by the imagination
of civilization they belong to in different ways
and methods. Imagination of civilization do-
mesticates the instincts according to its qual-
ifications. If any subject of industry having
wide range of usage in the world is desired
and demanded by the people, It is must to de-
activate the domestication mechanism and to
let the instincts free as much as possible.

As it is stated clearly in your question, cultural el-
ements all around the world are turned into sub-
ject of the industry at the communication age in
which we live. The information has become more
easy to access for everyone and in everywhere be-
cause of the speed and widespread usage of the
Communication. Cultural elements has taken
global shape at this virtual world, at this time,
since the cultural elements are the subject of the
industry, they have to be stayed alone with the
consumption which is indispensible part of mod-
ern world. Global means to meet the common de-
sires, necessities and interests of all people. Only
the instincts are the common human character-
istics in all human beings. The characteristics of
the people except instincts such as Mind, Emo-
tions, Conscience and Willpower are shaped by
the imagination of civilization they belong to in
different ways and methods. Imagination of civi-
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yet tasavvuru icgiidiiyii de kendi niteliklerine
gore terbiye eder. Kiiresel élcekte gecerli olan
bir endiistri metainin insanlar tarafindan ta-
lep edilmesi icin ise béyle bir terbiyenin etki-
siz kalmas: icgiidiilerin olabildigince 6zgiir-
lestirilmesi gerekiyor.

SorunuzBitiin insanlarda ortak olan begeri
ozellikler ise sadece i¢gtidiilerdir. Insanlarin
icgtidti digindaki 6zellikleri akillari, duygu-
lari, vicdanlari ve iradeleri mensup
olduklar1 medeniyet tasavvuru-
na gore ayri bicimlerde ve
ozelliklerde olusturulur.
Medeniyet tasavvuru
icgiidiiyt de kendi
niteliklerine gore
terbiye eder.
Kiiresel olcekte
gecerli olan bir
endiistri me-
tainin insanlar
tarafindan talep
edilmest igin ise
boyle bir terbiye-
nin etkisiz kalmasi
icgtidiilerin olabildi-
gince ozgtirlestirilmesi
gerekiyor. Kiiresel kiiltiir
endiistrisi insanlarin insan
olmak suuru ve gorevi itibartyla
sahip olduklar: diger ozellikleri
yani akil, duygu, vicdan ve irade kabiliyetlerini
devre dig1 birakmaya ¢alisir. Boylece fizyolojik
bakimdan insan olan ancak diigiince ve duygu
itibariyle hi¢ gelismemis bir insan tipiyle kargila-
styoruz.

Kiresel kiiltiir endiistrisi bir yandan bu insan
tipini olusturup beslerken diger yandan onu dii-
sinmeden ve duymadan sadece tiiketime dontik
olarak yasayan bir varlik olarak kullanmaktadir.
Halbuki insan i¢gtidiileriyle birlikte akil, duygu,

lization domesticates the instincts according to its
qualifications. If any subject of industry having
wide range of usage in the world is desired and
demanded by the people, It is must to deactivate
the domestication mechanism and to let the in-
stincts free as much as possible. Global Cultural
Industry is trying to disable the “Conscious of
being human” of the people and other charac-
teristics of the people such as mind, emotions,

conscience and willpower. Because of the
fact that we inevitably face with a
human type who may seem
like human physically
but not completed
both intellectually
and emotional-
ly. However
human being
is gifted by
intellectual,
emotions,
conscience
and will-
power in
addition to
the instincts.
Human
maintains his/
her existence in
the world with
these skills and gifts
and then s/he leaves
trace behind by develop-
ing his/her skills.

As we mentioned above, Global Cul-
ture Industry see the human being as the living
with nothing but the instincts. Human being
with his/her ambition which was not domesti-
cated is the target and feeder of Global Culture
Industry. Since the other livings have no ambi-
tion but the instincts just like human being have,
they demand nothing more than to survive and
to maintain their existence. With his/her undo-
mesticated ego, human being has limitless de-
sires and ambitions. Human being is becoming a
victim of post-capitalism without having no idea
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vicdan ve iradeyle donatilmigtir. Biitiin bu haslet-
leriyle beraber vardir ve bunlarin geligtirilmesiyle
birlikte hayata iz birakarak var olur. Yukarida da
belirttigimiz gibi kiiresel kiiltiir endiistrisi insant
insan olmaktan ¢ikaran i¢gtidiileriyle yasayan bir
varhiga indirgemektedir. Bu varlik egosundaki
terbiye edilmemis hirs ile birlikte kiiresel kiiltiir
endiistrisinin hedefi ve besleyicisidir. Insan di-
sindaki diger canllarda da i¢gtidii olmakla bir-
likte insanda var olan hirs mevcut olmadig icin
onlar sadece hayatlarini devam ettirecek kadar
ihtiyac sahibidirler. Insan ise terbiye edilmemis
egosuyla bir anlamda sonsuz kursa sahibi olabi-
liyor. Sonlu ve sinirli fizyolojik varlig: ile bu son-
suz ve sorumsuz hirsini nasil bir tezat tegkil etti-
gini gérmeden geg kapitalizmin kurbani oluyor.
Her medeniyet tasavvuru zihinde ve goniilde yer
eden bilinen ve inamlan bir degerler sistemine
dayanir. Bu degerler sistemi bunu bilen ve buna
inanan insandan eylemleriyle hayata gecirilmeyi
ister ve bekler. Bilmek ve inanmak ve ona gore
hareket etmek bir vicdan ve irade mesuliyetidir.
Ve insan olmanin vazgecilmez ve temel sarti da
budur. Insan olmanin onurunu bilen ve bundan
haz duyan birey kendi medeniyet tasavvurunun
degerlerini kiiresel kiiltiir endistrisinin dayatma-
larina ragmen yasama ve yasatma cabasi iginde
bulunacaktir.

PROF. DR. SABAN TEOMAN DURALI
(Felsefeci)

Kisacasi kisiliginizi bozuyor, yok ediyor, yerine
kendi kisiliklerini ikame etmenin cabasinda-
dirlar. Onlara nice benzemege calissaniz da,
onlara denk diismezsiniz. Her zaman asagi-
larinda kalmaga mahkamsunuz. Seviyelerine
ctktigtnizda, ayricaliklarint paylasacaksiniz.
Ust ziimre cemberi genisletmemek gerek. Aksi
takdirde pastanin dilimleri kiiciiliir. Sermaye-
cilik acik rekabete dayanir; sonucta mensup-
larin sayist arttikca kar pay: diiser.
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about how his/her limited and finite physiological
existence is opposite to his/her limitless and irre-
sponsible desires and ambitions.

PROF. DR. SABAN TEOMAN DURALI
(Philosopher)

To sum up, imperialism spoils the personal-
ity and then wipes it out. Instead, it is trying
to find ways to put the personalities it wants.
No matter how you try hard to resemble them,
you will never be equal to them. You always
have to be inferior to them. If you keep up
with them, inevitably you will share the priv-
ileges with them, but the privileged people
never wants to enlarge the privileged circle in
which they live. On the other hand, the slic-
es of the pie they eat will be getting smaller.
Capitalism depends on an open competition.
The more people who are in competence, the
less profit they will make.

It seems that globalization has taken the place of
imperialism in recent days. What is imperialism?
It is a section of capitalism. Capitalist countries
and governments firstly set their eyes on the
countries far beyond from the Furopean lands,
especially countries excluded from the European
lands, and they expanded into the lands of these
countries in order to take out cheap raw materi-
al and to produce goods from the raw materials.
Capitalist countries manufactured cheap raw ma-
terials they brought from Asia, Africa and Amer-
ica and they were able to turn the raw materials
into products and goods. This process is called as
an industry. Raw materials which are processed
in the factories called workshops have been put
into the circulation. Because of the fact that they
have been manufactured cheap then there is no
need to sell them expensive. There have been two
types of making profit. One of them is mass-pro-
duction. Since the products and goods are cheap,
customers usually buy the goods and products.
Secondly, even if they are sold cheap there is still
a gap between the cost and sale of products. Al-
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Kiresellesme giniimiizde imperyalismin yerini
almig gorantyor. Nedir imperyalism? Sermaye-
ciligin bir koludur. Serméiyeci/kapitalist devlet-
ler hammaddeyi ucuza gikarmak, maletmek igin
dislarinda, kitalarin 6tesindeki tilkelere, oncelikle
de Avrupanin diginda kalan tilkelere el atmiglar,
oralara yayilmislardir. Afrika, Amerika ile Asya-
dan ucuza getirdikleri hammaddeleri kendi tilke-
lerinde, anavatanlarinda islemis, mamul maddeye
dontstirmislerdir. Bu ige sanayi diyoruz. Fab-
rika denilen imalathinelerde hammaddeler ma-
mule doniistiiriilerek piyasaya sunuluyor. Ucuza
maledildiklerinden bahali satma gereklilikleri or-
tadan kalkiyor, yani nispeten ucuza satabiliyorlar
mali. Buradan iki ¢esit kazang elde ediliyor: Bun-
lardan biri strtim. Alict bu mali ucuz oldugun-
dan, stirekli alabiliyor. Ikincisi ucuza satilmasina
ragmen, satig ve maliyet arasindaki catal alabildi-
gine agik. Ucuz satilabilmesine ragmen, biyiik
kar elde ediliyor.

Ucuz hammadde elde edilen tlkelere somiirge
denir. S6miirgelerin ele gegirilmesi, oralara yayil-
mak oralar1 idare etmek imperyalismdir. Latince
“Imperium” soéziinden gelir (buyurmak, hitkkiim
stirmek demektir). Bunlar imparatorluk olmak-
la birlikte, her imparatorluk imperyalist degildir.
Bizde felsefe, dolayisiyla kavram ¢oztimlemesi ol-
madigindan, bu tiir yanhgliklar sik olur. Osmanli
devleti imparatorluktu; asla imperyalist degildi.
Zird sermiyect, dolayisiyla da somiirgeci degildi.
Miisliimanin sermiyeci, boylelikle de somiirii-
cli, sémiirgeci olmast miimkiin degil. Serméyeci
devletlerse imperyalisttirler.

Evet, imperyalism, somiirgecilik gibi, sermayeci-
ligin tabii uzantisidir. Serméyeci olacaksiniz da,
somiirgeci olmayacaksiniz; bu, mimkiin degil.
Yine bu, bir suglama ifidesi olmayip egyanin ta-
biatina uygun bir tasvirdir. Imperyalist devletler,
basta Ingiltere olmak iizre, iglerini {i¢ yoldan yii-
ritmusglerdir.

Birincisi, cimle kapist egitim—ogretimdir. Egi-

though goods and products are sold cheap, they
have the potential to be made big profits.

The countries from which cheap raw materials
are obtained are called as a colony. Capturing the
colonies, expanding deep into the lands of them
and ruling and controlling the colonies is called
as an imperialism. The word ‘empire’ comes from
the Latin word imperium. ( it means to com-
mand and to reign). In spite of the fact that these
concepts refer to empire, that does not mean that
every empire is imperialist. Since we do not have
philosophical sufficiency and culture and word
analysis or study, such mistakes like misunder-
standing can be seen inevitably. Ottomans were
great empire, but Ottoman Empire was not ever
an imperialist. It was not capitalist and as a result,
it was not imperialist/colonist. A Muslim can’t be
a capitalist and imperialist. It is impossible. Cap-
italist countries are imperialist.

Imperialism is the natural extension of capital-
ism like colonialism. You are capitalist, but you
are not colonialist. 1s that possible? Of course, it
is not. The example 1 will give is not charging
somebody with something, on the other hand, it
is a depiction which is suitable for the nature of
things. Imperialist countries, primarily Fngland,
protected their interests by following there ways.
the first one is education. The main goal with the
education is to impose their own life style and
culture to the societies and countries colonized by
them. In this way, the people of target society de-
sire strongly to buy the goods and products they
need. For Instance, today Turkey can be shown
as an example for that process. We can see that
situation in all countries except from FEngland.
Artificial necessities are created and they are im-
posed to the societies with the help of education.
First of all, you learn the language of

imperialists. It has been implemented in our
country via foreign schools since 1800s. Ameri-
can schools have been established even far-flung
corner of Anatolia beginning from 1800s to the
now. Foreign schools have entered to our lands
and country. Adoring event with the English ad-
miration in Turkey begins with the process we
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timle birlikte hedef tilkeye, topluma kendi yagama
tarzlarini sokarlar. Boylelikle hedef toplumun in-
sanlar1 ihtiyac duymadiklari mallar1 gereksemeye
baglar, bunlar1 almaga can atarlar. Mesel4 bugiin
Tiirkiye bunun bariz bir érnegidir. Ingilterenin
digindaki biitiin iilkelerde bunu gériiyoruz. Ih-
tiyaglar uydurulup toplumlara bu egitim yoluyla
zerkedilmektedir. Ilkin dilinizi égretiyorsunuz.
1800lerden beri tilkemizde yabanci okullar ara-
ciligiyla bu yapilmaktadir. O yillardan itibaren
Anadolunun tcrd koselerinde bile Amerikan
okullar1 acilmis, ecnebi okullar tilkemize girmis-
tir. Tiirkiyede Ingilizce hayranhig: ile ona tapma
olay1 boyle baslar.

Ayrica dinlerini de, 6nemli 6lgiide protestanlig,
sokmaga gayret gostermiglerdir. Protestanlik ser-
mayeciligin adet esigidir. Uzun bir konu. Ay-
rintisina burada giremeyiz.

Biitiin bunlar becerildikten sonra biitiin kiltiir
unsurlart peyderpey agilanirlar. Bu esasen ¢o-
cuklugumda, gencligimde agikca gordiigiim bir
olaydi. Orada okuyup yurda dénen zevat, hayra-
n1 kesildigi Amerikan, Ingiliz, Fransiz mallarin
edinmege, satinalmaga kendini mahk(im ederdi.
Hala da bu, boyle. Egitim hayatimizda, bu arada
yiksekogretimde bunun canhira¢ miicidelesini
veriyoruz.

Kisacas: kisiliginizi bozuyor, yok ediyor, yerine
kendi kisiliklerini ikAme etmenin ¢abasindadir-
lar. Onlara nice benzemege ¢aligsaniz da, onlara
denk digmezsiniz. Her zaman asagilarinda kal-
maga mahkimsunuz. Seviyelerine ciktiginizda,
ayricaliklarini paylasacaksiniz. Ust ziimre cem-
beri genigletmemek gerek. Aksi takdirde pasta-
nin dilimleri kiigiiliir. Sermayecilik agik rekabete
dayanir; sonucta mensuplarin sayist arttikca kir
payt diser.

Egitimin yaninda propaganda ile reklam en
onemli etkileme aracidirlar. Bunlarin istenen so-
nuclari temin etmemesi hélinde, dayaga, kotege
bagvurulur. Daha ziydde Ondokuzuncu yuz-
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mentioned above. In addition, they have strug-
gled enough to spread their religion especially
evangelicalism into the Anatolian lands. As you
know, Protestantism is the motivation of capital-
ism. This matter is a long story. We can’t talk this
matter in detail here.

After all, every cultural element has been im-
posed step by step to the societies. Actually, it was
a clear scene that I witnessed in my childhood
and adultery. The people who were educated in
Furope and then came back to the homeland felt
convicted to buy American and European goods
and products to which they adore. This adoration
1s still available in our country. We struggle hard
against that adoration in our education life and in
the area of higher education.

To sum up, imperialism spoils the personality
and then wipes it out. Instead, 1t is trying to find
ways to put the personalities it wants. No mat-
ter how you try hard to resemble them, you will
never be equal to them. You always have to be
inferior to them. If you keep up with them, inev-
itably you will share the privileges with them, but
the privileged people never wants to enlarge the
privileged circle in which they live. On the other
hand, the slices of the pie they eat will be getting
smaller. Capitalism depends on an open compe-
tition. The more people who are in competence,
the less profit they will make.

Advertisement and propaganda is the most in-
fluential tools in addition to education. While
they do not work well or they do not give positive
results to the owner of them, immediately it is
consulted to the brute — force such as whacking,
wallop. Especially it was the method of English
Policy which was implemented in 19th century
which is called as a Gunboat Policy. They have
moved forward deep into the continents with
loaded battleships in the rivers and seas and they
have bombarded the people who resist them.
They had to face with the difficulties in the places
which were hard to be captured. When the last
quarter of 20th century came, they were able to
capture these resistance areas by bombarding
which comes from the dreadful power of tech-
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yilda, Ingilizin uyguladigi yénteme, Tiirkceye
asag1 yukar1 ‘toplu tekne siydset’ diye terciime
edebilecegimiz, gunboat policy denmistir. Yikla
teknelerle deniz ve nehir yoluyla kitanin iglerine
ilerleyip kendilerine direnenleri topa tutmus; ¢ok
zor ele gecirilebilen yorelerde 6nemli zorluklarla
kargilagmiglardir. Ancak Yirminci ylzyilin son
ceyreginde gelistirdikleri fenle/teknolojiyle bu-
ralart bombalayarak, yerlebir edip bahsi gecen
engelleri agmuglardir. Irak ile Afganistanda oldu-
gu tizre. Ayni seyi Iran icin de diigiindiiler, ama
beceremediler.

FEn ragbet ettikleri arag, egitim ile iktisattir. Gii-
niimtizde iktisat, tilsim, biytctilik cesidinden
miidhis ragbet goren bir sanattir. Bununla kit-
leler, yumusak karinlarindan vurulurlar. Onlan
yedirir, i¢irir, sevistirirler. Maneviyati birakilma-
mis, 6biir canlilardan farki olmayan maddi yapi-
li beser yemekten, icmekten, sevigmekten gayri
n'eylesin ki! Insanlar beserlesmege son derece
elveriglidirler. Ozellikle dini baglihklar: azald:-
ginda insanlar maddi hayata agir1 zaaf gosterir-
ler. Sermayeciligin en biiyiik yontemidir. Safahat
dedigimiz bir hayat tarz1 sokusturuluyor. Bugiin
Miisliimanimiz da bu kervana katilmigtir. Miis-
liman kitleler de bu rahata ve maddiyata boyun
egmeye baslamigtir. “Para gelsin, yiyeyim, iceyim,
tozayim” bagka bir sey diigiinmiiyor. Bu, olunca
artan miktarda hirsizlik, yolsuzluk basgésteriyor.

Egitim, iktisat ve zor kullanma y6ntemini birleg-
tiren, biitiinlegtiren kiiresellesmedir. Kiireselleg-
mede buna bir yontem daha eklenmistir: Turism.
Son derece basit, bayag: bir etkinliktir turism.
Insanlarin % 90’mnin 6yle bir merak: yoktur as-
linda. Seyahat etmek bir merak igidir. Gormek,
gezmek, egitilmek... Eskiden olaganiisti de-
recede zor ve musgkiil bir etkinlik, seyyahlik ve
cok az insan buna tesebbiis etmekteydi. Bugiin
en etkin, en yaygin sanayi kollarindan biri hali-
ne gelmistir gezme, dolagma. Bir sey gérmiiyor,
dgrenmiyorsunuz bugiinkii turismde. Insanlar

nology. They demolished and destroyed the cit-
ies just like in Afghanistan and Iraq. They have
planned the same thing for Iran, but they could
not.

The tools they like the most are education and
economy. Fconomy is the most influential art just
like witchcraft and talisman in today. With the
effective power of that tool the masses are being
targeted from their weak side. It has them eat,
drink and have a sex. So what is the meaning of
the human being who has no difference from oth-
er livings, which they only eat, drink and increase
in numbers, and what will be the meaning of the
human being who is deprived of spirit? People
are vulnerable to the effects of its material and
physical side. When the religious loyalty and ties
are getting weak, they start to show weakness to
the attraction of physical life. This is the biggest
and the most influential method of capitalism. A
life style called as a “luxury life” is trying to be
imposed to the minds of people. Today, Mus-
lims have unfortunately become the part of that
life style. Muslim masses have begun to submit
to luxury / comfortable and materialistic life style
too. They do not think but the idea “Easy Mon-
ey, Walking, Having Fun and Consuming”. As
a result of this mentality, increasing number of
stealing and theft and corruption has become in-
evitable in the society.

Globalization compounds and unites these meth-
ods like education, economy and to force in its
inside. Globalization has added a new method to
these methods. Tourism... Itis highly simple and
ordinary activity. However 90 percent of the peo-
ple have actually no curiosity like that. Travelling
is the art of curiosity. Walking, seeing and having
good time... In the past, it was such a difficult ac-
tivity that only a few people could dare to travel-
ling. Today, walking and having good time have
become the most effective and common sector of
the industry. You see and learn nothing in the
touristic activities today. People eat, drink, have
fun and have a sex. Having sex is such an import-
ant matter in all religions it requires responsibility
and sensitivity. Our todays’ capitalism makes the

SOCIAL MEDIA INOUIHYE



yiyor, iclyor, sere serpe sevigiyor. Sevisme biitiin
dinlerde 6nemli sorumluluk gerektiren bir sey-
dir. Bunun birlikte getirdigi yuktmliilikler var.
Guntimiiz sermayeciligi onlar bu ytikten kurta-
riyor. Peki ne kaliyor geriye? Caligma siireleri de
kisaldigina gore ne yapacak? Saga sola yalpala-
yacak, uzun saatler yolculuk yapip bir kahvalti
edecek, bir magara gezecek vb. Bu, turism ve
kiiresellesmeyle geligmig bir sanayi koldur. Tipki
besin maddelerinin dagitilmast, satilmas: gibi tu-
rism de diinya ¢apinda alinip satilmaya baglandi
artik. Bugtin artik paray1 bastirip diinyanin 6bur
ucuna gidiyorsunuz. O da kafaniza yatmuyor,
ruhunuza iglemiyor. Clinki orayr merak edip
gitmis degilsiniz. Ciinki esds 6nemli olan, ilgi
duyulmasi gereken insanlaridir o yoérenin. Tu-
ristin onlarla hicbir temast olmuyor. Camlarin
arkasindan goriiyorsunuz bir yerleri. “Aman bu
ne zaman biter de bir lokantaya giderim, hoteli-
me giderim” hasretiyle yanip tutugsursunuz. Ara-
da ese dosta caka satmak maksadiyla da ti¢ bes
esya satinalip getirirsiniz. Turism denilen olay
arttk bu. Bundan kirk yil 6nce belli toplumlar
turist olarak cikarlards, belli tlkelere giderlerdi.
Simdi, hedef tilke sinirsizdir. Biitiin diinya tlke-
leri seyahatlerin hedefi haline gelmistir. En akla
gelemeyecek yorelere bile seyahat diizenleniyor.
Neden? Ciinkii daha 6nce moda olan tilkelerden
bikildi artik. Gilintimiizde can sikintisi cok cok
onemli bir unsurdur. Eglence demek eglence
tirint degistirmek demektir zaten. Bu nedenle
turismdeki hedef tlkeler stirekli degisirler. Av-
rupada diine kadar Tunus, Fas, Libya falan yok-
tular. Bugiin ¢ok onemli turism merkezleri hé-
line geldiler. Hattd daha da gilineye, Moritanya
gibi tilkelere kaymaga basladi. Oranin da ugsuz
bucaksiz kumsallar1 var. Ciinkii Kuzey Avrupa
Yunanistana, Ispanyaya, Italyaya doydu. Bir de
turist sevkettiginiz tilkelerin siyasi diizenleri de
cok onemlidir. Daha hiirriyetci diizenler tercih
olunur. Bu cesaret etmekle ilgili bir seydir. Istib-
dat arttikca turistin cesaretini kirar. Meseld Kuba
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people forget their responsibilities. So what is left
behind? In addition, working hours are getting
shorter. So under these conditions what will the
people do? They will wander without any pur-
pose. They will travel for hours in order to have
breakfast. They will see and discover a cave.... It
is a developed sector of industry with the help of
tourism and globalization.

Just like distribution and trade of foodstuff and
nutrients, tourism has already been purchased
and sold all around the world. Today, you can
go wherever you want, even the far-flung corner
of the world, if you pay out the money. Unfor-
tunately, it does not make sense and you may
not agree with it; because you are not curious
about that place. You do not go there since you
wonder there. The thing which actually should
be wondered is the people of these places, not
only the place itself. Tourists have no connection
and relation with the people of touristic places to
which they travel. You see somewhere strange
behind the windows. You start to mutter “Oh
God! When will this finish and when will 1 go to
restaurant to eat something and when will 1 go to
my hotel to sleep?” You buy some souvenir and
bring them to your relatives in order to show off.
The tourism event is nothing but what we said
today. Approximately 40 years ago, some soci-
eties went to some countries as a tourist. Now,
the target countries are limitless. Today, even the
places which can’t be recognized at first sight can
be travelled by tourists. Why? The people do not
want to travel anymore old-fashioned countries.
They bored of them. “Getting bored” is really an
important matter today. Entertainment means to
change the style of entertainment. As a result of
that reality the target countries in tourism sec-
tor always change. Tunisia, Morocco and Libya
haven’t been on the touristic agenda of Europe
in the past, but today they have become very im-
portant tourist attraction. Even that attraction has
begun to replace with Mauritania. This place has
vast large of coasts too. North Europe got bored
of travelling to Greece, Italy and Spain. In addi-
tion, the political order of the country to which
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cok 6nemli bir turizm merkeziyken, Castro’'nun
geligiyle birlikte kapandi. Ciinkiit ABD Kubaya
cesaret edemez oldu. Halbuki daha 6nce hukuk
falan yoktu, ama onlar ABDnin adami oldugu
icin sorun olarak goriilmiiyordu.

SAVAS SAFAK BARKCIN

(Siyaset Bilimci-Yazar-Miizisyen)

Bati’y1 biiyiiten onun serma-
yesi, fikirleri, sanayisi,
siyasetinden cok, s6-
miirdiiklerinin onu
yiiceltmesidir.
Kendini ciice, kar-
sisindakini yiice
goren birisi nasil
kendine, kendi
birikimine giive-
nebilir?

Oncelikle “kii-
resellik” denen
olgunun tamamen
Bati merkezli ol-
dugunu, dolayisiyla
Bat’nin kendi zihni-
yet, siire¢ ve eylemleriyle
sekillendigini bilmek gere-
kir. Bat1 diinyada kendi ¢ikari-
na yeni yollar, yeni sémiirti alanlari
acacaksa 6nce onu giizelleyecek terimler tiretir.
Bu, 19. yiizyilda “medeniyet”, 20. yiizyilda “6z-
giir diinya”; 21. yiizyilda ise “kiresellik” oldu.
Butiin bu kavramlarin kastettigi hep aymidir.
Sadece somiiriiniin dlgegi, icerigi ve kullandig:
araclar degisir. Siyasi, ekonomik ve kiltiirel so-
miiri atbas: gider.

Bu s6miirgeci yapinin diinyaya hikim olmasi-
nin temel nedeni; diinyada farkli medeniyetlere
mensup, farkli cografyalarda yasayan insanlara

you send your tourists is very important. Liberal
countries are preferred much more than others.
This is related with to encourage. As long as the
pressure increases, encourage and enthusiasm
of the tourists is broken. For instance, while the
Cuba was one of the most important tourist at-
tractions, with the coming of Castro it has lost its
popularity and its era has been closed. Americans
couldn’t encourage to visit and travel to Cuba.
However the law were not available there
in the past; but since they were
loyal to USA, they were not

. seen as a problem.

SAVAS

SAFAK
BARKCIN
(Political
Scientist-
Writer-
Musician)

The main
— reason of
/ that im-
perialist
structure’s
hegemony on all
over the world is
the talent to make
people from different
countries, civilizations and
geographies feel “Good — Smart
and Beautiful”. Masses are believed to the
superiority and authenticity of the West since
they are exposed to the effects of abstract and
concrete tools.

First of all, it should be considered that the con-
cept defined as “Globality” reflects totally “Eu-
rocentric” viewpoint and perspective and it was
shaped by the mentality, processes, and actions of
Europe itself. If the West want to find new colo-
nization areas and new routes which will be used
for the benefit of the West, as a first job it creates
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kendini “iy1, sik, gtizel” olarak benimsetmesidir.
Kitleler Bati’ya, onun istiinliigiine, dogrulugu-
na hem soyut, hem de somut gii¢ birlikte
kullanilarak inandirihir. Bir ilkeye Hollywood
filmi ile beraber askeri tis, hamburger ile birlikte
siyasi niifuz girer. Yani soyut gii¢ olan kiiltiirel
tirtinlere yliz vermeyenin de dikkate almasi gere-
ken somut gii¢ her zaman oradadir.

Bat'nin bagka kiltiirlere saygisi yoktur. Kendi
disindaki kiiltiirlerden “istifide” etmez, onlar
“kullanir.” Boylece hem kendi i¢c dinamizmini
canlandirir, hem de diinyadaki farkl:i tarzlarin
temsil edildiklerine dair sahte bir musamaha
duygusu uyandirir.

Bu elestiriye devam edebiliriz. Fakat artik cire
zamanidir. Eger kendi medeniyetimizi thyaddan
bahsediyorsak ©nce zihnimizdeki bu asagilik
kompleksinden kurtulmak gerekiyor. Batr’y1 bu-
yiiten onun sermayesi, fikirleri, sanayisi, siyase-
tinden ¢ok, somiirdiiklerinin onu yiiceltmesidir.
Kendini ciice, karsisindakini yilice géren birisi
nasil kendine, kendi birikimine giivenebilir?

Oysa gercek medeniyet Islim’dir. Iman, insan-
lik, muhabbet, dostluk, huzur medeniyeti... Ba-
tr'daki sistemin magduru Batili olan ve olmayan
bitiin insanlarin ihtiyag duydugu budur. Ama
hala “kendimiz olmak” hususunda uyanamadik.
Kendimizi inkirdan bu kez ge¢misi yiiceltmeye
savrulduk. Bir tiirlt 6ziimiize baglanamiyoruz,
clinkii 6ztimiize baglanmak icin gerekli zihni ve
kalbi uyaniklik yok. Islam sanatini, dinimizi bile
Batili gayri-mislimlerden 6grenmeye calisiyo-
ruz. Batililar'in koydugu isimlerle kendi degerle-
rimizi adlandirmaya caligtyoruz.

Once kendimiz olmamiz gerekiyor. Bir asirdir
icine dustiigiimiz kendiligimiz ile aramizdaki
ugurumu kapatmamiz gerekiyor. Dilde, anla-
yista, fikirde, zevkte “medeniyet” dedigimiz bi-
rikimin ilkelerine ve degerlerine baglanmak icin
once onlar kesfetmemiz gerekiyor. Bunu yapma-
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new concepts which will hide and mask the ac-
tions and practices of the West. It was “Civili-
zation” in the 19th century, “Free World” in the
20th century and finally today in the 21th century
“Globalization” is used for hiding and masking
process. What do all these concepts mean are the
same; but only the scale and content of the colo-
nization and the tools / instruments it uses chang-
es. Political, economic and cultural Imperialism
remain the same.

The main reason of that imperialist structure’s
hegemony on all over the world is the talent to
make people from different countries, civiliza-
tions and geographies feel “Good — Smart and
Beautiful”. Masses are believed to the superiority
and authenticity of the West since they are ex-
posed to the effects of abstract and

concrete tools. A military base can find a place in
any country with a Hollywood Film and Politi-
cal Hegemony make feel itself with Hamburg-
er. So the concrete power which must be taken
into account by someone who does not interest
in cultural productions which can be seen as an
abstract power is always there.

The West has no respect to the other cultures and
life-styles. It does not benefits from the other cul-
tures the best job it does to abuse them. By this
way, it not only keeps its inner dynamism alive
but it also creates a positive atmosphere in which
there is an artificial tolerance to the representa-
tion of different styles in the world. We can keep
going to criticize; but it is time to find solutions.
If we mention about bringing our civilization to
life, first of all we should get rid our mind of in-
feriority complex. The thing that gives power to
West and makes the West great is the power of
Colonization rather than its own capital, ideas,
industry or policy. How can anybody, who sees
itself giant when compared itself dwarfs, trust
himself/herself or his/her investment?

However, if you ask me Islam is the major civ-
ilization. It is the civilization of humanity, faith,
fellowship, friendly conversation and peace. The
only thing all the Europeans and Non-Furope-
ans who are the victim of Western System need
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dan, hep yapildig1 gibi sadece ge¢misi 6vmekle,
mimariyi kopyalamakla, kligeleri tekrarlamakla
medeniyet ihya edilemez.

Kiiresel saldiriya karsi durabilecek tek kok il-
kemizdedir. Bu kokiin yeni siirgtinler vermesini
hedeflemeliyiz. Bunun bilincinde olarak sadece
kendimizi degil, diinyadaki biitiin somirilen
toplumlar1 kucaklayacak bir vizyon gelistirme-
miz gereklidir.

Artik sikdyetten hikdyete gecme vaktidir. Strekli
Batr’yi elestirecegimize kendi isimize odaklanma-
miz gerekir. Kullandigimiz kavramlardan bas-
layarak; siyasete, ticarete, bilime, sanata bakista
oziimlzli merkeze koymak gerekir. O yiizden
bizi biz yapanin iman oldugunu kavrayip, “me-
deniyet, gelenek, kultir” gibi kavramlarin sade-
ce kullugun yansima alanlar1 oldugunun farkina
varmamiz gerekiyor. Ancak o zaman siyasetten
ticarete, kiiltiirden tibba kadar herseyi kusatan
bu kiiresel ahlaksizliga kargt durabilir, tekrar 1yi,
dogru ve giizeli hakim kilacak bir “insani” mede-
niyeti ingd edebiliriz.

SELGUK AYDIN
(IBB Atatiirk Kitaphigi Uzman Kiitiiphaneci)

Maruz kalinan yogun kiiltiirel bombardiman,
milli kiiltiir ve 6z degerlerini koruma konu-
sunda énlem alamayan toplumlar icin kiiltii-
rel bir yozlasmaya neden olmakta, toplumu
bir arada tutan harclar olan vatan, millet, din,
dil, gelenek, gorenek, aile yapisi, ahlaki yap:
ve hukuk gibi sosyal ve manevi degerler yerle
bir edilmektedir.

Ozellikle bilgi ve iletisim teknolojilerinde yaga-
nan bas dondiriict gelismeler hayatimizin her
alaninda buytik degisimlere yol agmus, bilgiye eri-
simin artmasi, ulasimin kolaylagmas: gibi etken-

is that we mentioned (Islam Civilization and
the Value System of it). We are not still wake
up to become “ourselves”. We are hurled from
the wind of “Denying Ourselves” to the wind of
“Glorifying the Past”. We are not able to make
contact with our “Self” because we have no men-
tal and spiritual conscious to make contact with
our “Self”. We are trying to learn Islamic art, our
own religion from Europeans and Non-Mus-
lims. We are trying to define our values with the
concepts produced by the Furopeans.

First of all, we should come to ourselves and be
“Ourselves”. We should fill in the gap between
the conditions we are in and “Ourselves” for one
century. Firstly, we should discover the prin-
ciples and values of Civilization accumulation
which requires unity in language, perception,
idea and esthetic in order to engage with them.
A civilization does not back to life by glorifying
the past, pasting the architect styles and repeating
clichés as always done.

The only root which is able to resist to Global
attacks is available in our country. We should
aim new products from that root. Therefore, we
should develop a vision that hugs not only us but
also all the colonization societies in the world by
feeling the responsibility of that mission.

It is time to take action rather than complaining
about it. We should focus on our doings rather
than criticizing always the Europe. It is must to
base on “Self-vision” beginning from the con-
cepts that we use in daily life in Politics, Econo-
my, Trade, Science and Art. We should be aware
of the fact that it is the faith that shapes us and
the concepts like “Civilization”, “Tradition” and
“Culture” are the reflection areas of worshipping
to Allah. With the help of that high-level con-
sciousness, we are able to resist Global Indecency
from Politics to Economy and from Culture to
Medicine and then we are again able to construct
human-based civilization which takes its virtues
from the beauty, goodness and honesty.
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lerle diinyamiz artik kiiresel bir kéy haline gel-
migtir. Teknolojik gelismelerle beraber diinyada
mesafelerin kisaldigi, toplumlararas: etkilesim-
lerin arttig1 ve adina kiiresellesme dedigimiz bu
dénem ilk bakigta ekonomi ile ilgili gibi goziikse
de bununla beraber siyasal ve kiltiirel olarak da
etkisini gosteren bir olgudur. Cagdashigin bir
gostergesi olarak olumlu gorislerin de mevcut
oldugu kiiresellesme bir baska bakig agisina gore
sekil degistirmis emperyalizm olarak olumsuz bir
yaklagimla degerlendirilmektedir.

Kiiresellesmenin ekonomik ve siyasal boyutunun
olumlu ya da olumsuz etkilerini kenara koyup
olaya kltiirel boyutu ile bakacak olursak, diinya
tilkeleri igin genelde olumsuz bir durumdan s6z
edebiliriz. ABD basta olmak tizere sinema, mii-
zik, eglence endiistrisini kurmusg ve bunlari gesitli
medya ve platformlar ile diinyanin geri kalan kis-
muna ihra¢ eden guglii tlkeler, az gelismis ya da
gelismekte olan tilkeler tizerinde yikic1 bir kiiltii-
rel etki yapmaktadir. Maruz kalinan yogun kiil-
tiirel bombardiman, millf kiiltiir ve 6z degerleri-
ni koruma konusunda énlem alamayan toplumlar
icin kiiltiirel bir yozlagmaya neden olmakta, top-
lumu bir arada tutan harglar olan vatan, millet,
din, dil, gelenek, gorenek, aile yapisi, ahlaki yap:
ve hukuk gibi sosyal ve manevi degerler yerle bir
edilmektedir.

Kiiresellesmenin olumsuz etkisi olarak, toplum-
sal yozlagma ve ayrismanin artmasina, ayrilik¢i ve
otekilestirici alt kimliklerin ortaya ¢ikmasina, do-
layisiyla milli kiltiirtin yok olmasina neden olan
bu durumun ortadan kaldirilmast i¢in her toplum
kendi kaltiiriini koruma ve gelistirme konusun-
da acil eylem planlari hazirlamalidir. Bunun i¢in
oncelikle milli hassasiyet ve toplumsal degerler
cercevesinde bir egitim sistemi hazirlanmali, in-
san merkezli, kilttr politikalart gelistirilmelidir.
Gocuklara ve genclere milletin ortak degerleri
ogretilmeli, millf ktlttriin tarihi bir miras oldugu
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SELCUK AYDIN

(Expert Librarian at Ataturk Library in
Istanhul Metropolitan Municipality)

To be exposed to intense cultural bombard
has caused to cultural corruption for the soci-
eties which are not able to take the necessary
measures for saving their own and national
valuables. Motherland, The idea of Nation,
Religion, Tradition and Customs, Language,
Moral norms, Family structure and Law Sys-
tem all of which have the function to keep
tight the social ties just as the cement does
are being destroyed.

Dazzling and rapid developments in especially
information and communication technologies
have a deep impact on every part of our life. They
have caused great changes in daily life. Factors
like increasing amount of access to information
and transportation facilities have turned our
world into a global village. At this era called and
named as a globalization, the distances have got-
ten closed and the interaction between societies
has risen. At first glance, although this era called
as a globalization is related with the economy, it
is such a phenomenon that it has a maintaining
impact on the life both politically and culturally.
There are not only positive ideas and comments
about the process of globalization, which is sign
of modernity, but also it is possible to see the neg-
ative ideas and comments like “the new version of
imperialism”.

Putting aside the positive or negative effects of
the economic and political dimensions of global-
ization, if we take the matter of globalization from
the cultural perspective, we can see easily say that
it is a negative process for countries in the world.
Powerful countries like USA which firstly set up
the music, cinema and entertainment industry
and then starts to export its production to the rest
of the world via different media and platforms
have a devastating cultural effect on the develop-
ing countries. To be exposed to intense cultural
bombard has caused to cultural corruption for
the societies which are not able to take the neces-
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bilinci yerlegtirilmeli, kendi kaltiiriini bilmeden
kiiresel diinyada ayakta kalmanin zor olacagi an-
latilmalidur.

SERAP DONMEZ
(Psikolojik Damigman / ONDER Genel Bagkan Yardimeisi)

Kiiltiir endiistrisi kasitl olarak tiiketicileri
kendine uydurur ve yénelmis oldugu milyon-
larin bilincini ve bilincaltint yénlendirir. Bu
yénlendirmeleri yaparken pazarlama yéntemi
olarak bir itibar cabast olusturur ve insanin
kélelestirilmesini saglar. Artik bedeni ve ru-
huyla satin alinmaya hazir, kendisine hizmet
eden bir kitle olusturur. Ideolojisini rahatlik-
la, gizli ya da asikar hedef kitlesine ulastirma-
da en elverisli alan medya alanidir.

Kiltir endistrisinin, kokeninde yatan kar gii-
dist ideolojisini dort bir yana sagmasina gerek
kalmadigini, bizzat kir endistrisinin onun ide-
olojisinin nesnesi haline geldigini séyler Adorno.
Ozetle, kar diistiniilen bir ideolojiyi degerlendi-
rirken hicbir kiiltiirti 6nemsemedigini, sinir tani-
madigini dikkate almak ve ¢6ziim onerilerini bu
minvalde sunmak gerektigi kanaatindeyim.

Kiltir endiistrisi kasith olarak tiiketicileri ken-
dine uydurur ve yonelmis oldugu milyonlarin
bilincini ve bilingaltini yénlendirir. Bu yoénlen-
dirmeleri yaparken pazarlama yontemi olarak bir
itibar ¢abasi olusturur ve insanin kolelestirilmesi-
ni saglar. Artik bedeni ve ruhuyla satin alinmaya
hazir, kendisine hizmet eden bir kitle olusturur.
Ideolojisini rahathkla, gizli ya da asikar hedef kit-
lesine ulagtirmada en elverigli alan medya alani-
dir. Bu yolla insanoglunun psikolojik ihtiya¢ ve
zaaflarini kullanarak amacina hizmet eder ve bir
bulagic1 hastalik gibi hizla yayilmasim saglar. Igin
enteresan tarafi bu hastaligi popiilarite ad1 altinda
istedigi her kesimden insana ulastirir.

sary measures for saving their own and national
valuables. Motherland, The idea of Nation, Reli-
gion, Tradition and Customs, L.anguage, Moral
norms, Family structure and Law System all of
which have the function to keep tight the social
ties just as the cement does are being destroyed.
Social decay and the increasing number of dis-
crimination, emergence of separatist sub-identi-
ties and sub-identities which cause otherization
are the negative results of globalization. Every
society should prepare emergency action plan in
order to solve these problems, which are the rea-
son of melting away of national cultures. First of
all, an education system which base on a national
sensations and social values should be set up and
human-based cultural policies should be devel-
oped. Common values of our society should be
taught to our children and young. The conscious
signing and stressing that the national culture
is a historical heritage should be taught to our
children and young. Difficulties of surviving in
a global world without having no idea about na-
tional and own culture should be told to children
and young.

SERAP DONMEZ
(Psychological Adviser / Vice President of ONDER)

Culture industry manipulates the consumers on
purpose and controls the conscious and subcon-
scious of millions that it addresses to. While ma-
nipulating millions of people, it creates visual ef-
fort to be famous as a marketing method and it
makes the people slave. It has already come into
being a mass people who are ready to serve and to
be bought both physically and spiritually.

Adorno says that Culture industry has no need to
spread its motivation of making profit ideology
to all ground, rather, capital industry has become
the subject of its ideology. To sum up, I think
when we evaluate and talk about the ideology
which was motivated making profit we should
consider that this ideology does not concern and
care about the cultures and it has no limits. So we
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Televizyonda yayimlanan programlar ve diziler
cocuk, geng ya da yetigkinlerin hem ortak takip
edebilecekleri, olusabilecek fikir ayriligina higbir
ithtimal olusturmayacak hatta destek verecek bir
formatta sunulmaktadir. Ornegin giyilecek bir
elbise i¢in on yagindaki bir ¢ocukla kirkbes ya-
sinda bir anne i¢in ortak bir dil haline getirilen
‘kombin’ igerdigi tim yeni kultiir 6geleri ile bir-
likte ailenin tam ortasina girmistir bile. Ne cocuk
bu tiirden programlart dlgebilecek nitelikte ne
de anne buna miidahale edebilecek niteliktedir.
Artik tercihlerini bile sorgulamayacak bireyler
icin yapilmasi gereken tedbirlerden en 6nemlisi
devlet eliyle alinacak yasal 6nlemler ve egitim ala-
ninda medya okumalarina ¢ok daha genis bir yer
verilmesi olacaktir diye distintiyorum.

Ote yandan ¢ocuklarimiz ve genclerimizin kisilik
gelisimleri ve meslek secimlerini ve ruh saglikla-
rin1 ciddi sekilde etkileyen dizi ve video kliplerin
durumudur. Genglerimiz asir1 ve erken dénem
cinsel uyaranlara maruz birakilmakta ve somii-
rii alanina itilmektedir. Ozellikle artan istismar
olaylarinda bunun da katkisinin oldugu géz ard:
edilmemeli aileler ve ¢ocuklari igin egitici ¢ca-
lismalar yapilmali, miidahale noktasinda tesvik
edilmelidir. Karakterler zengin, altinda arabalari
olan, villalarda oturan modeller bilincli olarak se-
¢ilmekte ¢ocugun ya da gencin gelecege yonelik
beklentileri ve tercihlerini gerceklerden uzak-
lagtirarak oldugu degil imagine ettigi bir hayata
ulagmak i¢in bosa zaman harcamasini saglamak-
tadir. Clnki kendisine sunulan igsellestirdigi
modele ulagmak igin kendisine hizli ve kolay yol-
dan para getirecek ig-meslek segmesi gerekmek-
tedir. Cocuklarimiza erken donemlerde mesleki
rehberlik yapmaly, is hayatini tanimasi, emek, alin
teri, hizmet, tasarruf gibi konularda bizzat yaga-
yarak 6grenmesine imkan saglanmalidir.

Maddi kiiltirimtze en buytk darbenin maale-
sef devlet eliyle yapildigh da g6z ardi edemeye-
cegimiz kadar agikardir. Mabhalle, esnaf, otur-
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should take these facts into accounts and then try
to find suitable and better solutions.

Culture industry manipulates the consumers on
purpose and controls the conscious and sub-
conscious of millions that it addresses to. While
manipulating millions of people, it creates visual
effort to be famous as a marketing method and
it makes the people slave. It has already come
into being a mass people who are ready to serve
and to be bought both physically and spiritually.
Media is the best branch of culture industry that
it has many advantages to send its messages to
the masses apparently, secretly and easily. Abus-
ing psychological necessities and weakness of the
people, culture industry serves and completes its
mission and spreads all around like an epidemic.

The most interesting thing is that culture indus-
try transmits and markets that illness to the peo-
ple from all quarters of life under the name of
popularity.

Programs, films and series which were broad-
casted on Tv should be designed and present-
ed in such a form that children, the young and
adults have the chance to follow the programs in
common ground. Also, these programs should be
given in such a formation that they support the
difference of opinions. For example, “Kombin”
which is turned out to be a common language
both for a child at the age of ten and mother at
the age of forty five has already entered to the
life of families with its new cultural elements.
Neither the child has the capable of testing these
programs nor does the mother have the quality
to interfere to these programs. If you ask me, the
most important precaution which should be taken
for individuals who are not able to question their
choices is the legal measures which will be taken
by the government and giving priority to media
reading and criticizing in education system.

On the other hand, the existence of video types,
video clips and series in excessive number has a
serious effect on our youth’s and children’s psy-
chological development, choice of job and on the
health of spirit. Our youths are exposed to exces-
sively sexual stimulation in the early ages and they
are abused. It shouldn’t be disregarded that it has

a key role on the rising sexual abusing events.
Both families and children should be guided and
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dugumuz hane kiltirimiz hizhi bir sekilde
degismekte, yine medya araciligr ile boyanarak
g6zimizin igine sokulmaktadir. En 6nemlisi de
bu durum “Ben Merkezziyetciligi” koptirtmek-
tedir. Ben 6n plana cikinca da gelenek- gorenek-
lerin iglevselligini yitirmesi, bireyin bencillesmesi,
bencillestikce toplumdan fiziki degil ama manevi
olarak uzaklagmasi seklinde bir kisir dongti icine
girdigi goriilmektedir. Sonug olarak artik birey-
sel cabalarin yeterli olmadigi agikga
goriilen yozlagma, sivil toplum
kuruluslarinin 6zgitin ve
etkin ¢aligmalar yapma-
s1, devletin gerekli
birimlerinin harekete
gecmesini saglama-
s1 gerekmektedir.

YRD. DOC. DR.
SEREF

AKBABA
(Yazar / Kirklareli
Universitesi Ogretim
Uyesi)

Medeniyet sadece
teknoloji degildir. Dav-
ranuglart yénlendiren bir
degerler sistemidir. Bu sistemin
merkezi olan ve tevhid inancini esas

alan Islam kiiltiir ve medeniyetine mensup
yeni kusaklarin ilmi ve fikri alanda iiretkenli-
gi éne ctkarmalart ve yeni kiiltiir programlar:
yapmalart elzemdir.

Bir kusatmanin oldugu gerceginden hareketle,
Bati kilturiiniin teknoloji ile elde ettigi bir is-
tiinligt mevcuttur. Bu teknoloji de kiltiiriini
beraberinde tagimigtir. Diisiince diinyasi ve sos-
yal hayatin bir¢ok alaninda bunu hem yasiyor,

trained and the studies should be supported. The
characters on tv, who are rich and have the car
and villa, are chosen on purpose to manipulate the
choices and expectations of children for the fu-
ture. Manipulating the choices and expectations
of children for the future by pushing them into
imaginary life and getting them far away from the
reality, tv programs cause to the loss of time and
hopes. Because the child has to find a suitable
job which brings easy and quick money in order
to keep up with the role models
presented on tv for them.
We should give voca-
tional guidance to
our children in the
early ages and

o\ we should give
them opportu-
nity to know
the work life
and no-
tions such

as labor,
great effort,
saving and
serving and
we should
support their
learning by
experiencing
process.

The reality of our
material culture’s being
damaged by the hand of
government is very clear that
never can be disregarded. Our streets,
craftsmen,

the houses in which we accommodate and our ma-
terial culture are gradually changing and trans-
forming, via media the lifestyle and cultural codes
in tv programs are being rubbed to our face. The
most important and critical thing is that this sit-
uation triggers “Egocentrism”. When the “Self”
takes the priority, 1t can be clearly seen that tradi-
tions and customs lose their function, individuals
become more egocentric, as long as they become
egocentric they get away from the society morally
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hem de gozlemliyoruz. Teknolojinin insan ya-
samini kolaylagtirdig: ve sayilamayacak faydalari
elbette vardir. Ancak, yeni teknolojik silahlarla
iglenen cinayetler, insan1 yalnizlagtiran sehircilik
ve dijital hayat, globallesmenin medya araciligi ile
milli kiltiirleri asimile etme gayreti de giin gibi
asikardir.

Medeniyet sadece teknoloji degildir. Davranigla-
r1yonlendiren bir degerler sistemidir. Bu sistemin
merkezi olan ve tevhid inancini esas alan Islam
kiltir ve medeniyetine mensup yeni kusaklarin
ilm1 ve fikri alanda tiretkenligi one gikarmalar ve
yeni kiltiir programlari yapmalari elzemdir. Bu
sebeple de bulgucu, hasbi ve ¢aliskan insana ihti-
yacimiz var. Isaret taglarini déseyecek olan da bu
karakterlerdir.

SOCIAL MEDIA INQUIRY
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and spiritually and this situation has led to a vi-
cious circle. As a result, at the age of degeneration
at which individual efforts do not work, Non-gov-
ernmental organizations should do effective re-
searches and make specific studies and the gov-
ernment should take action against that problem.

ASST. PROF. SEREF AKBABA

(Author / Academician at Kirklareli University)

Civilization is not only culture. It is a system
that shapes people’s behavior. New genera-
tions that are members of Islamic culture and
civilization, which is based on oneness and is
the center of this system, bringing the gener-
ativity forward in scientific and intellectual
areas is a necessity.

Western culture has a superiority, which they
earned owing to their technology. This tech-
nology has also carried the culture. We both go
through and observe this in areas of world of
thought and social life. Technology has countless
benefits and it is making human life easier. How-
ever, the murders committed with new techno-
logical weapons, the virtual world and urbanism
that makes people alone, the effort that global-
ization makes to assimilate national cultures are
pretty obvious.

Civilization is not only culture. It is a system that
shapes people’s behavior. New generations that
are members of Islamic culture and civilization,
which is based on oneness and is the center of this
system, bringing the generativity forward in sci-
entific and intellectual areas is a necessity. That
is why we need inquisitive, voluntary and hard-
working people. The ones that who are going to
create milestones are these characters.
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